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At long last, ironing has a new wrinkle. 


It's called the Passap Steam Disk lron®. 

And with its separate iron and steam 
station concept, It's a powerful idea whose 
time has finally come. 

PATENTED STEAM DISK® 

Unlike most household irons which 
use an integrated iron and 
steam system, Passa 
began by simply separating 
these two components. 

Then, Passap's ensi- 
neers came up with a revo- 
lutionary new idea called the Steam Disk®. 


Powered by 900 watts of power, the patent- 


ed Steam Disk creates steam as it's needed, 
instead of storing steam under dangerous 
pressurized conditions. 
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Combined with the 750 watts in 
Passap's light, easy-to-handle tron, you have 
a powerful combination capable of any 
ironing task. 

Simply switch it on and in less than 
four minutes, a continuous blast of up to 50 
grams of steam per minute is ready to 
instantly be pumped from 
the steam station to the iron. 

That's more than enough 
power to flatten out even the 
toughest wrinkles in the heav- 
41 jest fabrics , in just one pass. 
Which gives you a quality look in about 


half the normal ironing time. 


IRON AND STEAMER IN ONE 
The Passap Steam lron has a lot of other 


features you'll love as well. 





Like the fact that its filtering system 
makes it possible to use ordinary tap water. 

Or its anodized non-scratch soleplate 
which allows you to iron around and under 
buttons. 

And with so much steam power, you 
can even use the tron like a steamer for 
coats, sweaters, and other hard to iron 
items. 

CALL 1-800-PASS-301 

To talk to a dealer in your area and get 
more information, call 1-800-727-7301. 

We'll do everything within our power 
to make your next iron a Passap. 


PASSAP 
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Letters: Customaress forms, sewing-room defails, fashion review 

Questions: Altering a coatlength, repairing knits 

Tips: Sewing-machine turntable, patch pockets, opening heddle eyes 

Basics: Tailors’ tacks, pulling threads, heirloom-sewing fabrics, blending yarn shades 
Fitting: the right pattern size fora large bust 

Spring Fashion Review: A sewers choices for Spring/Summer 1993 


Calendar: Exhibitions, tours, conferences, workshops, competitions , 
re Pk = 





Notes: Machine embroidery scanner, Compuserve, knitting in the Shetland Islands - 
On the cover: Simplified seams and 
no tailoring turn a melton coat project 
into a matter of selecting fhe colors you 
wart. See p. 32. 


Books: Tailoring, knitting 
Humor: The awesome responsibility 





Modified Fokker pattern 104: photo by Vvonne Toyvice 


Back Covwer: Cloth of glass 
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p.58 Designing patterns with repeated m 


Marvelous Melton 
Stable fabric and lapped seams 
free you fo concentrate on color 
by Linda Faiola 


Stitching a Melton Coat 
by Hand or Machine 
by Linda Faiola 


Sewing in Small Places 

How Threads readers create work 

areas when space is at a premium 
by David Page Coffin 


Alterations and Repairs 
Even a non-knifter can fix holes in 
knits invisibly 

by Suzy Hebert 


Draping a Cover for 
a Padded Form 
Placing the grain is the key 

by Suzanne Pierrette Stern 


Otifs 


Fine Points for 
Perfect Pockets 
Careful marking and the right 
interfacing make problem 
welts fooloroof 

by Linda Wakefield 


Knitting Strip by Strip 
You can forget fhe gauge 

and save the sweater's shaping 
for later 

by Deborah Newton 


Planning Neck and 
Shoulder Shaping 
by Deborah Newton 


Meet the Newest 
Interfacings 
Low-temperature fusibles are the 
solution for heat-sensitive synthetics 
by Margaret Komives 





An Intricate Quilt from 
Simple Blocks 

The trick is fo plan your pattern for 
printing, rather than piecing 

by Karen Soma 


The Joys of French 
Handsewing 

Hand stitches preserve the drape 
of fine fabrics and delicate laces 
by Regina Madory Walter 


Creating an 
Elegant Pillow 
by Regina Madory Walter 


Papercut Patterns 
for Embroidery 

An ancient Chinese art provides 
the guide for contemporary stitches 
by Gail Rossi 
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___Letters 


Professional sleeve caps 
I have been sewing for a long time and 
thought that I did a good job of setting in 
sleeves. However, I was working ona 
tailored jacket and decided to try the soft 
cap sleeve (Threads No. 44, pp. 38-39). 
Well, it was worth the price of my whole 
subscription. It worked beautifully and I 
was thrilled at how professional my 
jacketlooked. 

—Ruth Stern, Highland Park, IL 


Sturdy hooks and eyes 
The hooks and eyes in the photo on p. 66 
of Threads No. 44 are heavier than mine. 
Where can I buy them? 

—Ann W. Wright, Atlanta, GA 


Ed. replies: The heavy-duty hooks and 
eyes (item T11) came from Greenberg 
and Hammer (24 W. 57th St., New York, 
NY 10019; 800-955-5135; minimum 
order, $10). The fasteners come in silver 
or black for $3.40 per dozen and are 
about % in. wide. 


Repatr the old or make new? 
How many of us in the real world of 92 
do youthink are considering 
“makeovers” for 40-year-old coats 
(Threads No. 44, pp. 45-49)? Most of us 
are pretty tired of acoat in afew years. 
My time would go for a new coat. 
—Charlotte M. Nye, Turin, NY 


I’m so impressed with people who can 
revitalize and personalize what is 
already around. The disposable style of 
the moment has little meaning to me. 
—Karen Nolte, Thousand Oaks, CA 


Modifying dress forms 

Re: Padding adress form, Threads No. 
44, pp. 35-37. Instead of cotton wadding 
and fusible interfacing, I use layers of 
polyester quilt batting and a white knit 
man’s Tshirt. The poly batting can be cut 


in concentric circles to reproduce convex 
curved areas such as the bustline or 
tummy.I secure the layers to the form 
with a few pieces of drafting tape, which 
won't leave agummy residue. Then I 
cover the form with the T-shirt, which 
slightly compresses the batting and 
offers a convenient pinning surface. Add 
style and reference lines at the waist and 
center front and back by pinning black 
twill tape directly to the Tshirt. If you 
lose or gain weight, simply lift the T-shirt 
and add or subtract batting layers. 
—Barbara Deckert, Elkridge, MD 


Equipment for sewing rooms 
Where did Peggy Durant (Threads No. 44, 
pp. 58-59) get her Keyto dual-tilt knitting 
machine table and how does it handle 





Inspiration forum 

Readers continually tell us that they 
find Threads to be a source of ideas. We’d 
like to offer a way for readers to share 
their creativity with each other. Here’s 
what to do: 

Send us 35mm slides of a detail ora 
garment that you’ve made based on an 
idea from thisissue. (Please label all 
slides with your name; do not send 
garments.) Include a description of the 
item’s key elements, whatever was most 
important for its success. We'd like to see 
garments on the person for whom they 
were made. 

We'll be printing from your slides, so 
they need to be in sharp focus, and 
without distracting backgrounds. Be 
aware that fluorescent lights give a green 
cast to many slide films, and the seam 
where a wall mects the floor forms a 
distracting line in the background; slides 
shot outside againsta horizon in natural 
light are your best bet. The deadline for 
submissions is April 2. 
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e Ave your garments 
=< and crafts stunning? 


The OmniStitch OS 1000 Embellishment Machine. 


Transform everyday 
items into unique 
creations. Thread, 
lace, cord, ribbon— ff 
only the OmniStitch 
can use them all, and 
on all fabric weights! 


The OmniSutch OS 1000 
Embellishment Machine. 


Compare 
at up Ke) 
$1 pty 
retail! 


plus shipping 


Includes Free Instructional Video 
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What if you could apply embellishment as 
easily as tracing out a pattern? The 
artistic possibilities would be endless. 
That’s exactly what the OmniStitch lets 
you do. Trace along any shape, quickly 
and easily. Fill in with thousands of 
possible colors and textures. 


Before 


Kids clothes, home 
decorating, 
beachwear, quilts, 
arts and crafts, 
sports gear and 
towels. Imagine 
the possibilities. 


Limited Time Factory-Direct Offer’ 
Call 1-800-542-4727 °3:;; 


SCS USA 9631 NE Colfax Portland, Oregon 97220-1232 


Ask for your |: |) °/28-page Design Catalog. 





__ Letters 


the different yarn carriers for two 
machines? Also, where did she get the 
rolling stack of five drawers? 

—Kristina Deimel, Bearsville, NY 


Ed. replies: Durant ordered the table 
from Sew Knit Distributors, 9789 
Florida Blvd., Baton Rouge, LA 70815; 
(800) 289-5648. The table’s depth allows 
her to position each machine so that the 
carriers do not coincide. The rolling 
taboret isa common item sold by art- 
supply shops. Durant’s model, TAB 55, is 
madeby Alvinand Company, Inc. in 
Bloomfield, CT. It retails forabout $ 190; 
their customer service department at 
(800) 444-2584 can tell you where to 
locate the nearest retailer. 


Knapsack variations 
Thanks for the article and bag pattern by 
Suzen Hahn (Threads No. 44, pp. 60-61). 
I’m embarking on my second bag, with 
modifications such as adrawstring in 
the top, zipper closures on the outside 
and inside pockets, D-rings on the straps, 
and applique. 

—Carroll Labarthe, Rector, PA 


The 
Great 
American 


Quilt 
Festival 





_ May 12-16, 1993 | 
Pier 92 
New York City 


61 West 62nd Street 
New York, NY 10023 





et professional seamstress and tailor, 





For information on travel & hotel arrangements & registration 
for all events send a LSASE with 52¢ 


Museum of American Folk Art 
The Great American Quilt Festival 4 


Preserving American crafts 
Aren't you aware that there are quilters 
in America who would be delighted to 
sell their quilts for $179 to $398, as 
quoted from the Spiegel catalog (Threads 
No. 44, pp. 24 and 26)? 

—L. M. MacDonald, Dunwoody GA 


Alice Korach replies: | don't know of any 
mainstream source for American-made 
quilts at such low prices. However, the 
Lands’ End bed-and-bath catalog Coming 
Home (800-345-3696) has offered a 
limited number of Amish quilts from 
Holmes County, OH, every holiday season 
for six years. In November, they started 
offering quilts produced jointly by three 
American quilting coops: the Bare 
Soldier Quilters of South Dakota, the 
Freedom Quilting Bee of Alabama, and 
the Cabin Creek Quilters of West Virginia. 
Quilt prices range from $650 to $800. 


Likes the fashion review 

I take exception with Ricarda Heller’s 
remark (Threads No. 44, p. 4) that 
“fashion is not what we need you for.” As 
a custom clothier, I must be informed 


A Museum of American Folk Art Event 


¢ Quilt Connection All-Stars Invitational Quilts 

¢ The Creative Balance Teachers’ Showcase 

¢ Star Coverage Celebrities and their Quilts 

¢ Morning Star Quilts Northern Plains Indians 

Marie Webster Quilts A Retrospective 

¢ Always There The African-American Presence in American Quilts 

¢ Signs and Symbols African Images in Quilts from the Rural South 

¢ Lectures, Workshops, Dealers and much, much more! | 











Mary Ellen Flury, personally guide you 
STEP-BY-STEP through every detail you | 












need to produce a man’s suit or sports coat. 
This video contains professional sewing tips 
that will make you sew like a pro!!. 
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Call today for your video 
Only $39.95 plus shipping ~ 
1-800-355-1137 

VISA and MasterCard 
accepted 
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TAILORING MENS’ SUIT/SPORTS COAT 


about fashion, as well the techniques 
required to achieve the current trends. I 
would never find that information ina 
fashion magazine. 

—Jane E. Herrick, St. Louis, MO 


Computerized 
sewing machines 
People who have sewing machines 
with computer chips (Threads No. 43, 
pp. 46-49) would be well advised to put 
asurge suppressor in the electrical 
outlet before plugging in their machine’s 
power cord. A lightning strike ona 
power line as far as a mile away can 
zap a chip, and replacements and 
repairs can be expensive. Surge 
suppressors are common items that 
can be bought for $25-50 at most places 
that sell computers, TVs, radios, or 
hi-fi equipment. 

—W. T Furgerson, Louisville, TN 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 

at Threads Letters, 63S. Main St., 
POBox 5506, Newtown, CT 06470-5506. 

















TRUE 
VICTORIAN Mi! 
LIVING @& 


TuREE fascinating catalogs...filled 

with small indulgences, practical 

fantasies, and historical accoutrements 
to enhance your home, your garden, 
and your life. 









Sie =GENERAL CATALOG. 
* 7 $3.” ppd. Corsets, 
/ bonnets, hoopskirts, fans 
& snoods, paper dolls, 
> ~— kitchenware, cook- 
books, toys & more! 


eh 
' | PATTERN CATALOG. 
$7. ppd. Over 1000 patterns avail- 
able for Victorian & Edwardian 
clothing, plus Medieval, Civil 
War Military, 1920’s, 30’s & 


40’s...and more! 


SHOES & BOOTS CATALOG 
$5.© ppd. You’ve probably 
seen our footwear in the 
movies or on stage! 
Victorian, Edwardian, Medieval and 
Renaissance eras...plus more! Sizes 
available for men, women and 
children. 
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to sew On a VIK 


Put away your screwdrivers and manuals. 
No more cams, knobs or dials. Your finger is all you 
need. 

Does that seem too easy? At Viking 
Husqvarna there's no such thing as too easy when it 
comes to sewing machines. 

Merely touch the picture of the stitch you 
want and your Viking 400 sets the pattern, length 
and width. It even recommends a suitable presser 
foot. Select from the best assortment of utility and 
decorative stitches including heirloom entredeux 
and applique. With a full range of stretch stitches 
plus two buttonhole styles, you're ready for all of 
today's most current fabrics. 

One touch and you know you're sitting in 
front of a quality sewing machine. The Viking 400 
can power through layers of denim. Effortlessly. 
Quietly. And it will treat your most delicate fabrics 
with care. 
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ing. 


See for yourself with our FREE VIDEO*. 
From our #1 sewing machine to our Huskylock™ 
sergers, you ll be amazed by Viking Husqvarna. 


call 1-800-358-0001 


Introducing the Viking 400: 





At participating Viking dealers. 
**4 shipping and handling redeemable in merchandise at your local 
participating Viking Husqvarna dealer. In Canada call:1-800-461-5648 


When You’re Ready for the Best ® 


Husqvarna 


uestions 





Altering the length of a coat 
Thave an expensive cashmere/wool 
coat that needs to be let down. How can 
I get rid of the line from the old hem? 
—Marie Dunn, Manchester, England 
Melissa Ingling-Leath replies: 
Removing the crease of a coat hem, 
especially in a soft, delicate fabric such 
as acashmere blend, is very difficult, 
sometimes impossible. If the coat has 
seen at least one season of wear andisa 
light color, the crease may not come out. 
First you must clean and soften the 
crease for the steaming/pressing 
process. Remove all the stitching from 
the hem. Working in a well-ventilated 
area, spread a clean, white terry-cloth 
towel on your ironing surface and place 
the coat, right side down, on the towel. 
Douse another clean white towel witha 
cleaning fluid such as Afta (available at 
local hardware stores) or Marco Marvel 
( 2000 (order by mail from Banasch’s, 
2810 Highland Ave., Cincinnati, OH 
45212; 800-543-0355), and rub it along 
the hem crease from the wrong side. 
The goal is to loosen the dirt and drive 
it out of the coat fabric and into the 
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bottom towel. Clean the crease only 
twice, since too much rubbing may 
damage the fabric. 

With yoursteam ironabout 1 in. 
above the crease line, steam heavily, 
which will help to lift the fibers. Then 
press the crease line well, using light 
pressure toavoid mashing the fluffy 
texture of the cashmere. Allow the 
garment to dry forafew minutes. On 
the rightside, brush upward in short 
strokes using asmooth lint brush. 

If the crease line is still visible, you 
might consider adding a row of 
decorative topstitching using a twin 
needle, along stitch length (7 to 8 sts/in.), 
and well-matched topstitching thread, 
sewn right along the crease line through 
one layer of fabric. Open the sleeve 
hems and apply matching topstitching 
at the same distance above the hemline, 
then resew the hems. This stitching 
looks best sewn about 114 in. above the 
new hemline, and, when matched on 
the coat hem and sleeves, will look as if 
itwas part of the coat design. 

Another solution is to shorten the 
coat to a three-quarter or pant-coat 


like this. Or this. Or maybe you've 





length, and use the extra fabricfora 
belt. A three-part belt is fashionable and 
easy to construct. Make a back belt 
about the length of the back waist width, 
and sew it onto the back waistline of the 
coat, with buttons at the ends. Then 
make two tie belt lengths, each witha 
buttonhole on one end. Button one onto 
each side of the back belt. 


Repairing knits 
I need instructions for repairing large 
and small holes in knits. 

—Louise Chapman, SanJose, CA 
Karen Morris replies: On p. 40, you'll 
find atechnique for repairing holes in 
knits which actually replaces the broken 
and missing stitches. Buta thorough 
discussion of holes in knits includes the 
topic of snags, which are holes created 
when a Strand of yarn is pulled out of 
the fabric, but not broken. Many non- 
knitters arebaffled by snags, but these 
are usually quite easy to repair. 

If an unbroken loop of yarn sticks out 
of the knit fabric, it can usually be 
worked back into the garment. Just 
think aboutarow of knitstitchesasa 








been waiting to make a fashion 


Now there are three Juki Home Overlock 
models for you to choose from: The MO-634DE, 
a 2 needle, 3-4 thread convertible overlock with 
differential feed; The MO-634, a2 needle, 3-4 
thread convertible overlock machine; and the 
MO.-613, a single needle, 3 thread overlock. 


series of loops in a strand of yarn, and 
you will realize that the tight line in the 
Knit fabric is a row of stitches with the 
fullness yanked out. A little of the extra 
loop goes back into each of those flat 
stitches to make them round again. 
Using a blunt tapestry needle or other 
pointed tool, carefully pull the fullness 
back along the tight row, one stitchata 
time. Usually half the extra length goes 
to the left of the loop and half to the 
right. To illustrate this process to 
yourself, gently makea 1-in. snag in one 
of your sweaters and then repair it. Now 
the other snags will seem less daunting. 
I have repaired snags as long as 9 in. (or 
18 in., unfolded)in astrong, smooth 
yarn suchas linen, and the damage left 
nota trace. 

Fine silks and smooth, multistranded 
cottons may be more difficult to repair, 
because only a part of the yarn may 
have snagged. This strand is harder to 
work back in, because it must go back 
into the yarn as well as into the row of 
stitches. In thicker double-knit fabrics, 
itis more difficult to see the sequence of 
stitches which need to receive the extra 





yarn. In either case, first try the 
technique at left, then pull the 
remainder of the loop to the wrong side 
using acrochet or latch hook. 

Areal hole in a Knit occurs when the 
yarn is actually broken. Catch and repair 
these holes early, since small holes are 
easier to fix and hide than large ones. I 
repair small holes in fine-gauge knits 
using matching sewing thread. Sew 
around the hole near the edge, picking 
up every loose loop and piercing each 
broken strand around the edge. Then 
pull the thread together snugly, sew a 
couple of stitches in the back to hold it 
closed, and knot. Practice on cotton 
underwear and T-shirts with tiny holes. 

It’s even better to catch the hole 
before it happens. Watch for signs of 
thinness in your favorite garments by 
holding a single layer of fabric up to the 
light, which reveals areas of weakness 
and potential breaks. Repair thin areas 
using the duplicate stitch (see Threads 
No. 44, p. 33) in matching, but preferably 
thinner, yarn (try separating the plies 
fora thinner yarn), to reinforce the 
weak area in horizontal rows. 


L oa eal Machines. 


Readers reply 


Readers have volunteered the following 
information mn response to queries. 


Linda Keller of New York City wrote to 
share her indispensable resource for 
products, materials, and services 
used by artists, craftspeople, and 
designers (Threads No. 43, p. 6). The New 
York Theatrical Sourcebook contains 
information oneverything from button 
manufacturers to upholstery tools and 
supplies, and includes more than 2,500 
New York and national listings. Updated 
annually, the book is available for $30 
plus $3.25 S&H from Broadway Press, 
Dept. T, PO Box 1037, Shelter Island, NY 
11964; (800) 869-6372. 


About the answer people: Melissa Ingling- 
Leath ts a designer and alterations 
expert in Springfield, OH; Karen Morris 
isan assistant editor of Threads. 

Have a question of general wnterest 
about the fiber arts? Send it to Threads, 
63S. Main St., PO Box 5506, Newtown, 

CT 06470-5506. 





| Name | 
| Address 

| City 

| State. Zipp 
| Phone ({ ) 

| My local sewing store is 
| Address 














noun Your wait is over, thanks to Juki Sergers. Just return this coupon. 


And each of these has been thoughtfully a a i a 


designed to meet your own personal sewing needs. 

Because, in addition to today’s standard features, JUKI AMERICA. INC 
i A) er 
Juki America, Inc, 5 Haul Road, Wayne, NJ 07470 


all MO-600 series models are exclusively equipped 
i ilt-i i i 201-633-7200. Juki America, Inc, 3555 Lomita Blvd., 
with a built-in rolled hemming selector, a universal aU nae oe et eC 


snap-on slotted foot for tape and elastic sewing Available in Canada Through: OMEGA SEWMAC, INC. 
3445 Park Ave., Montreal, Que H2X 2H6 (514) 842-8691 


and dial tension controls. 

Remember, the Juki Locks feature the same 
advanced engineering quality that has made Juki the 
largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 
tion soar. 





Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos, or sketches (well redraw them) to 
Threads Tips, 63S. Main St., PO Box 5506, 
Newtown, CT06470-5506. Well pay for 
each item we publish. 


Within easy reach 

My streamlined studio does not allow 
separate tables for my sergerand 
sewing machine, sol placed bothona 
rotating particle-board platform. To 
make the platform, first go toa local 
home center such as Home Depot and 
buy a 6-in. metal turntable unit that can 
support 300 lbs. Figure the size board 
you'll need by placing both machines on 
a table back to back and measuring 
depth and length. Then mount the 
turntable on the center of the particle 
board with the corners rounded off. 

To lock the turntable in place so it 
doesn’t spin, drill a hole through the 
board into the tabletop and insert a 3-in. 
bolt. Then remove the bolt and rotate 
the board until the other machine is in 
place. Now insert a marking pen up 
through the tabletop hole and marka 
second hole on the board. Drill the 
second hole. You may have to unplug 
the frontmachine to rotate the platform. 
—Alis M. Wintle Sefick, Baldwinsville, NY 


Back 





Knitting repair hints 
To hold a knitted garment securely 
when picking up dropped stitches or 
mending a hole, place the section to be 
worked on a clean hairbrush. 

—Kathleen C. Saxe, Sioux City, LA 


You can repair a single-stitch sweater 
hole before it becomes a major project. 
Gently pull the broken end of the yarn 
out of the torn stitch. Follow the path of 
thebroken end with replacement yarn 
threaded on a tapestry needle. Do one 
loop ata time, replacing all the stitches 
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Lining patch pockets 
Perfect patch pockets are easier to sew 
when you line them. Lined pockets 
create fine finisheG edges and eliminate 
hand finishing. Cut the pocket in 
fashion fabric with a hem allowance and 
the lining inalightweight fabric 
withouta hem allowance. Interface the 
pocket fabric with a fusible. Press the 
hem allowance on the pocket to the 
right side. Place the lining on top of the 
pocket right sides together and align all 
edges(see the drawing below). Stitch 
three sides of the pocket, leaving the top 
open. Trim seam allowances and turn 
the pocket right side out, folding the 
hem allowance over the lining; press. 
Hand stitch the hem to the lining or 
topstitch the layers together. 
—Jeannette Bernstewm, Cranston, RI 





Correcting uneven 
crochet edges 
To eliminate the undesirable holes and 
gaps that sometimes occur at the end of 
arow of double crochet, a correction is 
often made in thespaceafter the 
turning chain. But I was not pleased 
with this result and discovered that 
changing the length of the turning 
chain from three to two stitches reduces 
the slack. Chain 2 and turn counter- 
clockwise for a cleaner edge. 
—GladysShue, York, PA 


you wish to repair. I use three-ply 
Persian tapestry wool (found in most 
yarn stores), which comes ina variety of 
colors and can be unraveled. 

You canalsoreplace a portion of a 
Knitted pattern whose color no longer 
pleases you, with the same technique. 
No ripping back to the offending color 
and reknitting. 

—Lynne Vogel, Canyon Beach, OR 


When mending small holes in fine- 
gauge woolen knitwear, it’s not always 
possible to secure the yarn you are 


Matching fabric 
across pockets 
If you want your patch-pocket fabric 
and garment fabric to line up, try this: 
Place the pocket pattern piece on the 
garment where the pocket is to be 
stitched, and trace the printed fabric 
design on it. (If you don’t want to deface 
your pocket pattern or you need to do 
more than one pocket, trace the pattern 
onto tissue paper first.) Match the 
design traced on the pocket pattern 
piece with the fabric and cut out the 
pocket. If your garmentis cut on the 
fold and you want two pockets opposite 
each other, fold the fabric like the 
garment. Place the pocket pattern on 
the fabric and cut both layers at once for 
perfectly matched pockets. 

—Mrs. Gerald Tubbs, Penn Yan, NY 
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Opening heddle eyes 
Loopy or heavily textured warp yarns 
sometimes hang up in the eyes of the 
metal weaving heddles. Tying on new 
warps can also be a problem because the 
knots also catch. This trick works on flat 
metal or wire heddles. Take a 
screwdriver, fit it into the eye of the 
heddle, and turn until the eye bends 
open. This will create an uneven 
opening that doesn’t weaken the heddle, 
butallows the nubs to pass through. 
—Helene Schiller, Waukesha, WI 


using to the frayed edges of the hole. I 
felt the join slightly instead of 
overmending with extra stitches. Turn 
the sweater inside out after making the 
repair and lay itonaclean, white towel. 
Dampen the mended area witha blend 
of soapand hot water (cautiously 
proceed with any multicolored 
garment). Wait till the mixtureis 
thoroughly absorbed into the fibers 
before rubbing the join gently witha 
soft toothbrush. This will mat the 
fibers together. 

—Susan Herrmann, Damascus, OH > 
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Personalize your home and create great new styles for yourself and your entire 
family with a computer sewing machine from Singer. Singer combines the latest 
technology with over one-hundred forty years of quality. The result...computer 
sewing machines like the Quantum™ LE and Quantum™ CXL which make sewing 
easier, quicker and more professional. 


| 


Easier, because they incorporate features like a one-step buttonholer, convertible 
sewing bed, and touch sensitive pattern selection. 


Quicker, because Singer computer sewing machines have a built-in threader and 
built-in thread cutter. 


More professional results are a snap thanks to the incredible number of built-in 
stitches including block letters and numbers plus the capability to string-along 
different stitches. The Quantum™ CXL even sews in two colors without 
stopping to change thread. 


All this innovation comes at a surprisingly affordable price. Compare and you'll see that Singer computer sewing 


machines are the best value for your dollar. 


In fact, Singer has a sewing machine to match any need or budget, including overlocks which sew, trim and 


overcast in one operation. And that’s certain to inspire creativity. 
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THE 
WORLD'S 
FAVORITE 
SEWING 
MACHINES 
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Inventive stitching guide 
Putarubber band around the freearm 
on your sewing machine to makea 
stitching guide for deep hems or curtain- 
rod pocket allowances. Since magnetic 
seam guides are not recommended for 
electronic machines, a rubber band is 
ideal. It won’t slip, doesn’t mess up the 
machine, and costs nothing. 

—Nancy Camperud, Watsonville, CA 


Dyeing your own buttons 
Iff can’t find the colored buttons I want, 
I dye white, porous plastic buttons in 
Tintex or Rit dye (found in your local 
supermarket). Since each button takes 
color differently, I do two or three sets 
of buttons at once, so I have enough of 
the same shade. Stir the buttons in the 
dye bath and remove them when they 
are a shade darker than desired. Clean 
them thoroughly with soapy water and 
set the color by soaking them in white 
vinegar. The garment that sports your 
custom buttons should be washed in 
cool or lukewarm water to prevent the 
buttons from fading. 

—Mrs. Walter Neff, Muscoda, WA 


it you Can sew a ciress. you can- 


MAKE YOUR OWN| 


BOOK OF INSTRUCTION — UPDATED 


Enjoy the thrill and economy of making your own individually styled 
shoes, from the sole up, using my easy to follow step-by-step 
illustrated instructions. Includes directions for a simple method 


to make lasts custom fitted to your feet. 


You will easily learn to make basic ladies’ pumps, flats, 

medium heeis, or high heels from fabric or leather, 

using only regular sewing machine to sew tops. 
Assemble with shoemaker's cement. 


Send $19.95 plus $2.00 for postage | 


and handling. 


Orders promptly filled. 
California orders please add 
$1.60 sales tax. 


MONEY BACK 
GUARANTEE 


Spel aa 
Seonute ct. 


NOTE FROM MARY 


“To answer requests | have updated my 
book to include a chapter on fiat shoes 
for all occasions. 


! can show you how you can have more 
beautiful shoes (high, medium or flat 
heels) than you dreamed possible on 
your present shoe budget. 


My book is the result of many years of 
trial and error in developing home 
shoemaking into a simple sewing and 
cementing project. 


| make ail my own shoes, not just for the 
style, comfort or economy, but because 
it’s fun! | think you will find it fun too.” 


(415) 345-8012 








Shoulder-pad pockets for 
reversible jackets 
Reversible jackets (Threads No.43, 
p.66) are inspiring but don’t easily 
allow shoulder pads. Creating a 
shoulder-yoke pocket with a button 
closure to hold the pads solves the 
problem and adds a nice design detail. 
Cuta yoke pocket in one piece that fits 
the shoulder of your jacket with enough 
ease to hold the shoulder pad you are 
using. You can easily make a pattern by 
joining the front and back jacket 
pattern pieces to create one. Topstitch 
the back edge of the pocket to the jacket 
back (see the drawing at right). Sew 
buttonholes to the yoke-pocket edge and 
flat, shankless buttons to the jacket. 
When you reverse the jacket, switch the 
shoulder pads. 

—Melissa Ennis, Arlington, VA 


Removable button band 

It’s easy to make a closure ona 
reversible jacket (Threads No.43, p.66) 
so the jacket can be buttoned right over 
left when it’s worn either side out. Just 
make aremovable button band. Place 
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buttonholes down both sides of the 
jacket front. Sew a row of shank buttons 
on a 1-in.-wide lined fabric band the 
length of the buttonholes, plus 1’ in. 
Button the band through the 
buttonholes on the left side of the 
jacket. The buttons are now in place to 
be buttoned traditionally. 

—Lucile Stutsman, Lincoln, CA 


Catch yoke 
pocket in 
armhole 
and at 
neckline. 





Jacket back 


Jacket front 
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BENDIGO IS HERE 
$9.00/200 gm 
) AUSTRALIAN CABLED WOOL 
SFREE SHADE CARD} 
My & 
CALL TODAY! 1-800-829-WOOL p 
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: BENDIGO S 
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P.O. Box 27164, Regs aoe Pig 
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Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 


\ * Hair Clips ° Farrings 
) © Buckles 


\\ * Cotton, Silk, Rayon Outfits 


¢ Handbags 


¢ Blueprint Sensitized Fabrics 


Catalog with fabric samples: Send $3.00 


BLUEPRINTS-PRINTABLES, Dept. T 
1504 #7 Industrial Way, Belmont, CA 94002 1-800-356-0445 


Vintage Patterns 


Catalog offerings: Several hundred period 
und ethnic designs, French Heirloom pat- 
terns. fine sev ing accessories, extensiye book 
selection, ther hard-to-find items, 

Gar cotaloy of “Wistone Patterns and (ther Treas- 
wres” S450 or FREE with Order of the pattern 
leatired in tliis ad 


hur free brochure send long, stamped velf-aiddressed 


1 4 
Folkwear's cere 


Croatian Shirt 


‘aby Campbell Ss 
eee P.O. Box 400, Dept. THEM-3 


Misses’ 6-20. Men's d2-48 incl 
Pa res. add 6°. sales taz (sratv. PA eh Mbt) 


DYES for Fabric Design 


COTTON - WOOL - SILK Yr 
BATIC - PAINT - STENCIL  77"x> 


Procion LIQUID H REACTIVE DYES - One Shot Dyes 
Procion Reactive Dyes - Sabrecron F Reactive Dyes 
Kiton Acid Dyes - Washfast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 








We are the PROfessional source! 


SPECIALISTS IN FABRIC COLORATION dies emical &1 We ° 


Workshops! 
Technical Assistance 


P.O. BOX 14, Dept. TF (508) 676-3838 ne 
SOMERSET, MA 02726 = Fax (508) 676-3980 ; 
Orders Oniy: 1-800-2-BUY- DYE 


Join the guild that mane s the globe with a love 
| of needlepoint. Polish your skills through corres- 
ses, teaching and judging certifica- 
s, Needle Pointers era i 6 issues 





he a a ’ 


February/March 1993 


























We've expanded our showroom to over 3000 Vintage 
Kimonos & Obis for this Monumentous Event. All individual 
items are sale priced at 40% OFF - $3 to $90 each - ($5 to 
$150 reg. price). Lots of silk ikat kimonos, brocade obis, and 
tons of other luscious weaves. New stock added constantly. 

A showroom would not work in our future remote location, 
therefore individual items will not be available in the future. 
Stock up on them now while they last! 

We also offer Bulk Vintage Kimonos & Obis for under $8 each 
when purchased in 200 lb. bales. (Bales are NOT on sale). 


¢ Call 1-(800) 858-5550 for Free Informative yer 24 hr. service 


(operators can not answer any questions 


¢ Call pee ee e299 for gin Eicon see Sun-Mon) 
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wm, Some mayviewwhite as the forest. To the pale softness of a billowy 


227) absence of color, but tousit cloud. Qurwhites, asall ourcolors, are in- 
yee makes as bolda statement __spired by nature. And they reflect fashion 


ws a fiery red. as well, with richness and intensity that 
From the chilling starkness of anicy can only be captured byCoats & Clark. 
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all our thread ~ Dual Duty Plus® Rayon us more ideas. And at Coats & Clark we 
embroidery, 100% Cotton and all of our __ take her suggestions very seriously. 


Our palette has been expanded to 


include 264 shades. More choices than ens sk i ee 
overlock sewing threads. CO ATS sCh ARK 


any other thread. Colors that make a 
Sure, we could get by with fewer 


difference in todays fashion landscape. 
Our attention to detail holds truefor shades. But Mother Nature keeps giving 


30 Patewood Plaza, Greenville, SC 29615 


__ Bastcs 


We’ve set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. If yow’ve ever 
been stumped by a casual instruction to 
‘clean finish the edge’ or “k2tog,” this 
column should be a handy reference. 
When you see the remark ‘see Basics” im 
an article, turn to this column for a 
clear explanation of the technique and 
how to do tt. 


SEWING 


Try tailors’ tacks (p. 36) to mark sewing 
symbols, darts, and seams in fabric. 
Tacks don’t leave traces, as a pencil or 
chalk might, and youcan accurately 
mark two layers of fabric at once. 

Thread a needle with a length of 
doubled thread that contrasts with the 
fabric. Make a slit with the needle point 
in the pattern tissue over the symbol to 
be marked. Through the slit, takea 
small stitch through both layers of 
fabric. Pull the thread until you havea 
1-in. tail left, then take another stitch in 
the same place, as shown in the drawing 
below. Leave a 1- to 2-in. loop, and cut 
the needle loose, leaving another 1-in. 
tail. Mark each symbol, then gently 
remove the pattern tissue. Pull the 
fabric layers apart carefully and snip 
the threads between layers, leaving the 
threads to mark your symbol or 
stitching line. 


Marking two layers 





1. Stitch with long loops. 
2. Pull layers apart. 
3. Cuf between layers. 


To pull (remove) threads for marking 
the grainlines on a muslin, try the 
method used by Suzanne Stern (p. 42): 
Pulltwo adjacent threads, one ata time, 
since one pulled thread is too hard to 
see, and three pulled threads will 
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actually allow the fabric to distort. Clip 
through the selvage, ifany, with 
scissors, then start about 1 in. fromthe 
edge by loosening and pulling a thread 
free with a needle. Hold the inch-long 
end in one hand and slightly gather the 
fabric along it (as Shown below), a few 
inches ata time, never pulling hard 
enough to break the thread as you work 
towards the opposite edge. Gather the 
fabric just enough to loosen the thread 
along its whole length, at which point it 
should be easy to slide the thread 
completely out of the fabric. Wind the 
pulled length around your finger as you 
pull it out, so it’s less likely to break. If 
it does break at any point, simply pull 
out thebroken length and continue by 
loosening the remaining end enough to 
grab. Pull out the adjacent thread in the 
same way, which should be much easier. 





Creating a puckered line in fabric by 
pulling (but not removing) a thread is 
used in fine sewing to mark acuttingor 
fold line (p. 64). Clip the selvage, grab 
one thread, and gently pull, working the 
gathers across the fabric. If it breaks, 
grab the ad jacent thread. Then cut or 
fold along the gathers. To cut fabrics 
with threads that break easily, you can 
pull and cut in 8-in. sections. 


Fabrics used in heirloom sewing 

(p. 62) include fine-quality, natural-fiber 
fabrics, most of which are semi- 
transparent. Cotton or silk batiste isa 
fine, semisoft, lightweight, plain-weave 
fabric that varies in sheerness. The 
finest quality batiste is imported from 
Switzerland. Organdy is ashcer, 
permanently crisp cotton fabric woven 
with tightly twisted yarns. Dotted 
Swiss is acrisp, sheer cotton fabric with 
woven or flocked dots at regular 


intervals. Handkerchief linen isa 
lightweight, crisp fabric that ravels 
easily. Silk organza isa lightweight, 
sheer, plain-weave fabric, less crisp than 
organdy. Silk chiffon is a soft, sheer, 
slippery fabric woven from highly 
twisted yarns in a plain weave. 


A French seam (p. 62) encloses the raw 
edges of a seam allowance and requires 
two passes of straight stitches, either by 
hand or machine. It’s effective on 
transparent fabrics where araw edge 
would be visible, and for fabrics that 
ravel. It works best on straight to 
slightly curved seams. First stitch with 
wrong sides together, at half the seam 
allowance width, as shown below. Press 
seam open, then fold right sides 
together and press again. Trim raw 
edges if necessary, so they fall within 
the seamline. Stitch, right sides 
together, on seamline. 

First line of 


stitching Second line 


of stitching 
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KNITTING 


You can achieve a blended color 
effect by knitting alternate stitches 

in two shades of the same color. For 
example, in her strip coat shown on 

p. 51, Deborah Newton could not find 
exactly the shade of green she wanted 
for the solid-color sections. But by 
knitting two different greens—a 
yellowy green and a blue green— 
alternating one stitch of each, the 
result was a new shade in between. 
Reverse the position of the colors on 
each succeeding row to prevent vertical 
stripes. Alternate the colors by carrying 
the non-knitting color behind the 
knitting color every stitch. This creates 
a subtle texture. 
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What MAKES THESE PEOPLE So Happy Is 
SHARING THEIR COMMON THREAD OF INTERESTS. 


BERNINA UNIVERSITY SEWING SEMINAR ’93 


By popular demand, Bernina University Is time ever, we're offering a program for 
back for its third straight year. Specially kids, too - Bernina University’s Kid's 
designed for the home sewing enthusiast - Camp. To register, simply call our toll-free 


number. Or write Bernina of America, 


— Inc. 3500 Thayer Ct., Aurora, IL, 
60504. And register soon, 
cr) 
AN 


people just like you who want 
to hone their sewing skills. 
What we offer is a dynamic, 
fun-filled environment 
complete with instruction, 
fashion shows, prize give- 
aways and more. 

Whether you're a 


because the classes in this 
seminar will soon be all 
SeWN Up. 


a 1-800-BU4-7811 





beginner or advanced, ee y oY = (daily- 8am to 8pm CST) 
interested in quilting .) | Q S 

f AY U 
embellishment, lingerie, i? v meteragemey Ohare 


yl Chicago, IL August 11-15, 1993. 
Q 


BERNINA E1 


tailoring, garment construction, 
or home decorating, Bernina | TO SEWING 
University can help. For the first 








__ Fitting 


Here's the place to get some 
answers to your fitting 
questions and to share the 
problem-solving methods 

you've discovered. Ifyou have | 
a better solution than one 

we've givenhere, write and 

tell us. Send your fitting 


questions, comments, and ~~~ C-or D-cup figure J, . 
solutions to Threads FIT, | wearing garment Y ae 
63S. Main St., PO Box 5506, scaled for B cup YE | 
| width at bustline will 

Full bust \ / allow wrinkle at 
How do I adjust a pattern | \ | armscye to relax and 
to accommodate a larger \ - 4 side seam and waistline 

: to return to 


bust size? If I make a size 
12 blouse it rips at the 
bust, but a size 14 gaps at 
the neck. I also have very 
wide shoulders. 
—Beverly R. Seavey, 
Madison, WI 














Tam narrow in the 
shoulder area but my 
bustis a full 40D. Tam 











Effect of a large bust on garment 


All commercial patterns 
assume a size B Cup. 







= «« B-Cup figure 


Side seam pulls 
forward at waistline; 
waist seam hikes up. 


thana Bcup, you need to 
change the bust shaping, not 
buy a larger or smaller 
pattern size. 


deep from front to back Larger curves need a larger 
but not wide from side measurement of fabric 
to side. vertically, horizontally, and 


—Name Withheld 


Della SteinecKkert replies: 

All misses commercial 
patterns, whetherasize6ora_ | 
size 14, are designed witha 
sloper scaled to a B-cup bust. 

If you are larger or smaller 


Front bodice grade 
from A cup fo DD cup 


diagonally, just as the cover 
of a soccer ball is larger in 
every direction than a tennis 
ball. This added length and 
width forms larger darts at 
the edges of the bust, where 
the full-busted figure returns 
to average. The drawing 


Bust cup size does not affect bodice pattern 
in upper chest, shoulder, and neck area; 
back bodice is identical for all cup sizes. 








shown without . 
seam allowances DD 7 ] 
a a 
Width change of _ 
dart from B cup: Ciemapey f 
BtoDD: +1. in. A 
BtoD: +%in. Bodice front 
BtoC: +%in. 
Bto A: “Yin. T a 
Dort enlarges — i he N 
y q | \ 
| 
Pattern | 
widens. |] 
A cup.—_+ 
Bcup__ = 
C cup a iets * 
p iets ancy = —————_— 
DD cup es: | 
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Fuller figure 

“borrows” 

from armscye 
\ and waistline. 


normal positions. 


above shows the effect when 
a woman with aC-cup or 
larger bust wearsa garment 
designed for a B-cup figure. 
Asa woman’s bust size 
increases, not only do the 
darts get larger, but length 
increases across the whole 
front and width increases 
from about the middle of the 
armscye down. Above the 
chest there is no change. The 
drawing below, taken from 
the McCall’s fitting pattern 
(2718), which, by the way, isa 


The larger the bust 


, size, the higher the 


point below which | 
extra width is needed. 


Pattern 
lengthens. 


1 

| -Min. | 
ir 

| 


—~ 77) +% in. 
—— | +5, in, 


} +] in. 


very good fitting pattern, 
shows a size 6 bodice scaled 
from an Acup toa DD cup. 
The back bodice is the same 
for all bust sizes. 

To alter a patternfora 
bust size larger or smaller 
than B cup, make the 
pattern corrections shown 
in the drawing on p. 20. 

Keep in mind that the 
objective is to increase (or 
decrease) length and width 
over the bust area. Even if the 
bust darts have been pivoted 
to another location, they 

will increase (or decrease) 

in size. 

This approach applies 
also to Laura Treadaway’s 
gappingarmhole problem 
(Threads No. 42, p. 8). Her 
vest requires an alteration 
fora D cup. The gap at her 
armhole indicates a need 
for more fabric over the bust, 
as Show above. Stitching the 
gap into a dart will only 
upholster the fabric to 
her figure. 

If you are full busted, 
taking your bust 
measurementat fullest bust 
level, as youarealmostalways 
instructed to do, guides you 
to an unrealistically large 
pattern. Breast tissue is all on 
the front; including it in your 
torso measurement gives you 
a pattern that is too big 
overall (the larger pattern 
provides more room in the 
bodice back, where it is not 
needed). The pattern would 
still be too tight across the 
bust because all patterns are 
scaled to a B-cup bust. To use 
anextreme illustration, if 
Dolly Parton were to 
purchase a sewing pattern 
based on the usual 
instructions, she probably 
would be led toa size 24. 
However, her torso probably 
needs a size 10 (I’m 
guessing). What she should 
be buying is the size 10, and 
then altering for her bust. 

To prevent the need for 
extensive fitting in the 
bodice and produce a better 
initial fit, I recommend 
selecting pattern size by bone 
structure, not bust 
measurement, and then 
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Altering for bust size 


if your bust size is larger (or smaller) than size c. 
you 'lineed to alter your patterns. 


Draw slash lines Slash pattern and 
as shown. ae spread by amount 
, oe needed. (To reduce 
+ bust-cup size, overlap 
Pivot point varies pattern.) 
within this range; 
it moves higher True seamlines, ; 
as bust size Df a Qart lines, and 
increases. | un. cutting lines. / / 
A Bodice front oe 
Clip seam ois Bcup irae 
allowance. 3 f 
Dart 
enlarges 
\ 
Arrows indicate ——_. — 
direction to slash. ~ | 
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as Shops and designers: write on 
P business stationery for inform- 

3006 San Pablo Ave. ation. Others write for a free bro- 
Berkeley, CA 94702 chure and retail dealers’ list. 
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altering the pattern for 
bust size. Measure high 
around the chest(above the 
bust) while looking straight 
ahead with the head raised 


\ \ and the back erect. Inhale 


naturally and read the tape. 

You have now measured only 

the bone structure that 

~ formsyour ribcage. Use 

this measurement as your 

Bodice front | “bust” measurement when 

selecting a pattern size. This 

pattern size in most cases 
will be in scale to the rest of 

> your torso, although you 





2 may need to make minor 


A i changes for wider- or 


Pattern narrower-than-average 
| | lengthens. shoulders, and so on. Then 
alter the pattern for your 
/ New bust measurementas 
| a dart instructed earlier. 
line 
| Della Steineckert ts an 
Lf associate professor in 
Pattern clothing and textiles at 
widens. Brigham Young University. 
Edited by Mary Barnes. 
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One Week Workchous 
MARCH 1-26, 1993 


OKI} VAM AMFo00 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltmnaking. 
Custom carding, spinning and dyeing available. 


Send §6° for sample cards. Dealers inquiries invited. 


WILDE YARNS 


PO Box 4662, Dept. T 
Philadelphia, PA 19127-0662 
Spinning Wool Since 1880. 
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“= FABULOUS-FURS 


[HE LUXURIOUS ALTERNATIVE TO ANIMAL FUR 


LOOKING FOR A LUCRATIVE 
HOME-BASED BUSINESS? 


Are you... 

e An expert sew-er? 

e A creative professional who should be earning 
$25 per hour? 

e Looking for an exciting business opportunity? 

e Interested in working at home, setting your own 
hours? 

° Ready to begin a new 
career? 






Send $1 For Our 
20-page Color 


Donna Salyers’ 


Fabulous-Furs 
700 Madison Ave. 
Covington, KY 41011 


Custom Printed Labels 
from Sterling 


« Woven edge 
Satin polyester 
¢ 17 printing colors 
«5 ribbon colors 
e Your art or 
our type or both 
e Iron on labels 
available too ! 


Catalog and Ask for 
Oltbayeleyrutcertrse| 
Business Brochure 








Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature — your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don’t 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 
today and start getting the credit you deserve. 


Send $1.00 for samples, prices etc. to: 
Sterling Name Tape Co. 
9 Willow Street 
Dept. TM2 P.O.Box 939 
Winsted, CT 06098 
800-654-5210 


FAX 203-379-0394 
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Lap Quilting 


: Coming to your 
| public TV station soon 





with Georgia Bonesteel 


Closed Captioned for the Hearing Impaired 


New Season! 


- call your local 
PBS station for details. 


Underwriting funds provided by 
° © 8® 
Omnigrid | 
fairfield | 


PROCESSING CORPORATION 


® Coats & Clark 


Lap Quilting is produced by 





Seshen © North Carolina Public Television 
A service of The University of North Carolina 
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Turn Any Design Into 
Beautiful, Professional-Style | 
Embroidery With The Portable’ 


Memory Craft 
Seana Sew 


The Amazing Computer 
Breakthrough From New Home! 


Once again, New Home technology 
leads the way with Scan ’n Sew, an amazing ) | 
advance in the art of embroidery that lets 







With Scan ’n Sew, you simply slide the scanner 
over any design you want to copy — from an original 
creation to a photo. 

Even designs you thought too difficult to 
embroider — monograms, school emblems, club 
logos, holiday designs — everything can be copied 
perfectly, in up to four colors. 


Store It. 


As you slide the scanner over the design, an 


exact copy is stored automatically on a Memory After the design is scanned, just slip the Memory 
Card in the Scan ’n Sew. Card into the Memory Craft 8000®— and you're 

You can actually see the image that’s being ready to embroider an exact copy of the design. 
copied on the screen of the Scan ’n Sew. And once The Memory Craft 8000 will do the rest 
the design is stored on the Card, you can use it automatically. (It will even stop when you need to 


again and again, with the same beautiful results. change thread colors.) 





Show It. 


Scan ’n Sew is the easy way 
to add distinctive, 
Professional-Style Embroidery 
to sweaters, shirts, jackets, table 
linens, pillowcases or any other 
fashion or furnishing. 

Best of all, it's virtually error free! 
Which means nothing’ too hard for you 
to embroider. (The hardest part is knowing when to 
stop, because you'll want to embroider all your 
favorite designs!) 

Scan ’n Sew will help you get more enjoyment 
than ever from your Memory Craft 8000. So ask for 
a demonstration at your New Home dealer soon. 

Scan ’n Sew is too much fun to miss! 
For the name of your nearest New Home Dealer, 
send the coupon shown here. 


t!_ Sow 
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© 1992 The New Home Sewing Machine Company 





“The World’s Largest Manufacturer of Computer Sewing Machines” 


THE NEW HOME SEWING MACHINE COMPANY 
100 HOLLISTER ROAD, TETERBORO, NJ 07608 201-440-8080 
IN CANADA: JANOME SEWING MACHINE COMPANY 


Pves want to know more about Scan ’n Sew! Please send me complete 
information on both the Memory Craft 8000 and Memory Craft Scan ’n 
I Sew, and the name of my nearest New Home dealer. T2-3/93 


[ Name 
; Address 
City State Zip 


L. THE NEW HOME SEWING MACHINE CO.100 HOLLISTER ROAD, TETERBORO, NJ 07608 
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A Sewer’s Choices for 
Spring/Summer 1993 


by Sandra Betzina 


When I’m planning my sewing pro jects, 
I try to combine my en joyment of the 
current fashions with my desire to 
make things that [ll still want to wear 
ina year or two. That means classic 
styles, of course, but italso means 
sewing with patterns that work, patterns 
that capture the best features of the 
current look, while flattering my real- 
world figure. I’m over fifty, so I have to 
look for stylish camouflage. Plus, these 
patterns have to sew up with minimal 
fuss. In some cases, I base my choices on 
my experience of a particular pattern 
company’s proven strengths, but the 
best way I know of to test the merits 

of any pattern is toactually make 

itand wear it, so that’s what I do. The 
recommendations that follow are based 
almost entirely on my personal 
experience with the patterns mentioned. 

Of course, the right pattern’s only a 
start. You’ve still got to match it toa 
suitable fabric, and then combine the 
garment with the appropriate 
accessories. For that information I 
look to ready-to-wear, and you can 
do the same thing if you want to go 
beyond the suggestions [ll give you 
here. Once you've settled on the 
type of garment you want, check 
out the shops, catalogs, and window 
displays to see what designers are 
using for that look, and how they’re 
pulling it together with shoes, hose, 
jewelry, and so on. 

There’s noway!can make all the 
clothes I wear (or want!), so ’m careful 
to pick only those garments that are 
worth my time to make, and then I fill 
in with purchased items. The spring/ 
summer season is the best time to rely 
on bought garments, since many 
summery clothes are less expensive 
than those for fall and winter. For 
instance, I might make only a jacket, 
pants, shorts, and askirt this season, 
perhaps all in black or white, or some 
other favorite color, and in linen, then 
vary and combine those with purchased 
tops and accessories. On these pages, 

Pll add dresses, vests, and when 
appropriate, afew tops, to my short list 
of tried and true patterns. 

Certain fabrics always appear in 
spring: linen, Swiss cottons, cotton 
knits, rayon challis, batiks, and 
Guatemalan cottons. Newcomers this 
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season are washed silks and rayons, 
Lycra blendssuchas stretch denim, 
stretch wool crepe, and stretch cotton 
twill, and of course the microfibers. If 
your plans callfor travel this summer, I 
urge you to try a piece or two in 
microfiber. They'll be hand washable, 
need no ironing, and will dry quickly. 
Let’s see how these easy-to-sew fabrics 
can be combined with my spring/ 
summer pattern picks to give you up-to- 
date silhouettes and add long-term 
versatility to your wardrobe. 


Comfortable shorts and tops 
Almost everyone needs a pair of 
summer shorts. I made 11 different 
pairs of shorts fromcurrent patterns 
























and found two patterns to be 
particularly good. Burda 4848 is my 
favorite (Shown above). With its deep 
front pleats that continue all the way to 
the hem, it provides fullness in front 
but stillfits wellin hips and back. Ina 
black and white houndstooth check, 
these shorts will sail right into your fall 
wardrobe. I made two pairs in linen, 
and anothertwoin wool for fall. 
Edgestitch the back of each pleat down 
to the hem after hemming to continue 
the shaping. 

Another terrificshorts pattern is 
Great Copy 102 (available from Great 
Copy Patterns, PO Box 085329, Racine, 
WI 53408-5329; 414-632-2660; free 
catalog). With its soft gathers in front, 
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it’s ideal for drapey washed rayon, 
washed silk, or microfiber. Logantex D if ESSES and Si if So 
manufactures a particularly nice 
microfiber called “silk gabardine” which 
is very fluid and mimics six-ply silk. 
Eliminate seam puckering on this 
fabric by sewing with a finer-than-usual 
(60/8) universal needle. 
Withfullshorts, you can weara 
cotton knit tank top (try Simplicity 
7686, and especially Stretch & Sew 
1130, shown at right—-it has the same 
flattering neckline and slight bustline 
shaping as Calvin Klein’s current tank). 
Or, if you'd like tocamouflagea 
tummy bulge, you could wear an 
overblouse. An interesting one comes 
from a newly available European 
pattern company called Neue Mode 
(distributed by Sullivan’s U.S.A.; call 
them at 800-862-8586 for more 
information). Neue Mode 20540 is loose 
and well-styled, with an attractive 
asymmetrical button front. It can be 
pressed flat, so it’s a good candidate for 
a linen blouse that would travel well. 
My warm-weather favorite is Burda 
4842, featuring an asymmetrical front 
perfect for terrific buttons. Long, 
pointed lower fronts break the 
silhouette, slimming the body. I’ve 
made this blouse from washed silk, 
linen, and Kente clothfrom Africa. 
Kach one looks different and each one is 
fabulous. Burda’s 4405 overblouse 
works well, too; it features the same 
pointed lower fronts. Fashion has been 
trying to kill off the shoulder pad, but 
women are still buying it. Youcan lose 
ten pounds withoutdieting by slipping 
a pair of softly-shaped shoulder pads 
into these blouses. 


Easy-wear skirts and dresses 
If you fall in love with one of those 
drapey rayon batiks that’s in all the 
stores, try it on the best-looking skirt of 
the season: Style 2097 at right. It’sa 
beautifully styled straight wrap skirt 
with a high waist and asymmetrical 
pleat detailing that will be flattering to 
many figures, even those with 
waistlines larger than 30 in. It requires 
a fluid fabric, like imported cotton knit, 
rayon challis, or that “silk gabardine” 
microfiber. For fall, wool jersey would 
be wonderful. To keep the high waist 
looking good, insert boning in the side 
seams of the waist facing. Use Rigilene 
boning, since you can stitch right 
through it and don’t have to cover it 
(but tack a strip of ribbon or felt over 
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each end for maximum comfort). Cut 
the boning the length of the facing and 
stitch it to the wrong side of the 
completed seamline by stitching in the 
ditch from the right side. To avoid 
hiding this skirt’s beautiful detailing, a 
tuck-in top isa necessity. Pair it up with 
a bodysuit (Vogue 2092 or Kwik Sew 
1595) or Stretch & Sew’s 1130 tank top, 
mentioned earlier. 

Forties dresses are makinga 
comeback. Use those ’40s prints in 
drapey rayon for Folkwear’s 235 tennis 
dress or 233, the “Glamour Girl” dress, 
McCall’s lovely NYNY Collection 5944 
on p. 25, or Vogue 7723 View Band C. 
And if youhaven’tgotten that Stretch & 
Sew 1130 tank yet, it also comes ina 
dress view which is just as successful 
as the top. Make it ina high-quality 
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Vests Serve as, jackets 

in warmer months, 

Livk for wide sholdas 
10 balance. hips, 


Forma, bx tton-uy 
(00K (Ss appeprate 
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black cotton knit and you'll have 
something you can dress up or down 
during vacation. 


Vests are finishing touches 
Vests continue their well-deserved 
popularity, offering the finish of a third 
piece to an outfit without the bulk or 
construction time of a jacket. But be 
cautious; unless a vest has substantial 
shoulders, it can emphasize the hips. I 
also look for low armholes, for 
maximum wearability with a variety of 
other clothes. With these occasionally 
detail-rich garments, remember the 
basic rule for pairing fabric to pattern: 
complex fabric/simple style; simple 
fabric/complex style. 

If your lifestyle rarely straysfrom 
pants and shorts, consider a fishing 


dor office; dont overtit, 







vest (Kwik Sew 2198 or Vogue 8492), 
perhaps ina Guatemalan cotton, canvas, 
or even pigsuede, as seen in current 
high-end catalogs. Unless you're very 
busty, go for all those little pockets. A 
vest alternative is the long vest (Burda 
4373, shown above right) which, when 
buttoned, can be a jacket substitute 
with skirt or pants in hot weather. Fora 
wardrobe extender, consider making it 
in black linen. Check out these other 
well-styled vests: Simplicity 7750 and 
Vogue 1026. 

Largerwomenwillenjoy one of my 
favorite vests, with it’s oversized styling 
and deep armholes, Burda’s venerable 
man’s vest 5278 (shown above left). 
Worn open, it makes a great tummy 
cover-up for all seasons. Consider 
making it in linen, tapestry, or silk 
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COME MEET 


Kaffe Fassett 


WORKSHOPS, LECTURE 
MARCH 11-14 


INTERLAKEN 


SCHOOL OF ART 
IN THE BERKSHIRE HILLS 


@ 

TEXTILE MONTH 
WEAVING, SPINNING 
DYEING, KNITTING 
MARCH 1-26 
@ 


FOR INFORMATION PACKET 
CALL (413) 298-5252 
OR WRITE: 
INTERLAKEN SCHOOL OF ART 
PO BOX 1400 
STOCKBRIDGE, MA 01262 


VAN EPS 


FINE FABRICS 
Couture Fabrics at 
Your Fingertips! 


JOIN THE PREMIERE SWATCH SERVICE 
FOR JUST $15 A YEAR! 


YOUR SUBSRRIPTION ENTITLES YOU TO... 


1. 3 MAILINGS A YEAR 
(SPRING/SUMMER, FALL/WINTER & HOLIDAY) 

2. LARGE CARDS WITH 3x3 SWATCHES 
WITH SEWING TIPS, FASHION FORECASTS, PATIERNS, 
BUTTONS, TRIMS, UNING & INTERFACING SUGGESTIONS 


3. ONLY COUTURE FABRICS 
IMPORTED, DOMESTIC & DESIGNER 
(COTTONS, SILKS, LINENS & WOOLENS) 

4, CLUB SPECIALS & 

PERSONAL SWATCH SERVICE 


Join NOW as a Charter Member & Receive a 
FREE Bindor to Hold a year of Swatch Cards. 


SUBSCRIBE TODAY! 


1-800-382-5130. 





VAN EPS 


FINE FABRICS 
312 WILLOW DRIVE « LITTLE SILVER, NJ 07739 
Attn: MAIL ORDER 
IF you are in the area stop by our store 
at the above address, call for directions. 
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EA, Se, Sweater Kit | Sweater’ 
a Want to ive your child a ct 
¥ => use all of ] Av eyimoes tm a 
; those new fashion | [?)°'" * packan 
& rd . ft ai yarns? Then knit this fs shorn kos hine wa 
Ne Ge unique sweater withluxury | joe or blue and 16 
r Ww yarn swatches on a 
a 100% wool background. |} Select one [rom this lest & color choice 
r i. Choose blues, greens, ||) “S30 = eer meee omy 
Kit pastels,vibrants. Sufficient yarn for | * ell Tlower-Kose only RY: yA 
, finished chest sizes 39" through 46", | ‘* SAviesimes Erce St Showemen- nose. oF Bh yo 
S68 . . | * Hot Air Bal mno&e [ecdidw Gear: Rime + Blue Resic Kil S30. 
° All prices include shipping & handling * Bunny & Sheep-Roe of Blue 
© Addi l front 
CALL US ABOUT OUR GET-A-WAY | = Nedied Misa 


WEEKEND MAY 4 & 2, 1993 aunties (includes yarn for 2 fronts) 


360 N. Westtield St. YARN * SHOP 1-800-525-2685 
Feeding Hills, MA 01030 A LRN YARN & ¥ out SHOP 8 to 5 Mon-Sat Eastern time 


“Tt’s HTC Perfect!” 


Underneath it all, interfacing is an essential part of your garments 
and crafts. Only HTC products can give you the performance and 
quality you need. Behind your buttons, inside your collars, 
wherever you need it, HTC interfacing products provide superior 
shape, support and form with added durability and strength. 























When interfacing is the foundation of your creations, HTC 
interfacing and specialty products give professional results. 


Look for the distinctive purple 
HTC logo - it's your assurance of 
a professional quality product. 


FASHION: FUSI-K-NIT™ « SHEER D'LIGHT™ * FORM-FLEX™ 
FUSI-FORM™ * SO SHEER™ * SEWIN’ SHEER™ 
ARMO® SHIRT SHAPER? + INTRA-FACE™ * SOFBRUSH™ 
TOUCH 0’ GOLD™ + ARMO PRESS®* ARMO® RITE 
VERI-SHAPE™ * ACRO * P-26 RED EDGE 
PERFO-FUSE® * FINO Ii > ARMO® WEFT 
WHISPER WEFT *ARMOFLEXXX®« POLY SUPREME™ 


, = 


CRAFTS/HOME DEC: TRANS-WEB™ 
FUSE-A-SHADE™ * HTC FUSIBLE FLEECE 
STITCH WITCHERY® « CRAFTERS’ CHOICE™ 
ARMO® FLEECE PLUS 
ARMO®TEAR AWAY™ 
HTC FLEECE™ * PATTERN-EASE™ 
RED DOT TRACER™ 
SEW-IN STABILIZER. 
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Crees Veatile Gonpeny STITCH WITCHERY is the regricrnd trademark of Tiemuiik, Inc 


HANDLER TEXTILE CORP. 
CONSUMER PRODUCTS DIVISION 
450 SEVENTH AVENUE, NEW YORK, NY 10123 
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tweed for spring. Or go for the figure- 
Nake, jackets ‘fhect You'l ( want disguising, full-cut Burda vest 4409. 
10 wear for S@PA SA sons. Large womenshould generally eschew 
stifffabrics in all garment styles, so 
make this one incotton knit, rayon, or 
something similar. 


Wreth taslorad 
pants, (org (ess 
JAEAS Are fy 4 A» Pants 

i AS et If you like the comfort and ease of pull- 
on pants, try these well-styled offerings: 
Stretch & Sew 724 or Burda 4376 look 
great in washed silk, finer grades of 
imported cotton knit, or microfiber. A 
more tailored pant witha great cut, 
Burda 4699 makes a great addition to 
your wardrobe in cream or white wool 
crepe, but don’t forget to line, to prevent 
show-through. They'll drape better 
lined, too. Avoid later disappointments; 
send wool crepe out to the cleaners for 
preshrinking before cutting. 

If you’ve always wanted to makea 
pair of jeans, try Vogue 2442 by Calvin 
Klein or Burda jeans 4601. Ina jean 
skirt, Kwik Sew 1707 and 1708 look 
authentic. These will be greatin denim 
or cotton twill with Lycra to keep the 
garment from wrinkling and add 
comfort to this otherwise restrictive 
styling. But jeans are really better to buy 
as ready-to-wear. They're tough to fit 
and complicated to make, and in a good 
department store you can try on many 
styles until you find a winner. 





Jackets 

Long or short is the jacket question this 
season. Long is the new look, butif you 
want to wear the jacket with full pants 
and skirts, ashort shaped one will give 
you the best silhouette. McCall’s 6191, 
at far left, or Vogue 1025 both look great 
and are well suited toa variety of fabrics. 
If you prefer a longer jacket with straight 
lines, Burda 4406 (at left) or 4372 make 
up well in linen or silk tweed. 

Choose a fabric that will pull your 
wardrobe together. White or black linen 
jackets make greatbasics, buta 
multicolored silk tweed might be more 
versatile with less wrinkling. If you 
need to wear a matching skirt and 
jacket to the office, make up one 
combination for the office with 
additional coordinating bottoms such 
as Skirts, pants, or shorts that can dress 
the jacket down for other occasions. 
This strategy will make the most from 
the effort of a major pro ject like a jacket. 


Sandra Betzina wrote about fall fashions 
in Threads No. 43. 
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Silk Thread 


For the discerning 
fashion sewing enthu- 
siast and professional 
dressmaker. 









This special line of color-fast Ss 
silk fibers is available in a — 
variety of weights and sizes and all color coordinated. 


Color cards available for easy “at home” shopping. 


- Sew with the world’s best - 


LI Send for free Silk Update newsletter and prices 
of our line of silk threads. 


LI For one spool of “Machine Twist” silk thread, 
(your color choice), our updated brochure that 
contains samples of each of the fibers and their 
suggested uses, as well as photo color cardofthe 
171 TIRE LINE colors, send $6.50. 


9805 N.E. 116th Street, Suite 7160 
Kirkland, WA 98034 
(206) 821-2287 
————— Postage paid. — — — — — 


Imported Exclusively By 
| THINGS | INGS 


apanese] 6%) 


The 18th Annual 


Couture Workshop 


REFINE THE ART OF FASHION SEWING! 
with AUDREY CHILDRESS 
whose fashion research and noted 
seminars have earned a “Couturiere 
Extraordinaire!" for her work with thou- 
sands of home sewers, professional 

dressmakers, educators! 





From sewing to couture! 

Discover the secrets of designers! 
Easy fitting for high fashion lines! 
Haute Couture construction! 


Custom Dressmaking and 
Couture Tailoring 

Certificate, Books, Illustrative 
Materials & Fabrics Furnished! 


AUDREY CHILDRESS 


FASHION/SEWING SEMINAR 
P.O. Box 8433 Metairie, LA 70011 
504-455-8400 


Ctty State Zip 
Please send for FREE brochure 
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Tha Silke! 


252(T) State Street ¢ Los Altos, CA 94022 
(800) 722-SILK (800) 221-SILK in Calif. 
Tel: (415) 948-8611 Fax: (415) 948-3426 

Specials for Stores, Artists, Dressmakers 









Our Low Prices Will Surprise You 
Free Brochure-Call Toll Free 


Join our SILK FABRIC CLUB - $20 annually 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 





COMPLETE SAMPLE SET - $20 Deposit 
Over 400 samples PLUS A FREE SILK SCARF 






SS : 


"THE SEWING R 


«3 step machine lift mechanism 
+ European hinges 
« Epoxy coated steel drawer glides 
_« Fits all sewing machines and sergers 
For more information or 
a dealer near you call: 
our Tennessee Distributor: 
MID-SOUTH SEWING 
1-800-727-0035 
or our exclusive distributor in Canada: 
ELNA CANADA 
1-416-856-1010 
or Ritter Cabinet Manufacturing 
1-800-736-7374 
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| Simply the very best Sock Yarn made! _ 
Special Blauband from Froehlich Wolle 


And now, also SEDRUN, the sport sock yarn! 
150 colors plus CRAZY SOCK Patterns 


Software for the Crafts | 


A developing line of software 


for computer textile artists 
IBM, Amiga and Mac 





ac TTE For Knitters | 
How to Benign Anite on Four 


avatlable at bette T- (ht s hops @€very Home Computer the Bit Knitter design system | 
aig . ; idesign manual and en dak) a computer design interface 


OO ah han esigned by a knitter, for knitters 
ee srrecthe te few |i Amiga and A she IGS ti r 
unin Chet mart bry ot hte 





Cochenille peso Studio, or 
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YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


e SEW SMART BOOK e PERFECT PLEATER e 
e CREATIVE FEET e IBC PINS e 
OVER 1500 NOTIONS, BOOKS, VIDEOS & GIFTS 


ALWAYS 20% DISCOUNT 
CALL OR WRITE FOR FREE CATALOG 
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| Our blank silk garment prices . Basketrys surface Designs Weaving «Paper Arts 
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: ro ft BLANCHE YOUN AND MORE 
Over 70 types of silk fabric in G e AND MO 


white & natural 36° to 55" wide. 
Plus several new black Silks. 


SCHOOL OF FIBER NTS 
Taylor Court ¢ Washington Island, WI 54246 
(414) 847-2264 
| Write or call for brochure 
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Create, Sew & Be A Winner 


Over $20,000 in awards - Scholarships, Fashion 
Tours, Sewing Machines, Bonds, Fabrics 
and More. 


NATIONAL FINALS 
RENO, NEVADA 


JANUARY 1994 


A Feast 
For the 
Spirit 

and Senses 


Preteen 12 yrs. and under 
Juniors 13-16 yrs. 
Seniors 17-24 yrs. 

Adults (most states) over 24 years 


NATIONAL MAKE IT YOURSELF  2™e 
WITH WOOL COMPETITION 
2494 Morrison Ave. Address 
Little Canada, MN 55117 City 


SAY GOODBYE TO EMBARASSING 
PERSPIRATION STAINS FOREVER... 


With the Soft Lathe Lace Cainiusole that keeps Blouses Dry 


You know how it is. You've got a big meeting, and you're wearing your best silk blouse. You're also a bit 
nervous. As the pressure rises, you start to sweat. Nothing gives you away like perspiration stains ona 
silk blouse. 
Now slip ona Lacey Original. A soft lace camisole that stops perspiration before 
it hits your blouse. You can feel fresh, look confident, all day 
long. No one ever has to know you're feeling nervous. 


Protect expensive clothes, 
How many silk blouses have you ruined with unsightly perspiration 
stains? By slipping on a Lacey, not only will you protect your fine 
clothes from damaging sweat stains-you'll also cut your dry cleaning 
bills. Instead of a cleaning every time you wear a blouse, perhaps you'll 
clean it nas four or five wearings. Those savings canadd up fast. 


A 20% SAVINGS 


veel w 1-800-424-2446 


2670 Del Mar Heights Road @121 © Del Mar, Califorma 92014 





The name Louet has been 
synonymous for 15 years with well 
engineered, modem spinning, carding, 
and weaving equipment. 


Now also available = 


GAMUF: 
Wailace 





Yarns - silk, linen, mohair, wool 

Fibers - Alpaca, Angora, Blends, Camel, 
Cashgora, Cashmere, Cotton, 
Flax, Merino, Mohair, Silk, Wool 


Louet Sales 
RR4 
Catalogue: $2.00 Prescott, ON 
Fiber samples: $4.00 KOE 1T0 Canada 
Yarnsamples: $4.00 tel: 613-925-4502 fax: 613-925-1405 
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TO ORDER BY PHONE 
1-800-888-8950 
VISA/MASTERCARD WELCOME 
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OTs Telal-imersltiialemcele)ant: 

Exclusive imports, cottons 5015 Columbia Pike 
silks, wools rN aliate}(o lami dice |ialt- weaeael: 
Ultrasuede” in 35 colors WF Ciallalei (ele D.C. Area 


LA. / 
WiElimelse(-is-millicie 


703/671-0324 
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Marvelous 
Melton 


stable fabric and 
simple laooed seams 
free you To 











= 


concentrate 
on color 


by Linda Faiola 


ant to make a great win- 
ter coat? If youre will- 
ing to. sacrifice the 


Best known as the fabric in a Navy pea 
coat, melton is now available to the home 
sewer in a wide range of colors in both all 


ay bulky seams and layers wool and wool blends. If your local store 

= of lining and interfacing used in tradi- doesn’t carry melton, you can order it by 
<— tional coat construction, warm and color- mail ina selection of up to 20 colors from 
r ful melton wool is an ideal choice of fab- $14.99 to $27.99 per yard from Vogue 


FAA a 4 x 
: Pr 
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ric. Like coat-weight leather, melton is 
thick, and difficult to tailor. But if you 
treat melton like leather, lapping the 
seams and applying a decorative stitch 
on the surface, making a coat becomes an 
en joyable pro jectrather than a chore. 

Starting with a basic pattern that you 
may already have, you can eliminate 
hems and facings, and instead concen- 
trate on color. You can cut up the pattern 
into simple or complicated shapes that 
would be difficult to stitch with tradition- 
al seams, and use the new shapes to add 
blocks of color or interesting design 
lines. Here’s how to have some fun with 
melton, by hand or machine. 


Fabrice information 


Fabrics (718 Main St., Evanston, IL 
60202; 708-864-9600, ask for Liz; please 
indicate color preferences for compli- 
mentary swatching service). 


Choosing and testing a pattern 

I recommend a jacket, coat, or vest pat- 
tern with simple lines. Avoid fitted, set-in 
sleeves, gathers, and other complicated 
construction details, because they will be 
hard to work in thick melton. A pattern 
with a slight amount of ease at the back 
shoulder line or a curved princess seam 
over the bustline is fine. 

Large patch pockets, either curved or 
square, can add attractive design lines to 
a basic coat. Even if your pattern doesn’t 
have pockets, they’re easy toadd. You can 


5 Melton cloth is first woven into yardage also apply a standard in-seam pocket, 
: and then compressed, or felted, to create using a thin, tightly woven fabric for one 
= the characteristic thick, nappy texture. or both layers to reduce bulk. me 
-» 
4 
ph 
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Reducing fabric bulk at seams and darts 


Remove half the seam allowances. then lap layers. Remove the core of a dart. 


Trim away 
top seam allowance. 


RS Remove 


Lap top over EXCESS 
bottom, and sew. fabric. 





If you haven’tsewed the pattern before, 
first make a test garment in muslin from 
the main body and sleeve pieces. All my 
coats are single layers of fabric, so sleeves 
and hems cannot be lengthened once the 
pieces are cut. Pay special attention to the 
following areas: 


Hemline—Turn up the hem to your de- 
sired finished length. Don’t feel con- 
strained by the hemline shown on the 
pattern; you can adjust it to be straight, 
curved, or angled, or even cut the pattern 
fuller at the bottom, as [ve done for the 
coat on the cover. Don’t be afraid to ex- 
periment. That’s the reason for a test gar- 
ment. Trim the excess as one piece, and 
use it to adjust the pattern. 


Sleeve length—The sleeve hemisas flexi- 
ble as the hemline. Pin or baste it to the 
desired finished length. 


Neckline—Patterns usually have a in. 
seam allowance at the neckline. When 
you try on the muslin and look at the 
neckline withouta collar or a facing, you 
can decide where you want the neckline 
to finish. A collarless garment needs no 
seam allowance at the neck, while one 
with a collar needs a '4-in. seam allow- 
ance, which you can add after you deter- 
mine the correct neckline placement. 
Don’t cut the seam allowance away all at 
once. Trim a little at a time, checking the 
neckline after each trim, because the 


neckline might look better without tak- 


ing away the entire % in. For a too-low 
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~ Baste along 


5 hifi =| Wry ine 


reinforce seam with 


%q-in. -wide tape. 


“Ye to %-in. 
seam allowance 


Clip to point 


stitching line. 


back neckline, you might trim away % in. 
at the center front and only '4 in. at the 
center back. When youre happy with the 
neckline, add a '/4-in. seam allowance, if 
needed, for attaching a collar. 

Save the trimmings to use as guides 
when correcting the stitching lines on 
the pattern. Just pin each muslin scrap 
to the appropriate pattern and redraw 
the seamlines and cutting lines. 


Reducing the bulk at seams 

At each seam, decide which edge you 
want to lap on top. The under piece Keeps 
its seam allowance, while that of the top 
piece is trimmed away (as shown in the 
drawing above). 

The width of the seam allowance varies 
depending on location and seam shape. 
Allow a % to %in. seam allowance for 
straight seams and % in. for curves and 
darts. If the garment has a collar, leave 
only a ’4-in. seam allowance on the neck- 
line edge of the garment, lap the collar on- 
to the neckline, and sew this narrow 
seam allowance securely. 

Melton is too thick for a traditional 
folded dart, so I trim and lap darts the 
same way I do the seams. Decide which 
way you want each dart to lap: For a hori- 
zontal bustline dart, I suggest lapping the 
top stitching line over the bottom for 
smoothness. Leave a‘#-in. seam allowance 
on the side of the dart that will lap under- 
neath, and cut along the stitching line 
that will lay on top, removing the center 
of the dart (see the drawing above). Lap, 
baste, and sew by hand or machine. 


Baste along pe’ 









\ Wir) Sar Ti 
allowance 






Creating new seams 

Adding new seams to make blocks of col- 
or or interesting shapes is a creative way 
to personalize your garment. Draw on the 
muslin first to decide where to make the 
additional cuts. Avoid too many seams 
meeting in the same place, which results 
in a bulky meeting point. Draw the new 
stitching lines smoothly, for curved and 
straight lines. 

To transfer the additional seamlines 
and any corrected stitching lines to the 
pattern, you must first take the muslin 
apart and press the pieces flat. You can 
place the muslin over the pattern piece 
and use a tracing wheel to transfer the 
new and corrected stitching lines to the 
pattern. Or you can place a transparent 
pattern over the muslin piece and trace 
the new and corrected stitching lines 
fromthe muslin to the pattern. This tech- 
nique of lap and stitch depends upon 
the pieces fitting together like a jigsaw 
puzzle. Pattern pieces must be accurate, 
so double-check all corresponding stitch- 
ing lines to make sure that they're the 
same length. 

Draw a grainline on each new piece be- 
fore separating it from the original gar- 
ment section. If you add new long seams, 
mark one ortwo spots along the length of 
each side as notches to help in matching 
the seams during assembly. After sepa- 
rating the pieces, decide which way they 
will lap, and then add the appropriate 
seam allowances to one side. For exam- 
ple, if the new front side seam is going to 
lap onto the back side seam, then add no 
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Stitching a melton coat by hand or machine 


i enjoy handsewing, so the idea of 
making a garment totally by hand 
appealstome. Embroidering seams with 
aheavy thread, as shown at right, goes 
much more quickly than you might think. 
You can achieve a similar embroidered 
effect by stitching the seams with a 
decorative or overlock machine stitch. 
Curves and shaped pieces are easier to 
assemble by hand, It can be tricky fo 
maneuver a large section, such as the 
coat back, through a sewing machine 
while following a curved shape. If you 
assemble your coat by machine, stay with 
simpler shapes, especially for a first project. 


Taping for support—Before assembling 
the pieces, | recommend taping seams 
that support a lot of weight, such as the 
neck, shoulder seams, and armholes, to 
add stability and prevent stretching. | use 
a Y%-in. cotton tape (see the drawing on 
the facing page) called sailors’ tape, 
available from Oregon Tailor Supply (2123 
S.E. Division St., PO Box 42284, Portland, OR 
97242; 503-232-6191). Wash and dry the 
tape to preshrink. Measure the length of 
the seam on the pattern and cut a piece 
of tape, adding an inch for turning the 
ends under, Pin the tape to the right side of 
the underlapping seam allowance, and 
sewitin place by whipping along both 
edges. The tape will not show after 
stitching, since it will be sandwiched 
between the layers of melton. 

lf your coat has a collar, place the 
supporting tape for the neckline on the 
right side, close to the neck edge. For a 
collarless neckline, sew a Ys-in, grosgrain 
ribbon, in a coordinating color, on the 
inside of the garment. Coax the tape or 
ribDboninto a curve using steam: hold one 
end of the tape with the point of a steam 
iron, then Curve and press along the lengfh. 
They won't curve alot, but some shape 
will help in fitting to the neckline. 


Hand stitching a coat 

If your sewing skills include embroidery, 
patchwork, or appliqué, you'll love sewing 
this coat by hand. | use cross stitch, 
because it gives the look of lacing on 
leather. it’s also easy to decorate the coat 
with appliqué, since melton doesn’t ravel. 


Marking seamlines—After cutting the 
fabric pieces and thread-marking all the 
notches, | baste along the seamlines on 
the sides with the seam allowances. | draw 
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Cross stitching a lapped 
seam by hand 






Cross-stitched seams 
need two passes 
of stitches. 
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the seamline on the wrong side of the 
fabric with a ruler and chalk, then baste 
along the chalk line so that the basting is 
visiole on the right side. This basting line 
provides a guide fortape placement and 
makesiteasytolap accurately onto the 
stitching line. If you prefer, you can mark 
with chalk on the right side, then pin-baste. 

Melton is dense and edge threads don't 
ravel, butto prevent fraying, | stilllike to 
overcast the edges by hand with one 
strand of a matching sewing thread 
before beginning to lap the pieces. Don't 
worry about these stitches showing, 
because they disappear after you 
topstitch with the thicker thread. 


Choosing a thread and needie—! prefer 
to cross stitch the seams on my coats with 
a single or double strand of silk butfonhole 
twist, which is heavier than typical sewing 
thread, because it’s glossy and shows up 
well. A variety of silk threads is available 
from Oregon Tailor Supply including 
heavyweight tailors’ silk twistin 10 
menswear colors (such as black, brown, 
white, gray, khaki), the discontinued 
Belding silk twist in 28 colors, and 
Gutermann silk topstitching thread 
(slightly lighter than buttonhole twist) in 

25 colors. 

You can also sew with a double strand of 
polyester buttonhole twist, available at 
most fabric stores, or three to six strands of 
cotton embroidery floss, or even a single 
strand of a fine yarn, such as a fingering- 
weight silk yarn. Try a variety of threads on 
swatches of your fabric before deciding 
which thread you want to use. 

l like the way black cross stitching shows 
up on bright or deep colors, but it’s fun to 
experiment with other colors. For a 
variegated effect, choose several bright 
or coordinating thread colors, and sew 
with a needleful of each, changing colors 
each time you fill your needle. 

| find the cross stitching easiest 
to sew with a small needle, such as a 
No. 5 embroidery/crewel needle. 
Experiment to find a needle that is 
comfortable for you. 

Waxing a doubled strand of thread 
makes sewing easier, because the 
doubled thread then handles like a single 
thread, Wax can mark the fabric, though, 
so run your fingers along the waxed thread 
to remove excess, or take a few stitches 
through a cloth scrap, after threading the 
needle but before knotting the thread. => 
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The ends of the overcasting thread hide 
easily in the thickness of the wool. Run the 
needie into the layer. 


Cross stitching is fast and easy. Overlap 
the seam edges, pin every few inches, 
and sew one pass, hiding the knot 
between the layers. On the second pass, 
cross each stitch, reinforcing the end 
stitches by sewing them Twice. 

After sewing, avoid cufting through the 
threads of the hand stitching. Unlike 
machine stitching, whichlocks itself, the 
cut cross stitches unravel easily. 


Stitching by machine 

If you decide to assemble your jacket 
or coat by machine, | recommend 
lapping and basting the seams with a 
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long machine stifch instead of basting 
along the underlap seamline. Then you 
can maneuver the seam through the 
machine without worrying about shifting. 
A heavier thread is more visible for 
machine stitching, as well as for hand 
stitching. Try silk or polyester buttonhole 
twist thread, a topstitching thread, or a 
button-and-carpet thread in the 
needle, and use regular sewing thread 
in the bobbin. You'll probably need to 
loosen the upper thread tension to 
produce a balanced stitch. The swatches 
below show several stitch options. What 
you use depends on the stitches available 
on your machine and the effect that 
you want. Experiment with stitches on 
swatches of your fabric before making 
a decision. — L.F. 


seam allowance to the front side seam, 
and add a in. seam allowance to the 
back side seam. 


General pattern changes 

On my coats, I usually eliminate hems 
and facings, finishing the nonraveling 
raw edges with the type of stitching I used 
for the seams. There is one exception: I 
sometimes leave a 11% -in.-wide facing at 
the center fronts to turn back and hand- 
sew, especially when I plan to insert a 
front zipper. The extra fabric adds stabili- 
ty toafront opening that doesn’t overlap. 

Other closures that work well include 
buttons with hand-worked buttonholes, 
buttons with loops of thread or braid, 
and frog fasteners. None of these require 
a front facing. 

Sometimes I add afacing toa collar that 
needs the extra body. Cut a facing identi- 
cal to the collar, and sew them, wrong 
sides together, along the outer edge. After 
reinforcing the neckline of the coat with 
’y-in. tape, as described on p. 35, lap the 
collar over the coat neckline, baste in 
place, and sew. Handsew the facing in- 
side. Last, finish the front collar edges. 

Because of the thickness of melton fab- 
ric, cutting a pattern on the fold is inac- 
curate. Instead, make a full pattern by 
attaching another piece of paper and 
drawing the complete garment section, 
and then cut it out on a single layer of 
fabric. Another solution is to use the pat- 
tern as is. Mark the fabric fold line with 
basting. Open the fabric and match the 
pattern fold line to the basting. Cut the 
pattern, without cutting along the fold/ 
baste line. Then flip the pattern over onto 
the other side of the basted line, and fin- 
ish cutting. 

For any garment area, such as a dart or 
collar, that requires you to adapt your 
pattern, experiment with a swatch of fab- 
ric or paper first to test the results. 


Marking the fabric 

When you're using lapped seams, you 
cannot cut out, cut in, or clip to mark the 
location of notches and other pattern 
sewing symbols. Instead, you should use 
thread markings such as tailors’ tacks 
(see Basicson p. 16) to note symbols, plac- 
ing the thread marks at the stitching line 
on the pattern. Choose your method of as- 
sembly from the instructions on p. 35, 
and you're on your way to an enjoyable 
winter coat. 


Linda Fatola ts a professional pattern 
maker and machine knitter who teaches 
classes wn quilting, handknitting, and 
pattern making at the Cambridge Center 
for Adult Education in Cambridge, MA. 
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Sewimg m Small Places 


How /[hread'’s readers create work areas 
when space is at a premium 


by David Page Coffin 


great 
many of us 
face the 
Sh * challenge 
of creating an effective 
work area in a shared or 
tiny soace. Among the 
descriptions and floor 
plans of sewing rooms 
sent fo us in response fo 
our request in Threads 
No. 36 were several 
cleverly arranged 
cubbyholes and niches, 
which we'd like fo share 
with you. I've also 
included my own 
sewing space since 
it's also fucked next 
toa wall. 

If you're working ina 
limifed space, hopefully 
you'll find something 
here that will helo you 
make the most of if. 

(For readers’ fips on 
sewing room defails— 
including cutting 

tables, storage, and 
sewing room locations— 
see Threads No. 44, 

pp. 54-59.) Thanks again 
fo all the readers who 
sent in phofos and 

floor plans! 





David Page Coffin 1s an assoct- 
ate editor of Threads. [1s book 
and video on shirt making 
are due out this spring from 
The Taunton Press. 
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Breakfast , 
counter 


A shared space that folds away 


when not in use 


When Leora Emerson of Avila Beach, CA, 
added a 10- by 15-f[t. room to her mobile 


home, there still wasn’t space enough to de- 


vote exclusively to sewing. So she arranged 
to have the sewing portions of the room fold 
away or shut into a closet when she wasn’t 
sewing. Hersewing room must also serveasa 


breakfast nook, guest room, and office. Its — 


most unusual feature, the folding, cork-cov- 
ered cutting table, was illustrated in Threads 
No. 44, but the sewing area and storage space 
deserve description, too. 

Concealed behind a wide folding door is an 
ample sewing counter, with drawers below, 


shelves on either side, a cheerful window, 
an adjustable magnifying lamp, and a wide 


storage space above the window. Directly un- 


der the counter is a padded arm that swings 
out to the left to create additional counter 
and pressing space at a right angle to the 
main counter. A single rolling secretarys’ 


chair serves both the sewing area and the ad- 


jacent desk. 
Under the twin-size guest bed are two deep 


drawers on rollers for storing fabric and bed- 


ding. A small cupboard at the foot of the bed 


stores the ironing board. The entire arrange- 


ment is neat and practical. 
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Cabinets for notions, 
fabrics, and magazines 


» Thread 
(\\ storage 








Pullout 
bins 


Pattern drawers 






How to sew efficiently ina 
4- by Sft. cubbyhole 


Sometimes, organizing a small space for 
sewing is a matter of recognizing that 
that’s all we do in if. Barbara Hovagian 
of Tucson, AZ, has sewn for 27 years in 
the same tiny area off her living room. 
Only last year did she decide to 

ditch the dinette table that was there 
and accept the fact that all she ever 
did in that space was sew. Once this 
was decided, she ouffitted the area in 
custom cabinetry, fulfilling many long- 
held wishes. The results are shown in the 
drawing above. 

Even though the counters have limited 
depth, Hovagian’s not at all sorry to use 
3in. of that for the thread racks behind 
each machine. The pull-out bins hold 
fabric and interfacing scraps. 

The pattern drawers are scaled exactly 
like those in fabric stores, with dividers in 
between. The revolving shelves in each 
corner, suggested by her carpenter, 
provide easy access to baskets full of 





notions, rolls of waistband material, and 
other things she’d want to grab without 
getting up. 

Hovagian rolls her office chair between 


_ hermachines on a plastic floor mat from 


an office supply store. The track lights 
mounted over each machine move 
easily on their tracks and swivel for 
precise positioning. 

Cutting gets done on a hollow-core 
door positioned across her nearby 
kitchen counters, which puts it at the 
right height. While she’s sewing, 
Hovagian presses on a small tabletop 
ironing board placed near whatever 
machine she’s using. She does large- 
scale pressing in the kitchen. 

Her “new” sewing space has had a 
decided impact on the quality of 
Hovagian’s sewing. “Everything turns out 
so much better after the remodeling, ” 


| she told us. “lseem to take more pains 


with things.” 





A complete 
sewing room 
tucked into 
a closet 


Cheri Spoo's sewing space, a 7- by 7-ft. 
“closet” (shown on the facing page), is 
assembled from existing furniture, plus 
lumber for fhe shelves. Cutting fabric is 
the only sewing activity that this 
Bartlesville, OK, dressmaker does 
elsewhere; she sets up two ironing 
boards side by side and puts a folding 
cardboard cufting board on top. 

Starting with a desk and fable 
arranged against opposite walls, 
Spoo covered fhe space above 
them, as wellas the entire third wall, 
with standard shelf brackets and 1-ft.- 
wide shelves. She painted everything 
white, and installed fluorescent lighting 
under the shelves above each work 
surface. Once inside with the ironing 
board folded down in position, Spoo 
can reach everything simply by 
pivoting her rolling chair. 

Plastic dish-draining bins arranged 
inarowon one shelf hold elastic, 





A sewing 
that’s up 
agaist the 
wall 


And lastly, I'd like to tell you 
about my own sewing space. I sew 
in a medium-sized room that has 
to serve multipurposes—bedroom, 
office, sewing room, and 
workshop. The cutting and 
sewing table positioned at one 
side of the room has been the 
scene of all kinds of projects 
besides sewing, from writing and 
drawing to performing surgery on 
small appliances. 

When I’m sewing, the table, 
including the shelves above it plus 
the drawers and spaces 
underneath, is the entire sewing 
space, and it’s always ready to go. 
The only thing that folds away 
when not needed is an ironing 


space 
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thread cones, buttons, and other sewing 
notions. The other shelves hold a 
self-proclaimed fabricaholic's entire fabric 
stash, a stereo, pressing tools, and a library. 


Magnets hold pattern instructions and loose 





2- by 4-in. 
wooden 
strip nailed 
to the wall 


Photocopy- 
paper boxes 
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~ Rack for rotary 
cutters, scissors 


SS 


lroning board 


flips down. 


A metal rod hung ) 


lin. from the ceiling 1 


Sh forhanging — 
~™S garments 





Metal filing cabinet 


a tee! ede tee 





pattern pieces to the side of the fall metal 


filing cabinet. Above the cabinet, stretching 
across the entire open end of the “closet,” is 


a sturdy rod for hanging work in process. 
While she sews, Spoo's family often 





Shelves store 
patterns, pressing 


— equipment. 
“ —— sfereo, 
| == and books. 


40- by 76-in., %-in.-thick 
plywood sheet covered 
with a rotary cutter mat 
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assembles in the next room fo play, work, 
and talk with her, suggesting that, sometimes 
at least, if the sewing area isn't in the center 
of the household, the household will move to 
the sewing center. 


board, which stands level with the 
table to my left when I’m sewing. Most 
of my fabric collection is stored in 
covered photocopy-paper boxes under 
the table that I can easily reach from 
either end, or through the kneehole 
of the desk. 

My sewing machine always sits on 
top of the table, but it’s an easy 
matter to slide it out of the way when 
I’m cutting or using the desk top for 
some non-sewing activity. The table’s 
depth allows me enough space to 
store miscellany like my iron, jars 
full of pens, thread stands, and loose 
rulers against the wall, while still 
providing a full 32 to 34 in. of cutting 
width up front. The 20 in. or so of 
space on the right-hand end of the 
tabletop is usually full of stuff (that’s 
where the sewing machine goes 
when I slide it out of the way), but 
that still leaves plenty of cutting 
length to the left. 

Even when pressed for space, ve 
found away to do what I love. It’s just 
a matter of priorities. —D.P.C. 
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Hustrations by Chris Clapp 












Imvisible Fix 
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With this technique, even a non-knitter 
can make a sweater look like new 


by Suzy Hebert 


eres a_ scene 
that is familiar 
to many of us: 
You pull a fa- 
-— >“ vorite sweater 
from the drawer and find that 
a moth has eaten a hole in it! 
Don’t despair. With a few sim- 
ple tools found in dime or 
knitting stores, even the non- 
knitter can reconstruct the 
lost stitches to achieve a beau- 
tiful repair. 

Before you attempt a real re- 
pair, as shown on the facing 
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page, I suggest that you prac- 
tice. A medium-gauge (5 sts/ 
in.) thrift-shop sweater with 
wide stripes is perfect, since 
the wide stripes make each 
row easy to see. Pinch and cut 
to make a hole. Practice with 
an easy-to-see contrasting col- 
or yarn. After practice, the av- 
erage hole will take about 15 
to 20 minutes to fix. 

To prepare the hole for re- 
pair, unravel the broken 
stitches on all four sides, leav- 
ing complete Knit stitches on 


the side edges (a pear shape, 
pointing down). The yarn 
from the broken rows should 
reach at least halfway across 
the hole. Count the broken 
rows on each side; this count 
must match. 


Matching yarn 

If you don’t have some of the 
original yarn, you'll have to 
“steal” the repair yarn from 
the sweater itself. You need a 
piece of yarn four times the 
width of the hole, times the 


Rescuing your 
favorite sweater: 
The hard-to-believe 
repair, worked in 
matching yarn, 
takes about 20 
minutes to 
complete using 

a wooden 
embroidery hoop, 
a blunt tapestry 
needle, a crochet 
hook, and a stitch 
holder of the 
correct size. 
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number of missing rows. You 
can try to borrow the yarn 
from several locations, with 
varyingamounts of difficulty: 
At the shoulder seams, there 
is often a seam allowance of 
one or more rows that you 
can unravel. The side seams 
of many sweaters are joined 
with their own yarn. Careful- 
ly pick open the seams, then 
resew with another yarn. You 
can open the armhole seam 
and steal one to three rows 
from the top of the sleeve, 
then resew the seam with 
another yarn. At the back of 
the neck, you can open the 
chain stitches that hold the 
neckband, remove the excess 
yarn at the sweater neck, and 
then resew. 

The hardest place from 
which to steal yarn, but still 
worth it for a sweater you 
love, is from the bottom of the 
sweater body, above the rib- 
bing. Open the lower few inch- 
es of the side seam and clip 
one edge thread two rows 
above the ribbing. Separate 
the knit stitch by stitch and 
remove the amount of yarn 
you need. Resew using the 
method shown in step 7 at 
right. It’s best not to press 
the “stolen” yarn, which could 
change its thickness. 


Selecting tools 

Tools are simple, as shown on 
the facing page. A 3-in. wood- 
en embroidery hoop is easy to 
hold. The blunt tapestry nee- 
dle helps to avoid splitting the 
yarn. Choose a crochet hook in 
a size that enters the knit 
stitch easily, with a hook large 
enough to catch and hold the 
yarn. For the stitch holder, 
use a knitting needle the same 
size as the knit stitches. Test 
by inserting the needle into a 
stitch, in an area away from 
the hole. It should fit with 
just a slight tension. Steam 
the finished repair to block.L] 


Suzy Hebert has repaired 
more than a hundred thou- 
sand holes in knits. A video 
tape teaching her Suz-Graft 
Procedure for repairing knits 
ts available from her at PO 
Box 9041 15, Tulsa, OK 74.105. 
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A step-by-step repair for holes in knits 
(Yarn is shownin different colors for clarity.) 
Start by threading tapestry needle with yarn, Basic maneuvers are: 
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\ Transfer first 
| stitch to 

6 / crochet hook. 

Wrap yarn over 


First row: Work 

odd rows from 
right to left. Place 
open stitches 


facing right on Me are hook from right 
stitch holder. \ i a= to left, and draw 
Beginning at f | is through (detail). 
bottom right, | This is first 

copy edge stitch replacement 


of first broken row. st by stitch 

(To locate, follow i Y Repeat 
F across row 

ats) ; A LY Transfer stitches 


broken thread of ate" —s —— 


first row. 
) ar ais 
cs 
. sf 


Copy left edge stitch of we 


row, then the stitch above if 

(detail). To tighten new stitches to 
match the sweater, start at left 
- side of holder and pull up on 
each stitch, removing extra yarn. 
Work to the right and pull fhe yarn 
tail fo take up excess. First row 
is complete. 






bock fo stitcr 
noider, foc TN) 
signi 











Copy right edge stitch 

of second row, inserting 
needle from left fo right. 
Then copy stitch above itt, 
cbs needle from right 
to left (mirror image of sfep 
3 detail). This completes 
second row. 


Second row (Aft 


right): Work evenrows |) \\ J Tf, 
from left to right. Replace | a, 

i 

iat vy 






stitches on crochet hook, 
facing right. Wrapping 
yarn from left to right 
across hook, as shown, 
pull yarn through first 
stitch on hook. Place new 
stitch on holder. Repeat 
across row. fighten 
stitches from left fo right. 


Py 5 CG 
=) MN 
MT’ VY NVI Third row: Work as for 

first row. Tighten stitches 
working right fo left. Copy 
left edge stitch, then stitch 
above, 


Nofe: With an even number of brokenrows, closing row begins 
atleft; with an odd number of brokenrows, if begins at right. For 
slippery yarns, place open loops at top on a holder. 
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Closing row: 

Weave the 
last row with the 
needle. Enter 


back of first stitch ‘x M(\\) ; gy Sie io (ls (= | W na iM 

on holder and slip “\\ / ———- nsert needle 

off. Thengointo 4. ‘¥ . 4G We ‘@ f Mg A AY SY : th_AY a following path 

sweater stitches m V5 j \t, | ¢/, +9/ ee f " of red arrow at 

as shown. 4) AWE - a, yh.) iw) Xft - N A.W y¥ left. * Repeat * to 
‘ * QCrOSS rOw, 


9 / ending with the 
— last lower haif 
stitch as in defai! 
above. Copy right 
edge stitch of 

last row. 


On wrong side, tug ends of broken rows toreduce bulk. Weave 

in all broken ends, going into every other stitch to prevent show- 
through. Sew slippery ends down with matching thread. Repair is 
complete. 
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Couture Fitting Techniques—Part Il of a Series 
Draping a Cover for a 
Padded Form 


Placing the grain is the key 


by Suzanne Pierrette Stern 


very sewer has heard about 

the importance of grain in 

garment construction and 

design. Few truly understand 
it, perhaps because few sewers have had 
any experience with draping. In this in- 
stallment of our series on reshaping a 
dress form, you'll have an opportunity to 
experience both draping and grain direct- 
ly. Working with the grain is the basis of 
the draping process, which we'll use to 
create the form’s cover. (In issue No. 44, I 
described padding the form.) In future 
installments we'll perfect the draped mus- 
lin cover by fitting it directly on the body. 


What you'll need 

For the initial draping, you'll need only 
some pins, amarking pen or chalk, anda 
torso-length of ordinary 45-in..wide mus- 
lin, since, as with the padding, we’ll only 
be draping half the form. We'll add the 
other side later. Select a mus- 
lin that’s neither too tightly 
woven nor too soft, because 
you'll be tearing it into usable 
pieces and pulling a few 
threads on each piece to estab- 
lish the grainlines. 

After straightening the grain 
of each piece, for which you'll 
need a steam iron and an L-shaped ruler, 
we'll pin the muslin to the padding, shap- 
ing it to the form with a vertical seam 
from shoulder to hip over the bust point. 
You can see the shape of this seam in the 
photo on the facing page, in which [ve 
folded the left-hand side of the muslin 
along the seamline. There will be a simi- 
lar seam in back over the shoulder blade. 
These seams are called princess seams; 
they are the easiest way to shape the flat 
muslin to the contours of a typical figure. 

Finally, we'll take the muslin off the 
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form and transfer its outline to paper, 
creating a pattern from which we'll later 
make a full-torso muslin. For this step 
youll need some large sheets of paper 
(dotted pattern paper is ideal, but any 
plain paper will do) and a pin-point trac- 
ing wheel, available from suppliers of 
professional sewing equipment, like 
Greenberg & Hammer, 24 W. 47th St., 
New York, NY 10019; (212) 246-2835. 
You'll also need about a 20- by 36-in. sur- 
face you can pin into, like a scrap of bul- 
letin board, or a folded sheet. To neaten 
the lines on the muslin and pattern, and 
to makesure theymatchacross the seams, 
we'll true the lines, as decribed on p. 45. 


Preparing the muslin 

Kstimate how much muslin you need by 
measuring the form. Start 2 in. above the 
shoulder seam at the neck, going down to 
the bottom of the padded torso. I used 





The main principle of draping is: 
Furst place the grains, and then use the 
excess in seams, darts, or design lines. 





about 30 in. Tear the muslin to length so 
you'll have a true crossgrain guideline. 
Then tear it vertically into four equal 
pieces, two for the front, two for the back. 
Don’t press the muslin, because the next 
step is to pull lengthwise and crosswise 
threads to mark the grain in certain posi- 
tions (see Basics on p. 16); pressing will 
make this more difficult. 

On two of the pieces, pull two adjacent 
threads 1 to 1’2in.away froma torn edge 
on the lengthwise grain. These lines will 
mark center front (CF) and back (CB). 





Don't use a selvage edge—it’s too hard to 
square. Position the selvage on the oppo- 
site side, where it will be trimmed away 
later. About 7 to 9in. from the top of each 
of these two pieces, pull two threads on 
the crossgrain. On the two remaining 
pieces, pull two straight-grain threads in 
the center of each piece, then pull two 
crossgrain threads about 10 to 12 in. 
down. These will be the side-front and 
-back pieces. I’ve thread-traced the pulled 
threads with red in the photos so you can 
see them; you don’t need to do this. 

Now each piece needs to be perfectly 
squared and thoroughly steam-pressed 
on the ironing board. First press out all 
ragged edges, so they do not interfere 
with your view of the grains. Press out all 
the creases while straightening the 
grains by eye as much as possible. Then 
verify with a square ruler that the torn 
edges at cross-and straight grains are ata 
perfect right angle, checking, 
pressing, then rechecking. 
When youre satisfied, do the 
same to the remaining pieces. 
I can’t overemphasize just 
how important this grain- 
straightening is, because the 
grain is at the heart of the 
draping process, as you'll see 
below; if it isn’t perfectly square, your ef- 
forts will be frustrated continually. 


Draping the form 
The main principle of draping is: First 
place the grains, and then use the excess 
in seams, darts, or design lines. As I de- 
scribe below how to drape each of the 
four pieces of muslin, you’ll see what 
placing the grains means in this pro ject. 
Professional dress forms already have 
seams on their covers running vertically 
over the bust, and in back over the shoul- 
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der blade area (see the dress form in the 
photo at right). This is because the 
princess line, which the seam marks, is 
so commonly used as a guide in draping 
and fitting processes. Since we’re person- 
alizing the dress form by padding it, we 
have to redraw the princess line on the 
padding. You can use the same place- 
ment as on the dress form, or change the 
angle of the line slightly if you think that 
would make it more visually pleasing on 
your remodeled form, as long as the line 
still passes over the bust point. Use your 
tape measure to position the line, drap- 
ing the tape over the shoulder and bust. 
Pin the tape in place and mark along its 
edge onto the padding. Do the same in 
back, starting from the same point on the 
shoulder as you did in front. 


Placing the center-front piece—Arrange 
one of the pieces prepared for the centers 
so that the lengthwise pulled threads are 
on the form’s CF, while the crosswise 
threads hit the bust point. When these 
lines are perfectly horizontal and verti- 
cal, the grains will have been placed for 
this piece. There should be about 2 in. of 
fabric above the shoulder. Pin at the 
neckline on CF, and 2 or 3 in. below. The 
fabric should fall straight down, but over 
the contour of the bust. 

From the last pin, smooth the cross- 
grain across the upper chest, and pin. 
From that pin smooth the straight grain 
up to the shoulder and pin. These two 
movements are drawn directly on the 
muslin shown in the photo at right. 
Smoothing with the grain in this fashion 
avoids bias movements which might 
stretch the fabric. Never tug or pull the 
fabric in any direction. 

Cut away the corner of muslin at the 
neck, and clip around the neckline to re- 
lease all tension. In order not to overcut, 
place the tip of the open scissors where 
you need to stop and bend the fabric to 
the scissors, then clip. Pin at the shoulder 
and near the neck. 

Smooth the muslin over the bust, Keep- 
ing the straight grain aligned with CF, all 
the way past the waist to the bottom, and 
the crossgrain truly parallel to the floor. 
Pin at the bust point and secure CF all the 
way down. There will be excess at the CF 
bust level between the bust points. In the 
photo, I’ve taken up the excess in a small 
temporary dart; you can do this, too, if 
you like, or just leave it. The dart will not 
be marked or transferred to the pattern. 
We'll deal with this excess permanently 
during the fitting. 

Trace the princess line onto the muslin 
from the line on the padding under- 
neath. Trim away the muslin leaving 
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Reshaping a dress form to create a perfect replica of your figure starts 
with padding. and continues with draping the padding, the initial 
stage of fitting the muslin cover. The first section lo drape is the center 


Jront, shown here completed from a perfectly ongqrain center front to 


the princess seamline which contours the cover to the bust. 


abouta 1’-in. folding allowance, and clip 
into the allowance afew times So it will lie 
flat. Then fold along the line, pinning di- 
agonally all the way down, making sure 


there are no wrinkles. When youre satis- 


fied that everything looks good (the pho- 
to on p. 43 was taken at this point), move 
the pins back an inch or two from the 
princess line and fold the muslin back to 
expose the line for draping the side piece 
over it. 


Placing the side piece—Hold one of the 


pieces with the pulled threads in the cen- 


ter in front of the side front and place the 


straight grain in perfect vertical align- 


ment, as in photo 1 above. Match the 
length with the piece already there, and 
place the first pins on the grain at the 
bust level (don’t worry if the crossgrain 
pulled threads don’t line up with those 
on the front), then work down to the end. 
Still working below the bustline area, 
smooth the fabric toward the side seam, 
pin, then smooth toward the princess 
line and pin. 

Starting below the armhole, smooth 
the muslin up toward the shoulder and 
the princess line. As you can See in photo 
2 above, the grain will completely change 
direction to follow the shape, but that’s 
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Placing the 
side grains 


To ensure that the grain of the side piece 
(marked with red thread, left) is perfectly 
vertical, check it with a plumb line. 

Once pinned fo follow the form's curves, 
the grainline above the bust level no longer 
stays straight (above). The edge fhat goes 
under the previous piece hos been trimmed 
and clipped to lie flat underneath. 


all right. Pin where necessary. Trace the 
side seam and princess line onto the 
muslin, and trim and then clip along the 
lines, leaving a generous seam allowance 
as before. 

Fold over the seam of the front piece to 
bring it back on top of the side piece, on 
the princess line, matching the two lines 
as you pin, as in photo 4 on the facing 
page. Mark the shoulder seams and trim 
near them, then move the pins back from 
the shoulder and side seam, freeing those 
lines for the back pieces. 


Placing the back pieces—The pieces for 
the back go on in the same way as those 
for the front. Start with the center piece, 
then overlap that onto the side piece, at 
the back princess line, checking always 
that the grains are perfectly horizontal 
and vertical (see photo 3 on the facing 
page). The center muslin should initially 
extend above the shoulder by about 2 in. 
When you pin along the CB from the 
neckline to the bottom, make sure it is 
just smooth, and not too tight. 


Finishing up—Check to see that the front 
and back princess lines match perfectly 
at the shoulder, then overlap the front 
pieces onto the back ones along the shoul- 


i a a. <4 

Truing the markings on the muslin into 
clear, precise lines (shown above) Is 
easy with ao French curve. 





der line. Trim the side seams leaving 
plenty of excess seam allowance, but 
don’t overlap one allowance over the oth- 
er. Pin them together as shown in photos 
3 and 4 of the completed drape. 

Before removing the muslin, you must 
carefully mark it: Each seamline should 
be outlined on both sides, and cross 
marks must be placed at right angles to 
the seams to show how one side fits 
against the other, just like notches in a 
pattern. Mark near the hipline and at the 
waistline, and put two cross marks above 
the waist on the princess lines and one at 
the side seam, as in photos 3 and 4. 

Both the neckline and armscye must be 
drawn freehand. In each case, make the 
openings smaller than you think that 
you'll need. The neckline should follow 
the dress form’s neck in back, then dip 
downabout ‘2 in. below it at center front. 
The armscye likewise should only drop 
about ‘42 in. below the metal plate on the 
form, or whatever device your form has 
for indicating the armhole. If there’s no 
such device, just make the opening quite 
small, and correct it at the fitting stage. 
Look over everything, compare the shape 
with the two photos on the facing page, 
and when youre satisfied, remove the 
muslin piece by piece. 
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Making the pattern 

To prepare the muslin for copying, flat- 
ten it (don’t press!) and true up all the 
lines with a straightedge and a French 
curve. I use a No. 20 French curve, avail- 
able in art supply stores; it’s shown in the 
right-hand photo on the facing page. 


Truing—The purpose of truing is simply 
to turn sketchy lines into clear, precise 
ones, and also to check that the various 
pattern pieces fit together exactly. Use 
the French curve and straightedge to re- 
draw each marked line, keeping all the 
subtlety of the curves. Smooth out only 
the obvious wobblings of your initial 
marks. Shift and flip the French curve in 
any way necessary to follow the curves 
that you want to draw, moving along a 
line in sections until you have one 
smooth curve. At the meeting of two 
curves at a seamline, such as at the un- 
derarm or neckline, the curves should 
hit the seam so that they meet each other 
in a perfectly straight line, if only fora 
short distance. Put the pieces side by side 
to check this. 

Measure each line carefully to confirm 
that it matches the line it will be stitched 
to, and confirm each cross mark. These 
will be helpful in sorting out which line is 
too short if you encounter any errors. 


Transferring to paper—Draw a straight 
grainline on your paper, then, with a 
square ruler, draw the crossgrain in ap- 
proximately the same positions as on the 
muslin. With the paper on your pinnable 
surface, place the center front of the 
muslin piece on the line representing the 
straight grain with the bust-level cross- 
grain matching its own line. Place a push 
pin where they meet. Line up the center 
front up and down, then line up the 
crossgrain, holding both in place with 
push pins. From these points, smooth 
out the muslin in all directions keeping 
the grains squared, and pin. When all is 
secured, use the tracing wheel to go over 
every line and cross mark. 

After transferring each piece to paper, 
take off the muslin and true all the pin- 
marked lines with the rulers as you trace 
them in pencil. The center-front piece is 
generally cut in one piece, so mark the 
center-front line “CF on fold.” Then you 
can add generous seam allowances all 
around. You're ready now to cut the pat- 
tern out and try it on the figure. LI 


Suzanne Prerrette Stern wrote about her 
experiences working for couturter Jacques 
Fath in Paris in Threads No. 40. She cur- 
rently teaches at Los Angeles Trade-Tech- 
nical College. 
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Both traditional double-welt pockets and the single-welft 
variations shown here are easy to make well when you 
know how. The author is an old hand at them, and she 
shares her secrets herein. 


Careful marking 
and the right 
interfacing 
make problem 
welts fooloroof 


by Linda Wakefield 





o you cringe at the thought 
of making a welt pocket? 
Many sewers do, but I can 
hardly let a garment go by 
without figuring out some 
way to work a pocket into it, and I usually 
include several. The difference could be 
my method for making them, which vir- 
tually guarantees success. On the follow- 
ing pages, [ll describe in detail how I 
make regular inset double-welt pockets, 
as well as a variation which looks like a 
single welt. It’s also completely inset into 
the garment fabric, unlike the tradition- 
al single welt, which sits on top of the gar- 
ment layer, covering the opening. You 
can see it in the photo on the facing page. 
Because they are fully inset, the finished 
pockets have no visible stitches and 
don’t need top or edge stitching if they 
are pressed well. You can add stitching 
for decoration, of course, but it’s nice not 
tohave to. 

Whether or not you’ve designed the 
garment that youre making, you ought 
to give the pockets careful consideration 
before you plunge right in, to be sure that 
the ones you make will turn out looking 
good and will be comfortable to use. So 
let’s start at the beginning, with planning 
and design. 





Planning pockets 

The functional aspect of a pocket is only 
part of the story, and it’s not necessarily 
even the main part. Pockets are also an 
opportunity to exhibit fine workman- 
ship and add interesting detail. They can 
be prim, subtle, playful, decorative, even 
flamboyant. You can design pockets to 
complement a garment, or you can de- 
sign a garment around a pocket. I usually 
prefer pockets that are both functional 
and decorative. 


Position and size—The first point that I 
consider for all of my pockets is the place- 
ment and size of the opening. For exteri- 
or welt pockets that will fit the entire 
hand, I usually prefer to make a vertical 
pocket opening (as opposed to horizontal 
or diagonal) because it hangs shut and 
doesn’t gap even with frequent use. I use 
horizontal openings for interior pockets, 
for shallow “fingertip” pockets (so the 
contents don’t spill out), and simply for 
variety’s sake. 

One natural resting position for the 
hands is approximately at the hip bone, 
2 to 3 in. below the waist and about half- 
way between center front and the side 
seam. The opening of a woman’s pocket 
should be about 52 to Gin., or about 1 in. 
greater than the width of the hand, to al- 
low for the thickness of the hand. 
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Design—The standard in traditional tai- 
loring is for the pocket parts to match the 
garment at every stripe or plaid as if the 
pocket wasn’t there to interfere with the 
flow of the garment fabric. My method 
works perfectly well for this approach, 


but I always think of pockets as decora- 


tive elements, so I cut almost all my welt 
strips on the bias. Most fabric folds better 


on the bias than on the straight or cross- 


grain, but primarily I prefer the way the 
bias looks. As you'll see below, I interface 
the strips to stabilize them, so they'll act 
like grain-straight fabric no matter how 
they're cut, but I enjoy playing with the 
texture and pattern variations that bias 
strips can create against an on-grain gar- 
ment. Plaids and stripes form chevrons 
when they meet on the diagonal, and 
even linen and tussah textures look bet- 
ter to me when they aren't parallel to the 
background fabric. 
The wrong side of 
the fabric can also 
provide an interest- 
ing interplay of tex- 
ture or shade, the 
subtle differences 
providing contrast 
and harmony at the same time. 

Another traditional standard is for the 
pocket lining to match the garment, so 
there’s no contrast when the pocket 
opens. But tailored doesn’t have to mean 
boring! I like to use contrasting linings 
that peak out invitingly between the 
welts, as long as they also fill the other lin- 
ing requirements, described below. 


Interfacing 

Interfacing is essential for supporting 
the pocket area on the garment, and for 
keeping the welts looking crisp. But 
don’t confuse interfacing with stiffening; 
the two are not necessarily the same. The 
correct interfacing for your fabric will 
have just enough weight and crispness to 
support your pocket, and will visibly im- 
prove your results without changing the 
flow, drape, or softness of your fabric. I 
use all kinds of interfacing, both fusible 
and sew-in, except nonwovens, which | 
don’t trust (they remind me of tissue—I’d 
rather use a knit or woven that will act 
like fabric). I encourage you to test your 
choices before committing yourself. Here 
are my favorites: 

Weft-insertion fusibles, like Whisper 
Weft, Armo Weft, and Suit Maker, are 
good basic interfacings. They provide per- 
fect support without over-interfacing, 
and they're completely stable in at least 
one direction—perfect for stabilizing bias 
welt strips. They’re good for suit weights 
and heavier fabrics such as wool flannels 


and coating wools, and are available in 
white, natural, light gray, charcoal, and 
sometimes black. Your color choice 
should respect the opacity of the garment 
fabric. For instance, natural could be the 
least visible under white fabric. It’s the 
same principle as wearing “nude” under- 
garments under white clothing. 

Fusible knit interfacings, like Easy 
Knit and Knit Fuse, among others, pro- 
vide good, delicate support for light- 
weight fabrics where the relative bulk of 
most weftinsertions is not desirable. I’ve 
used these on voiles, gauze, and even Chi- 
na silk without spoiling the drape; 
they're not just for knits. But because 
they have some stretch in every direc- 
tion, I don’t use knits to interface welt 
strips, even if I’ve used one to support the 
pocket opening. 

Woven, nonfusible interfacings can 
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only part of the story, and if’s not 
necessarily even fhe main part. 





work well, for either the welts or the 
pocket area, when basted into place. Tai- 
lors’ canvas, such as Armo Rite, provides 
great body and support. Its loose weave 
keeps garments flexible without adding 
stiffness. I’ve used this as the garment in- 
terfacing for bulky bomber-type jackets, 
under handwovens and leathers, and as 
the underlining for pieced cotton jackets. 

Less bulky woven nonfusibles, like Ver- 
iform and other brands, can provide soft 
to crisp support for lighter fabrics. For 
sheers, lace, and open weaves, organdy or 
organza work beautifully as interfacing 
and underlining. 


Linings 

Pocket linings need to be lightweight but 
strong, so they neither add bulk nor wear 
out. Check to make sure your choice 
doesn’t show through the garment fab- 
ric. I’ve used China silk, sheath lining, 
and broadcloth. For a basic pocket into 
which you can put your whole hand, I use 
two pieces 8 by 10 in. 

If the garment is long enough, the pock- 
et lining should allow the hand to slant 
downward. But if the garment is short, 
like a waist-length baseball or bomber 
jacket, the lining will be horizontal, more 
of a tunnel than a bag. In any case, I cut 
simple rectangles for all my pocket lin- 
ings, then I round off the corners as I 
stitch the lining into a pocket, so they 
don’t collect dust. I trim around the 
stitches, then overcast the edges. = 
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When you cut out the lining fabric, you 
can make it in one piece or two. You can 
cut one large piece that folds in half (ei- 
ther at the pocket bottom or side) to form 
both layers of the pocket. Or you can cut 
two identically shaped pieces and stitch 
them on all sides. In this case, the two lay- 
ers needn't be the same fabric; the layer 
that will be visible through the opening 
can be selected for color or pattern with- 
out requiring a piece large enough for the 
whole pocket. The other layer should be 
selected for thinness and durability. You 
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could also piece or appliqué a decorative 
fabric to a fold-over lining so it falls right 
behind the opening when complete, as 
long as the combination isn’t too bulky. 


Construction 

The construction steps I use for welt 
pockets are shown in the drawings below. 
The single-welt variation is the same pro- 
cess except for the size and initial posi- 
tioning of the welts; these are shown on 
p. 50. Here are some fine points to consid- 
er as you read the instructions. 


Dimensions— With either style, the open- 
ing dimensions are up to you. For the 
double-welt pocket, [ve given dimen- 
sions for a 1- by 6-in. finished pocket, 
which is what I typically use for an out- 
side, full-hand pocket. If you want to 
make a different size, simply allow 1 in. 
extra length for the welts, beyond their 
finished size, and cut each strip exactly 
four times the finished width you want 
for each welt. So, for *%%-in. welts (which 
would make a %4-in.-wide pocket), you’d 
cut two 1’4-in.-wide welt strips, each 1 in. 


These instructions are for a pocket opening thatis 1 by 6in., with in. welts, and a pocket 8 in. deep. 


To change dimensions, see text. 








Cut two strips of 
fusible nonstretch 
interfacing, parallel to the 

stable grain, 1 by 7 in. 
Fuse in the center of each 
welt strip, on wrong side 
(WS). Press strips in half 
lengthwise, right side 

(RS) out. 


Cut two welt strips 

each 2 in. wide and 
7 in. long, either bias, on 
grain, or crossgrain. 





of stitch-marked 


Gown, raw edges 


together, and centered 


between the end 
markings. Pin as 
shown. Transfer end 


markings to strips with 


| tailors’ chalk. 





On RS, position welt 
strips on each side 


opening line, right sides 


With long stitch, stitch along 

center line of each welt, 
starting and stopping exactly at 
eachend morking. The stitches 
should be one thread width 
away from center marking, 
toward the fold. Back stitch at 


- a 
¥. 
F 


RS garment 


i] 
} 
1 











Interface ends, then check onWSto make \ 
garment area sure stitching exactly hits end % jf 
with 2- by 7-in. strip markings, and is centered over ia aes we wine 
of garment center marking. Correct if ~S wT. od 
interfacing, cuf on NECESSATY. __ 
the most stable 
grain. Mark ' - i | 
approximate | 
position of opening | 
with pins or chalk. Cut a one-piece RS garment 








pocket lining 8 by 20 
in. (ortwo pieces 8 by 10 


Position interfacing 
parallel to opening 


l 
- 


and centered over in., setting one aside until 
itso that all step 14--adjust length for 
construction a Aeeper or shallower in 
stitching willbe on pocket if desired). Position 
interfacing. lining right side down over | 


welts, starting about 7 in. 
above the opening line, 
and pinning at each end. 





Mark stitching: With 

your machine set to 
baste, or on longest stitch, 
stitch center line of 
opening and end 
marking lines on garment. 
With long stitch, stitch 
through both layers along 
exact center of each 
folded welt strip. 


Set machine to 

regular stitch length. 
From WS, stitch exactly on 
top of stitching from step 
6, from end to end. 
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longer than the length of your pocket. 
The practical lower limit for welt width 
with this technique is ‘4 in. each, or possi- 
bly “Ac in., if you’re careful. For the single- 
welt variation, just double the width of 
the visible welt, and add 1 in. for seam al- 
lowances. The length is determined the 
same way as for double welts. 


Mark stitching—One of the things you'll 
notice rightaway in these instructions is 
how various steps start with making 
lines of machine stitches, which serve ei- 


ther as position markers, or as guides for 
subsequent stitches. This is the most ac- 
curate way to mark both side of the fab- 
ric, so please try it. My machine has a 
‘Z-in. basting stitch, which I use for 
marking the pocket position on the gar- 
ment. For the other marking stitches, I 
set my machine at its longest regular 
stitch, six stitches per inch, or about 
4mm. Use this setting in place of ma- 
chine basting, if your machine doesn’t 
have thatfeature. 

The way my method ensures that your 


welts will meet in the middle of the pock- 
et opening is by using the welt’s seam al- 
lowances as layout guides when you 
stitch them to the garment. This works 
only if you carefully cut the welt strips to 
exactly four times the welt’s finished 
width, and then mark-stitch down the ex- 
act center of the folded, interfaced strip. 
(See step 4 in the drawing on the facing 
page.) This line of stitching is the guide 
for attaching the welt to the garment. 

To make sure the mark stitching just 
described isn’t seen when the welt is 





Clip to the To close the 
ends of the ends of the 
sitiching lines, pocket, fold 
cutting the back the 
garment and garment and 
lining layers lining layers to 
separately, expose 
without cutting Just the welt 
the welts. Fold ends and the 
back the triangles from 
triangles the opening. 
as shown. Sittch across 
the ends 
Slash through all layers along center marking, starting and stopping following the 
1 in. from each end of stitching line. Cutting through only the lining mark sttiching. 


on RS, and only the garment on WS (don't cut welts), snip from slash ends 
to each end of stitching from step 8 forming triangles, as in photo above. 


———_——_-—4,___--__ 


an 











10 Trim away seam allowance on garment layer to grade seam, 
leaving “%-in. allowance. 


a Turn lining to WS through opening, tucking welt ends through 

openings at each end, between lining and garment triangles— 
don't handle triangles more than necessary. Arrange welts in center of 
opening, triangles pointing outward away from opening. Finger-press 
open garment and lining seams along welts. 


‘T 
; -— —.- | 
| rs . 
* 
| 
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RS garment 





From RS, hand baste the weltedges together on center of 
opening. Don't remove basting until garment is complete. 











1 Fold lining and 

garment layers 
back from each end, 
exposing triangles and 
welt ends. Stitch 
through triangles and 
welts to close ends of 
opening, just outside of, 
and following, the enad- 
mark stitching, as in the 
photo above. Press welt 
seams open using a (oa 
point presser. 








Pocket 
lining 





J Position the second layer of pocket lining (or fold up the 

other end of a single-layer lining) to match the first layer. 
Stifch around all open edges, closing the pocket all around. Trim 
and overcast edges. It’s usually not necessary fo catch welf seam 
allowances or triangles in pocket stitching, but if pocket sags, 
stitch the top fo the upper welt seam, close to the opening 
seamliine. Remove mark stitching. 


49 


turned to its finished position, the con- 
struction stitching needs to conceal it. To 
do that, the instructions (step 6, p. 48) 
say to stitch the welt down one thread’s 
width toward the fold side of the center 
line. This works perfectly for me, but 
some people have found that this creates 
a small gap between the welt folds after 
turning, because the construction stitch- 
ing isn’t on the center lines anymore. If 
this is the case on your initial sample 
(you are making a sample, aren’t you?), 
simply make the initial center-line stitch- 


Single-welt variation 
There are actually two welts in this method, but the lower welt fills the entire 
opening, covering the upper one to give the impression of a single welt. 


ing on your next pocket one thread’s 
width off center towards the seam al- 
lowance. That way the next line will be ex- 
actly on center. 


Sewing straight lines—One secret to the 
success of this method is being able to 
sew perfectly straight lines, both as 
thread markings and in construction, 
particularly when youre stitching one 
line on top of, or right next to, a previous 
one. Wobbly stitching lines will show 
up in the pocket’s final appearance, espe- 





Cut oneregular welt sinip (2 in. wide by opening wiath plus 1 in.). Interface and mark- stich 


center as in double-welt steps. 





Cut lower welt two times welt length plus 17 in. by pocket wiath plus 1 in. Interface one 
half plus about 2 in. beyond the fold line on WS. Fold in half right sides out and mark- 


stitch ‘2 in. from raw edges. 
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Position of finished welt 
(, in relation to mark stitching 
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| Interface garment in pocket area 
to support all pocket stitching. 

Mark-stitch ends and the opening 

% in. below desired welt top position. 


Arrange welt strips on 

either side of opening 
stifch marks. The hidden 
upper welt is arranged as in 
double-welt method, raw 
edges on line, fold above. 
Position lower welt mark- 
stitching line finished welt 
width qway from upper welt 
mark stitching, as shown. 
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Construct pocket from this point exactly as double welt, overlapping the welts when 
turning them to the WS. Ifs very important to baste the welts together before stitching 
triangles, pressing, and completing the pocket. 





cially if you’re using a firm, smooth, un- 
forgiving fabric such as gabardine, twill, 
or broadcloth. One useful technique is to 
fold in half a piece of notebook paper and 
use the folded edge as a guide. Slip the 
fold under the presser foot right up next 
to the needle, hold it in front and in back 
on top of the line you want to stitch, and 
keep the needle hitting the edge as you 
sew. If you stitch the longer lines in the 
construction of your pocket this way, 
you'll be very pleased with the results. 

The paper guide can be awkward when 
youre initially stitching the center of a 
welt strip. Try marking the line first with 
chalk or pen, then positioning your fin- 
gers firmly on either side of the strip to 
act as guides as it passes under the foot, 
so that it feeds in without wobbling. 


Basting welts and cutting corners— 
Please take the time to hand baste the 
welt folds together before you press the 
opening and stitch down the ends. It only 
takes a minute or two and, if done with 
care, will ensure that the welts stay paral- 
lel, square, and don’t overlap or gap when 
youre done. Knot the basting thread, and 
stitch from the right side. Don’t remove it 
until the garment’s finished. For the 
least distortion of the pocket parts, don’t 
press anything until after the triangles 
are sewn down in step 13, p. 49. only fin- 
ger-press the welt strips open before bast- 
ing. After the triangles are secure, you 
can press open the long welt seams overa 
hard, narrow surface, like a point press- 
er, to make sure the seams lie flat. 

It’s always important to cut right to the 
corners—not less, and not beyond—when 
youre turning a stitched box, asin step 9. 
If you cut too short, the turn won't lie 
flat, and if you cut into the stitches, the 
cut will show up on the front. The best 
way to do this is to position the point of 
the scissors at the stitches before you 
close the scissors, rather than snipping 
towards them. Butif you're still nervous 
about cutting too far, slip a pin diagonal- 
ly right across the corner stitch so you 
can’t cut through it, even by mistake. 

You'll notice (step 9) that I like to cut 
the center slash in the pocket opening 
only to within an inch of the ends, so the 
resulting triangles are long and easy to 
handle. I think you'll like it, too, but try 
not to handle the triangles any more than 
you have to, or they'll fray. PoKe the welt 
ends through the gaps at the ends with 
the point of your scissors, if necessary. 
Good luck! LI 


Linda Wakefield designs and makes one- 
ofa-kind garments, and teaches sewing 
classes in Southern Caltfornia. 
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Strip 


You can forget 
the gauge and 





save the sweaters 


shaping for later 


by Deborah Newton 





@ find inspiration for knitwear ev- 
erywhere. But sometimes it 
takes a long time to figure out 
how to use some of the ideas that 
mostexcite me. Recently, a South 
American Knitted hat with bird motifs 
(at right) and a book about African strip- 
woven textiles challenged my ingenuity. 
It struck me that knitting a sweater in 
strips might be the way to go. Strips are 
quick and fun to knit. Any kind of pat- 
terning is appropriate: solid-colored, mul- 
ticolored, textured, even lace—whatever 
appeals to you. The strips can all be the 
same width, or they can vary, as mine do. 
Gauge isn’t critical, but take possible 
stretch into account. Because you can 
change your patterns or colors so often 
and the pieces are narrow and quickly 
completed, even a large project like a coat 
holds your interest and doesn’t become 
bulky or heavy until the finishing stages. 
Swatch with the yarn you're planning 
to use to see what sort of garment will be 
appropriate. I swatched with a worsted- 
weight yarn that had the color palette | 
desired, Reynolds’ “Paterna,” and decid- 
ed that a boxy, oversized, short coat would 
be ideal. That was the only decision I made 
before | began knitting strips of varied 
width, trusting that I could find ways to 
assemble them into a garment later. The 
result is the sweater shown on p. 53. 
After knitting all the strips you think 





Knitting 
Strip 





you'll need for the body, experiment with 
different layouts. When you settle on a 
design, sew the strips together and com- 
plete the neck and shoulder shaping as 
Ive described on p. 55. Then make the 
sleeves, and sew them in. Finishing 
touches include a collar and decorative 
edgings that also add stability. I found ev- 
ery stage of this process exhilarating, and 
I hope you'll give this method a try too. 


Knitting strips 

Choose your own pattern(s), texture, and 
yarn. Whatever your yarn choice, use a 
needle size that gives you a tension that 
feels good for the type of garment you’d 
like to make. 

A firm, dense fabric is well-suited to a 
coat, but if you want a drapicr garment, 
try a looser gauge or a finer yarn. Assem- 
bly is easier if your strips are an even 
width from top to bottom, but if you want 
wavy strips, try working with different 
textured patterns or mixing yarns of dif- 
ferent weights. One thing you should 
keep in mind is that the more strips you 
knit, the more seams you will have to sew. 


Pattern selection—When you knit strips 
with motifs or other patterning, you need 
to decide if you want the designs to line 
up horizontally. To avoid what [d consid- 
er an unflattering horizontal accent, I 
decided to work toward an ethnic, patch- 


Knitting patterned strips is fun. As on the South American hat that inspired her, Deborah 
Newton alternated background and pattern colors in each motif block. The green she 
wanted for the “solid” areas didn't exist, so she blended two shades, as described in Ba- 
sics on p. 16. Mattress stitch between strips makes a flat, nearly invisible seam. Newton al- 
so explains how to plan neck and shoulder shaping for a perfect fit. 


February/March 1993 
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| How to lay out a strip-knitted coat 
The strip widths on your sweater can vary, as fhey do on the coat 


shown below, but fhe back and fronts need fo be exactly the 
same width, excluding a double-breasted underlap. Knitting two 


Body layout 





strios in each pattern makes this easier, but you can also just knit 
an extra strip to add to the narrower section. Edgings are not 
shown. See p. 55 for shaping the neck curve and shoulders. 





Left front Back Right front 
Nie a ee 
B in. =— in. |-in. lowered .<—. Crossshoulder 23 in. | Des towiexeed 
Se Approx. 8 in. front neck 
Buttons outside | | | 
| . : Buttons a, ~ | 
| inside | : 
Addor 13 in. 
rip out armhole Armhole 
rows at deptn | width 
top of ; | | 7'4in. 
striofor # | 
desired 
length 
and 
shaping 
aqjust- 


ments. 





\~ Underlap—7 


Set-in sleeve design 


Seamlines for 
sleeve /armhole 
indicated by 
colored outlines 
on body and 
sleeve. 


Red arrows 
indicate 
direction of 
knitting. 


Pick up sts along side of strip 
and knit in direction of arrow. 


work effect with the motifs staggered. 
Since each motif was a different width 
and height, | decided to break them up 
with areas of solid color that would also 
add continuity to the overall design. | 
just knit those areas to different lengths 
too, being sure that there was enough sol- 
id color at the top of each strip to allow 
for shaping. That way, no matter how | 
eventually laid out the strips, nothing 
would line up exactly. If your preference 
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Match center of sleeve 
to shoulder seam. a: 


k__— Left side “seam” 














is for a more symmetrical effect, you'll 
need to plan the lengths of the parts of 
your strips more carefully than I did. 


Strip length—I suggest making all the 
body strips the full length from hem to 
shoulder since you won’t know which 
will be involved in neck and shoulder 
shaping as you knit them. It’s easier to 
rip out the tops of thestrips that require 
shaping—since very little knitting needs 





Right side “seam’- 


fF Armhole depth a 


pe Overlap ae 


- "2 armhole width 


Bind off edges in small steps 
fo shape sleeve gradually, 
beginning at lower edge. 


to be added back to each—than it is to Knit 
several more inches onto many of your 
strips. While I was knitting strips, I also 
decided to make four shorter ones—prob- 
ably for the sleeves, although I hadn’t yet 
determined sleeve shape or style. 

You don’t have to be too precise about 
the exact length of your strips, but if 
youre workingin many colors, beginand 
end each with a section of solid color. Be- 
sides giving the design continuity, this 
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A knitted coat may seem like 
a daunting project. But when 
you knit it as a series of 
narrow strips with whatever 
color or texture patterning 
you like, the knitting proceeds 
rapidly. When you've made 
enough strips for your 
garment’s circumference, 
you get to play with different 
ways fo arrange them. 





On 
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Underarm bulk can be avoided by setting in sleeves. Newton picked up stitches along a 


patterned center strip and knit toward the underarm, shaping with small bind-off steps. 


makes lengthening or shortening and 
shaping easier later on. 

After weaving in the final color ends (if 
needed), steam each strip to block the 
Knitting if the fiber allows. Only after 
blocking can you measure your strips ac- 
curately to determine whether any need 
to be lengthened or shortened. It’s easy to 
lengthen those that are a little short: just 
undo the bind-off and knit a few more 
rows (to shorten, unravel a few rows). 
Then bind off again and resteam. 


Layout 

If you thought knitting was the fun part, 
youre in fora treat because planning how 
your strips will fit together into a gar- 
ment is even more exciting. I have two 
suggestions about this stage: Don’t rush it, 
and try lots of options. You may find that 
setting one or more strips into the gar- 
ment upside down is surprisingly pleas- 
ing, as I did on the right front of my coat. 
The front and back need to be the same 
width (don’t count underlaps). If your 
strips are all different widths, you might 
find this challenging. I Knit two strips of 
each pattern, which gave me enough sym- 
metry to lay out equal fronts and back. 
Another solution is to Knit an extra strip 
the width you need to fill out the narrow- 
er side if no other layout works. 


Shaping the armhole—When I started 
playing with my strips, I decided to use 
two of the shorter ones for side panels, 
creating a shaped armhole so that I 
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would be able to make set-in sleeves. 
Shaped armholes make a sweater fit bet- 
ter by narrowing the _ cross-shoulder 
width and eliminating excess bulk at the 
underarm. So | lengthened two of the 
short “sleeve” strips to fill in from under- 
arm to hem and was left with only two 
sleeve strips. 


Front closures—The next thing to decide 
is how you want the coat fronts to meet 
and close. You could choose a symmetri- 
cal center front with button band and 
buttonhole band knit later. An asymmet- 
rical closure is also a nice touch to consid- 
er. At first I planned to button my coat at 
the left side front, with the two fronts 
meeting. But as the assembly progressed, 
I began to think that the heavy fabric 
would be better supported and would 
hang straighter and button more secure- 
ly with a double-breasted closure (as in the 
drawing on p. 52). So I Knitted an extra 
two panels-—-one patterned and one solid 
and very narrow—for the edge of the left 
front to produce an underlap. 


Sewing the strips together 

Once you've decided the body layout, it’s 
time to sewall the strips together. Start at 
the bottom and seam toward the top, but 
leave the last 2 to 3 in. unsewn on the 
pieces that will require shaping—if 
you ve decided to add shaping—for shoul- 
der and front and back necklines. See 
“Planning neck and shoulder shaping” 
on the facing page for general informa- 





tion about how to produce these shapes. 
‘V'ake out the bound-off edges on these 
strips one at a time, remove as many 
rows as necessary, slip the stitches onto a 
needle, and complete the shaping you’ve 
calculated. When all the strips have been 
shaped, complete the seams. Then join 
the shoulders. 

My favorite seam technique for knits is 
mattress stitch (see Threads No. 42, p. 18), 
because it’s strong, stretchy, and nearly 
invisible; and since you work from the 
right side, you can always see how the 
patterns are lining up. Besides, I enjoy 
doing it. You don’t need to work special 
selvage stitches to prepare for it, but be 
aware that you lose the edge stitches of 
each strip into the selvage. 

Whenever you sew long seams, place 
markers every 4 in. on each piece, match- 
ing them as you sew. If the row gauges of 
the pieces are similar, the seams will go 
together nearly row for row. But when 
joining a piece with a tighter row gauge, 
occasionally take an extra bar from the 
tighter piece so that the strips will end up 
the same length. 


Sleeves 

To make shaped sleeves like the ones on 
my coat, pick up stitches (see Threads 
No. 42, p. 20) along the sides of a sleeve- 
length strip, one stitch for each row. Then 
Knit as shown in the drawing on p. 52, 
binding off gradually in small steps— 
beginning at the cuff end—to shape the 
sleeve sides. Note that the last section to 
be bound off at the top side of each sleeve 
matches half of the armhole width; and 
half of the upper-sleeve width matches 
the armhole depth, as shown in the photo 
above left. 

To calculate the dimensions of the 
sleeve’s side panels, start with your row 
gauge (rows/in.). To plan the number of 
rows that you'll need, subtract half the 
width of the central band from the arm- 
hole depth and multiply the result by the 
row gauge. So that the cuff will be wide 
enough, you must knit several rows 
straight (use the row gauge to determine 
the number). To find out how many 
stitches must remain, multiply the stitch 
gauge (sts/in.) by half the armhole width. 
Subtract this number from the total 
number of picked-up stitches to give you 
the number of stitches to divide evenly 
into the stair-step bind-off for the under- 
arm shaping. Three or four stitches 
bound off per step is about right. To find 
out the number of rows between cach 
step, subtract the number of full-length 
rows from the total number of rows. 
Then see whether 3 or 4 goes more even- 
ly into the total to determine the bind- 
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Planning neck and shoulder shaping 


hether a sweater is knit 

of strips or in back and 
front pieces, youneed to 
lower and curve the back 
and frontnecklines to allow 
for body contours and 
good fit. A straight back 
neck bound off even with the 
top of the shoulders offen lies 
in a lump of fabric at the 
base of the collar-— 
particularly if the fabric is 
heavy. | plot neck and 
shoulder shaping row forrow 
and stitch for stitch on graph 
paper. You'll find this 
particularly helpful with a strip 
garment since the shaping 
will involve several strips at 
different places. A medium- 
size back neck is generally 
about 7 to 8 in. wide (as is 
the front, but deeper). But 
each garment may be a 
little different. Measure the 
back neck of a sweater 
that fits and has a similar 
weight fabric. 


C5 alculate the number of 
stitches you'll need for 
your neck width. The rest of 
the back stitches are divided 
evenly between the two 
shoulders. The front shoulders 
will have exactly the same 
number of stitches as the 
back, and for a symmetrical 
garment the same number of 
stitches will comprise both 
front and back necklines. 
(Since the front of my coat is 
asymmetrical, the front 
necklines are shaped 
differently, as you can see 


warm outerwear 

garment like a coat 
generally has a fairly high 
neckline, and so | decided to 
lower the center-front 
neckline only 2 in., rather than 
the 2' to 3 in. |would 
normally choose for a 
crewneck sweater. 


ora close fit at back neck, 

|seldom lower it more than 
1 in. But aslight lowering and 
curve is important to fit the 
body's contours. 


Back neck and shoulders— 
| usually bind off the middle 
Y2 to % of the stitches all at 


Neckline shaping for a pullover or cardigan 


Fora well-fitted neckline, use bind-off steps to shape the curve. 
Back curve is shallower than front, buf both have same number of 
stitches, Shoulders are bound off in steps fora natural slope. 


Shaping the back neck and shoulders 


Shoulder and neck shaping 

occur simultaneously. 
Shoulder stitch count 
(same for all four pieces) 


Bind off 2 to 3 
steps, each 
approx. 7 in. 


wide. 





Shoulder stitch count 
(same for all four pieces) 


3 or 4 even steps 


Bind off approx. 
% total neck stitches. 


\ Center back 


Shaping the front neck and shoulders 


Neck shaping is completed 
before shoulder shaping. 


2 to 3 in. 





Bind off approx. | 
3 total neck stitches, 


Work even until 


length equals back, 
C minus shoulder shaping. 


{ 





“ Stair-stepin 
smaller increments | 
than for back | 
neck until neck 
width is reached. — 


once. From now on, you'll 
have to work eachside of the 
neck curve separately. First, 
bind off two or three shallow 
stair-steps, as shown at left. 
Each step is about 1 in. wide. 
When you've faken as many 
stitches out of the curve as 
you desire, work the edge 
straight until the piece is done. 


B ack shoulder shaping 
often begins at the same 
time or within two rows of 
back-neck shaping. 
Depending on shoulder width 
and the number of rows if 
takes to work | in., | divide the 
stitches evenly into three or 
four groups and bind off that 
number at the beginning of 
each armhole edge. When 
I've bound off the last group, 
no back stitches remain. 


Front neck and shoulders— 
since the front neck begins 
lower than the back neck, 
the curve must be more 
gradual, so bind off /3 to 

Ya the number of front neck 
stitches. Work more and 
smaller bind-off steps along 
each side of the front neck 
than those on the back neck. 
Then decrease | st every 
other row on each neck 
edge until only the shoulder 
stitches remain. Work even 
until the front is just short of the 
four fo six rows required for 
the shoulder shaping. 
Complete shoulder shaping 
just as for the back, being 
sure to begin each side at the 





in the drawing on p. 52.) 


offfrequency and amount. 

Sew the sleeve tops into the armholes, 
then sew the sleeve seams. Your coat is 
now almost finished. 


Edgings and collar 

Knitted coats and cardigans tend to 
drape more evenly with edgings added 
to the front opening and hem. Garter 
stitch (Kknil every row), which I used, isan 
ideal, noncurling edging for stockinette 
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Daseet Center front 


fabric. Seed stitch, in which knitand purl 
stitches alternate in checkerboard fash- 
ion, is another good choice since it 
doesn’t curl either. Ribbed bands will 
pull your edges in much more than 
garter or sced stitch, which may be exact- 
ly what you want. 

To keep all of the edgings firm, use a 
needle that’s two sizes smaller than the 
needle you used for the strips. And to en- 
sure that the edgings join the main fabric 





armhole edge. —D.N. 


firmly, pick up the first row with a needle 
that’s about two sizes smaller than the 
edging needle. 

This was the first garment I'd ever knit 
without planning every step carefully in 
advance. And | had so much fun with it 
that I’m eager to try another. LI 


Deborah Newton, author of Designing 
Knitwear (The Taunton Press, 1992), 1s a 
contributing editor to Threads. 
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the Newest 


Low-temperature fusibdles are the 
solution for heat-sensitive synthetics 


by Margarel! Komives 


ou’d think that fusible in- 
terfacings would be a per- 
fect match for the current 
crop of fabrics from the 
chemists’ labs—the micro- 
fibers, ultralight polyesters, and faux 
suedes—since fusibles are almost all syn- 
thetic, too. And, except for one problem, 
youd be right. 

The problem is that the heat needed to 
apply most fusibles is often enough to 
damage these heat-sensitive fabrics. To 
deal with this, textile chemists have re- 
cently devised new adhesives that work 
al lower, safer “silk” temperatures, 
rather than the “wool” setting 
that earlier fusibles required. 
These adhesives are applied to 
lightweight interfacing fabrics 
that are now becoming avail- 
able to home sewers. Here’s 
how to select and apply these 
low-tem perature newcomers to 
your own sewing projects. 





The choices 

The chief sources at present for low-temp. 
fusibles are Dritz Corp. and Handler Tex- 
tile Corp., Known as HTC. Dritz has a new 
product called Soft’n’Silky, which is de- 
scribed below. HTC has four new interfac- 
ings which have been designated Cool 
Fuse, designed to cover a wide range of 
temperature-sensiltive needs; these are 
shown in the photos above. Two of the 
new products are brushed to create a 
slight loft, for fabrics with texture, such 
as faux suedes and washed silks. Two are 
smooth and thin, meant for crisp, smooth- 
surfaced lightweights like the smooth mi- 
crofibers and silkies. (Don’t hesitate to 
mix them up; I’ve had good results with 
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all of these interfacings on many differ- 
ent kinds of fabric.) Within cach type, 
one is stretchy in all directions, or all- 
bias, and the other provides at least some 
stability in one or two directions. 


The brushed  interfacings—The two 
brushed offerings from HTC are Sof- 
Touch and SofBrush. Soffouch is a very 
lightweight all-nylon nonwoven available 
in black and white. It’s got lengthwise sta- 
bility so it can be used in facings and any- 
place else where nonstretch is needed, 
like behind pockets and buttonholes. 
SofBrush is all-polyester, available in 


... get a better bond with all 
Susibles using white wrapping 
tissue asa press cloth... 


white, ivory, gray, and black. It has a new 
textile structure called warp insertion, 
which means that it’s a knit fabric with 
additional yarns inserted in the length- 
wise direction. Unlike weft insertions, 
which look similar but are stable both 
cross- and lengthwise, the extra yarn 
doesn’t add stability. SofBrush is all-bias, 
which allows for complete drapability in 
all directions. It’s a good choice for soft 
tailoring in mid- to heavyweight dress 
fabrics or lightweight suitings, and it 
combines equally well with knits or 
wovens. As with other all-bias interfac- 
ings, SofBrush’s crosswise grain has the 
most stretch, so if you want maximum 





flexibility in a particular area of the gar- 
ment-—-in the collar, for example-—cut Sof- 
Brush so that the fold is on the cross- 
grain. Dritz’s Soft'nSilky is almost 
identical to SofBrush; all of the above ap- 
plies to it, as well. 


The smooth pair—The nonbrushed low- 
temp. offerings from HTC are called 
SofKnit and Touch o’ Gold. SofKnit is an 
all-nylon Knit structure called tri-dimen- 
sional that results in a fabric with true 
all-bias stretch, unlike regular (tricot) 
knit interfacings, which are more stable 
in the lengthwise direction. It’s available 
in white, black, and cham- 
pagne, and can be used on 
knits and woven fabrics, allow- 
ing complete drapability. 

Touch o’ Gold is a feather- 
weight woven rayon (stretchy 
only on the bias) available in 
white, ivory, and black, whose 
fusible surface is unique. Be- 
sides being low-temp., it’s also 
called “gentle-hold” by the 
manufacturer. Because typical fusing 
resins often penetrate to the right side of 
sheer, lightweight fabrics (the technical 
term is strike-through), HTC devised a 
lighter coating that avoids the problem. 
It also doesn’t stick as firmly, so they 
dubbed it a hybrid: a fusible/sew-in. If it 
comes off even partially after cleaning, or 
if you pull it off on purpose, it can be re- 
fused any number of times, and it’s a 
good idea to catch it in the seam al- 
lowances so that the stitching holds it 
permanently in place. ’ve found Touch 0’ 
Gold to fuse quite solidly, using the 
method described on the facing page, if it 
is laundered gently. 
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Testing a fusible 

All types of fusing require four 
factors for success: heat, time, 
moisture, and pressure. Manufac- 
turers’ recommendations for low-temp. 
fusing call for a “silk” heat setting, ap- 
plied for 10 seconds, with steam and 
light pressure. Because irons and fabrics 
differ, testing is a necessity. I like to cut 
about a 4- by 6-in. swatch of preshrunk 
fashion fabric and fuse a similar size 
piece of preshrunk interfacing to it, leav- 
ing about an inch of interfacing on the 
length and width unfused, as [ll explain 
below. Here’s the method I use to fuse: 

First, check your fabric for water spot- 
ting by sprinkling a scrap and pressing it 
dry. If it spots, you can try to get a bond 
with a dry press cloth along with steam 
from your iron. However, many irons 
don’t steam evenly on the silk setting, re- 
quiring you to spray the press cloth. 

A practical solution is to use two layers 
of ordinary white wrapping tissue as a 
press cloth. I’ve gotten excellent results, 
with no water spotting, as long as I'm 
careful to spray the paper from at least 
12 in. away So it’s just misted. I’ve found 
that I get a better bond with all fusibles 
using the tissue instead of a cloth, and if 
the resin strikes through the fusible, it 
doesn’truina good press cloth. 

Press firmly for 10 seconds. Don’t slide 
the iron from place to place, but after 
about 5 seconds, jiggle the iron a bit so 
the holes in the soleplate don’t leave an 
impression on the fabric. Overlap iron 
positions if necessary. Allow the project 
to cool before handling, then turn it over 
and, using a fabric press cloth, repeat the 
pressing process from the right side to 
ensure a smooth, even bond. 
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When the interfacing has cooled a bit, 
check the adhesion by tugging on a cor- 
ner. Unless the interfacing is Touch 0’ 
Gold, itshouldn’t pull up. Fold it and feel 
it. Does it have the characteristics you 
want it to have? Did any resin strike 
through? If it did, the interfacing is too 
heavy. If the fabric is a bit transparent, 
did the color change? If so, try a more 
sheer interfacing, or a beige tone. Did the 
structure of the interfacing show 
through? If the garment is washable, it’s 
a good idea to put a test sample of inter- 
facing through the same type of launder- 
ing procedure the garment will get. Baste 
the edges if you’re using Touch o’ Gold, or 
you may losethe interfacing. 

If the bond is not satisfactory, repeat 
the process, increasing the time, the pres- 
sure, the moisture (very cautiously), and, 
only as a last resort, the heat. When all 
else fails, try another fusible, or consider 
using a sew-in. Some fabric finishes resist 
fusibles of all sorts. 


Preshrinking and laundering 

Because the worst problems that fusibles 
create come from shrinkage, I feel that 
it’s important to preshrink all of them. 
You can do this without harming the in- 
terfacing or the resin by placing the fold- 
ed piece into hot water and leaving it 
there until the water has cooled. Place the 
interfacing on a terry-cloth towel to 
drain, then spread it out on nylon carpet. 
ing so it can dry flat. The hot water will 
not disturb the resin but agitation can, so 
be sure to handle the interfacing gently 
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The new low-temp. fusibles for lightweight fabrics 
come in four variations, providing a choice of texture and 
stretch or support for most situations. All phofos are 
approximately lifesize, with the lengthwise grain vertical. 


during the preshrinking pro- 
cess. I preshrink all of my 
fusibles this way before I 
store them, so I never have to 
wonder if ’'ve preshrunk the piece that 
I’m about to use. Of course, the fashion 
fabric should be preshrunk before fusing 
as well. 

I leave a little of the fusible unfused in 
my test because that can help show 
whether I need to preshrink even fur- 
ther. If there’s any rippling or curling of 
either interfacing or fabric at the fused 
edge, it’s an indication of a slight shrink- 
age which might not show up if the entire 
piece was fused. Laundering may result 
in bubbling, which is another indication 
of further shrinkage. The shrinkage may 
be from either the fabric or the interfac- 
ing, so you should test both. 

For example, rayon and cotton can con- 
tinue to shrink even after an initial wash- 
ing. On the other hand, interfacings with 
a high nylon or polyester content are sub- 
ject to further shrinkage from heat and 
often need steam shrinking in addition 
to immersing them in water as discussed 
earlier. You can steam shrink right be- 
fore you fuse, holding the steaming iron 
about '4 in. above the interfacing with the 
resin side down against the wrong side of 
the fabric to which it is to be fused. After 
the piece seems well-steamed, fuse it onto 
the fabric starting in the center and work- 
ing toward the ends, following the fusing 
directions above. LI 


Margaret Komives’ book Ins and Outs of 
Interfacings—A Complete Guide to Their 
Selection And Use ts available from her at 
11108 N. Lake Shore Dr... Mequon, WI 
§3092, for $11.95 postpaid. 
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It took only one 
Ve Va VICE printing screen 


to make the 


bad blocks for the 

quilt above. The 

ult OMe multiple colors in 

Karen Soma’s 

e “Light and Leaf” 
quilt (571/72 by 

Wtp , C 40% in., 1994) 


come from 


The trick is fo plan nn severe 


your pattern for printing dyes 
rather than piecing 








by Karen Soma 
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ost quilters stitch 
pieces of colored or 
patterned fabric to- 
gether to make a 
block, then repeat the block through a 





quilt for an overall composition. I simpli- 


fy the process: I print entire blocks on 
plain fabric with silkscreens and fabric 
dyes, then sew the blocks together. The 
silkscreening process is straightforward 
(see instructions on p. 60), and an intrigu- 
ing quilt is possible by creating only one 
or two motifs to arrange across the sur- 
face. The fascinating part is deciding on 
the motifsand their positioning to create 
pattern. For me, pattern is a metaphor 
for life’s energy, vibrating and bristling 
with possibilities. Repeated elements are 
everywhere, both in the natural and 
man-made worlds. Here’s how I proceed 
from one motif to a block of four and 
then arrange the blocks to make a quilt. 


Designing a motif 

A motif is basically a drawing, such as the 
top example at right. It can be loose or 
controlled, simple or complex, depend- 
ing on your mood. Most of my motifs 
originate from doodlings. Pencil, pen, 
felt marker, brush and ink—you can 
draw with anything that makes a mark. 
For ease in creating pattern, I choose to 
make the motif square. Your motif be- 
comes the basic unit of design, repeated 
to form a pattern. 


Experimenting with motif blocks 
Once you have some ideas on paper, see 
how they look repeated. Now the fun real- 
ly begins! You could draw the paper mo- 
tif many times, but for faster and more 
accurate results, use a photocopier. Make 
at least eight copies of your motif (I make 
dozens), cut them out, and group them in 
various configurations. I usually place 
the motifs in groups of four to see how 
the edges line up on two different sides 
(see blocks A and B at right). 


Pattern and variations 
When you have a few groups of four mo- 
tifs that you like, paste them down and 
make several photocopies of each group. 
Cut them out, then arrange the blocks to 
geta sense of how the pattern works overa 
greater expanse. I often alternate these 
motif blocks in a piece to add variety (see 
the example directly at right). You can use 
motifs in a wide range of sizes; I find that 
the larger the motif size, the more difficult 
itis to make an interesting composition. 
However, a large block doesn’t have to 
stay that way. You can cut it apart into 
strips, rectangles, or triangles, to inter- 
sperse with other colors. This increases 
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Repeating a Motif 


When you rotate and arrange a simple drawn motif in groups of four, you create a new 
design, as in blocks A and B, at center. The effect becomes even more interesting when 
the two blocks alternate and repeat over a larger area, as in the pattern at bottom. 








Block A Block B 
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color and pattern flow options. Just re- 
member that %4-in. seams will eat up 
some of the block size. For example, a 
9-in. square cut into eight triangles will, 
when sewn together, yield a 7-in. square. 


Creating diversity 

Many factors can alter the look of a basic 
motif. Color is one of the most obvious. 
One advantage of printing motifs your- 
self is that you can rotate the screen and 
print over the first layer of color with a 
second color, which gives a more com- 
plex design, as in the photo below right. 
These images were printed with a trans- 
parent fabric dye, which also results in a 
third color where the printings overlap. 
Printing with an opaque pigment would 
have a different effect, with the top layer 
of color covering the image underneath. 
For more information on dyes and pig- 
ments, see “Printing the fabric” on the 
facing page. 

Another way tovary color is to print on 
different colors of fabric. Yellow printed 
over white looks quite different from the 
same yellow printed over pale blue. 

For a large motif, such as 9 in., I use a 
single motif for the screen image. If I 
want a small motif, I often use blocks of 
four motifs to make the screen to save as- 
sembly time. I may make several screens 
of variations for one quilt. These related 
images can be used in a variety of combi- 
nations, and can work well when printed 
over one another. 


Assembling the parts 

When your fabric is printed and the mo- 
tifs cut out, it’s time to arrange the com- 
ponents, allowing the patterns and colors 
to work together. This is my favorite part 
of the process. After you stitch the blocks 
together, the last design decision is how 
to quilt the overall composition. Quilting 
is not just the anchoring of the top, bat- 
ting, and back, but a final opportunity to 
add visual interest. An extra shot of col- 
or, a line that enhances the shape and 
rhythm it crosses, can add _ richness, 
counterpoint, and emphasis. 

Walking a busy city street, dancing to 
ethnic music, hiking in a windy autumn 
woods, studying the visual traditions of 
other times and places, all offer opportu- 
nities to experience pattern. Its force and 
presence surrounds us, its inspiration is 
everywhere. For me, pattern offers a life- 
time of challenge in trying to capture its 
mystery and magic. 


Karen Soma, a former art teacher, main- 
tains a fiber studio in Seattle, WA, and ts 
currently the president of the Contempo- 
rary Quilt Association. 
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Several methods for making 
silksereens exist. Luse the 
photographic emulsion method 
because it offers a great range of 
images and detail, and requires a 
minimum of equipment. Here’s how it 
works: you lay the design, photocopied 
onto clear acetate, on a screen covered 
witha light-sensitive coating; expose 
the sereen to light, which hardens the 
exposed emulsion; and rinse away the 
balance ofthe emulsion with water, 
leaving the image of your design on the 
screen. Paint spread on the sereen 
prints only in the uncovered areas. 


Preparing a design—Once you've 
decided on the final design, draw it 
precisely with a permanent black felt 
marker on white paper, making it 
dark. Precision counts: [f lines at edges 


must match, check them for alignment 


now. Evena Imm mistake in the 


width or length ofa sereen image can, 
when repeated across an entire quilt, 
result in ill-fitting patterns and 
lopsided shapes and borders. 

Be careful to eliminate all stray 
marks, which will reproduce as part of 
the design. Then have the image 
photocopied onto two sheets of clear 
acetate ata print shop. You'll stack the 
sheets together so the image is totally 
dark, and tape them together at the 
edges on two sides to prevent shifting. 


The photographic emulsion 
method—The Speedball Screen 
Printing Instruction booklet, available 
free from Hunt Manufacturing Co. 
(Customer Service Dept., PO Box 5819, 
Statesville, NC 28687-5819) provides 
detailed instructions for the 
photographic emulsion method. You'll 
need a screen prepared with a light- 
sensitive coating, a light source to 
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transfer the opaque image from the 
acetate to the coated screen, and a piece 
of dull-edged glass that fits inside the 
frame. You can buy screens ready 
made, or frames and fabric to make 
your own, atart supply stores. 

For a light-sensitive coating, I use the 
Speedball Bichromate System, which 
involves mixing four parts emulsion to 
one part sensitizer. Working over a 
sink, pour some solution (two or three 
teaspoons fora 12- by 18-in. screen) on 
the prepared screen; spread evenly with 
a squeegee. Repeat on the other side. 
Dry the screen away from heat or light 
(such as in a dark cupboard or closet). 
Onee it’s dry, keep the screen in the 
closetuntil youre ready to expose it. 

You'll need to prepare a light source. | 
use a 250 watt photoflood bulb froma 
photo supply store, set in a disposable 
aluminumfoil pie pan as a reflector. 
The Speedball instructions recommend 
a distance from light to screen and 
exposure times. 

To prepare the exposure area, lay a 
piece of black paper as large as the 
screen ona table. Working quickly, 
place the screen flat side down on the 
paper. Lay the acetate positives, then 
the glass, on top ofthe screen. The glass 
provides even, close contact with the 
screen, Vital for retaining fine details. 
Expose the sereen for the required time. 

After exposure, apply a forceful 
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stream of tepid water to wash both 
sides of the screen. I suggest working 
away from food-preparation areas; a 
sprayer or aerated faucet on the 
bathtub works well. The water washes 
the emulsion from the unexposed 


areas, Where the dark area of your motif 


blocked the light. Your design willlook 
clear and the surrounding area opaque. 
You ean gently serub the mesh witha 
short bristle brush; too much 
scrubbing can destroy the details. Let 
the screen dry thoroughly, then use a 
water-resistant tape, such as duct tape, 
tocover both sides of the frame plus the 
mesh area not taken up by the design. 


Printing the fabrie—I print on 

100 percent cotton fabric, washed to 
remove all sizing. If ]}wanta different 
background color, | often dye the fabric 
with a fiber-reactive dye before 
printing. Youll need to stretch and tape 
the fabric until smooth, but not taut, 
over a large flat surface; a plywood sheet 
covered with foam-backed vinyl makes 
a good printing table. Draw a pencil 
grid on the fabric with squares slightly 
larger than the design, leaving at least 

’4 in. around each image for seam 
allowances. The pencil lines should 
extend from edge to edge of the fabric, 
so even though the frame is much larger 
than the actual image, you can use the 
ends of the lines as guides. 








soma, shown above, pulls paint across the 
screen with a squeegee (leff). The pencil 
lines on the fabric guide screen place- 
ment. The photocopied (black and clear) 
acetate sheet helps in visualizing the ef- 
fect of overprinting. Note the printed ar- 
eas in blue and green. 


My favorite fabric dye is liquid 
Procion HL, available by mail from 
Cerulean Blue (PO Box 21168, Seattle, 
WA 98111-3168; 800-676-8602; free 

‘alalog). Ifyou want to printa light 
color on a darker background, however, 
use opaque fabric pigments. I like a 
pigment called Unidye, which can be 
ordered from Union (453 Broad Ave., 
Ridgefield, N.J 07657; 800-526-0455; free 

‘atalog). It’s easy to set and it leaves the 
fabric softer after washing than many 
other brands of pigment do. 

I print in every other space, let the dye 
dry fora couple of hours, and then 
print the skipped spaces (otherwise the 
screen would contact wet dye and cause 
smearing). After the second printing 
dries, you can begin overprinting, or 
printing the same fabric a second time. 
The acetate transparencies come in 
handy now. Ifyoulaya transparency 
down ona print, you can see the effeet 
that overprinting will have (see the left- 
hand photo above). Rotate to discover 
new images. 

I print considerably more fabric than 
I will need so that I have plenty of 
choices when I begin arranging the 
blocks. The leftovers often find their 
way into other quilts. 

After completing all the printing, set 
the colors permanently, as instructed 
by the dye or pigment manufacturer, 
and the fabric is ready to use. —AS. 
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The Joys of 
French Handsewing 


Schistian eases 
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es a line of decorative holes while attaching lace to fabric. The fabric is trimmed after stitching. 





Hand stitches preserve the drape 
of fine falorics and delicate laces 


by Regina Madory Walter 


s knitters often do, Ive en- 
joyed using long train or 





a , plane rides to make a gar- 





a’ “oo ment. Except I don’t knit; I 
sew. If this sounds appealing, you might 
like to try French handsewing, so called 
because it is believed to have originated 
with French nuns. I became fascinated 
with fine French handsewn blouses and 
lingerie from the Victorian era, and took 
up French handsewing with a passion. 
Fine French handsewing creates deli- 
cate, beautiful garments that are comfort- 
able, washable, and durable. The finished 
piece, whether a pillow, a blouse (see the 
photo on the facing page), or an intricate 
christening dress, becomes a treasured 
heirloom. A project like a Swiss cotton 
batiste blouse trimmed with lace is relax- 
ing to work on and folds into a purse to 
carry wherever you go. It’s the only type 
of garment sewing I can do on a plane or 
train, in acar, or atthe beach, completing 
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components at odd moments—ten min- 
utes here, twenty minutes there. 

Many people enjoy doing heirloom 
sewing by machine. The interlocking 
threads of machine stitching, however, 
stiffen fine fabrics such as batiste and 


lawn. Sewing these fabrics by hand re- 
sults in arich softness that machines can- 


not duplicate. 

The heirloom pillow shown on p. 65 
makes an clegant birth or wedding gift 
and is a good introduction to some of the 
basic techniques. You can also practice 
on an uncomplicated blouse, using the 
basics plus pin stitching, shown above 
and on the facing page. I suggest a blouse 
pattern especially designed for heirloom 
sewing (See “Sources” on p. 64). 


Selecting materials 


The inside of a French handsewn gar- 


ment or pillow is as beautifully finished 
as the outside, with no raw edges. Tiny 
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seams between fabric and lace or fabric 
and fabric (such as anarmhole seam) are 
rolled and whipped onto a thin, open- 
work trim called entredeux (more about 
this in a bit). Less visible areas such as 
side and underarm seams are sewn to- 
gether with narrow French seams (see 
Basics on p. 16). Since the fabrics used 
are sheer or semi-transparent, the con- 
struction techniques enhance the fin- 
ished piece. 

Fabrics appropriate for French hand- 
sewing include Swiss cotton batiste and 
organdy, cotton dotted Swiss, handker- 
chief linen, and silk batiste, organza, and 
chiffon, available from local fabric stores 
or from the mail-order sources listed on 
p. 65. (For definitions and descriptions of 
these fabrics, see Basics.) | suggest cotton 
batiste for a first project, since it’s the eas- 
iest to sew. 

To complement these fine fabrics, I pre- 
fer to use French cotton laces and Swiss 
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A lacy line of stitching 
Pin stitching, which forms a line of decorative holes, can attach fabric to fabric, fabric to lace, or lace folace. 
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Baste lace to fabric. Take a %6-in. Now stitch again in first hole, Insert needle in second hole and 
stitch in fabric as shown, then stitch coming out at 45 degree angle repeat. After completing stitching, 
again in same spot. Pull thread to in lace above second hole. trim fabric behind lace to “% in. 


create a hole. 
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embroidered trims. Both are available in 
several coordinating styles, including 
edging (with one shaped edge), insertion 
(with two straight edges), beading (with 
holes for lacing a ribbon), galloon (wider, 
with two shaped edges), and medallions, 
or free-standing lace motifs. You can 
match or mix different trim patterns 
in one project. Many fine laces are now 
made of 90 percent cotton with 10 per- 
cent nylon for strength, and they require 
a cool iron to prevent melting and holes. 
Always buy extra lace and trims for 
turning corners, shaping curves, and 
matching motifs and edge scallops. For 
gathered areas, such as the ruffle with 
lace edging on the pillow shown on p. 65, 
I allow at least a two-to-one ratio of ruffle 
to edge, for the correct fullness. 
Entredeux, which means “between 
two,” is a trim used extensively in French 
handsewing to join fabric to fabric and 
fabric to lace, adding stability to the seam 
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Roll and whip the 
edge of fabric lace: 
1. Moisten your left 
thumb, grasp the left 
edge of the fabric, 
and roll the edge 
along the side of 
your index finger 
far enough for one 
or two stitches. Cre- 
ate tension on the 
fabric by holding the 
right end in your 
right fingers. an rm 
2. To whip, hold the roll over your left index finger as shown in the photo above. Insert the 
needle under (not through) the roll, and emerge on the edge at a 45 degree angle. Re- 
peat for several stitches, wrapping the roll with thread. The thread doesn’t show on the 
right side. (Pastel fhread used for demonstration only.) 












; 
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A puffing strip starts out the same as_ Stitching a puffing strip to entredeux: 
rolling and whipping: Just pull the whip- Place the puffing strip and the entredeux 
ping thread fo gather the strip edges, cre-__ right sides together. Whip the edges fto- 
ating soft waves. Gather fo the length of | gether, one stitch per hole, catching the 





Strips you need. 


entire roll. 





and preventing stretch. Made by ma- 


chine stitching on fine batiste to forma 
ladder, the best quality entredeux comes 
from Switzerland, ina variety of widths. I 
usually use %in-wide entredeux, and 
trim away the batiste before whipping, 
one side ata time. 

Extrafine 100 percent cotton sewing 


thread, such as Swiss-Metrosene embroi- 


dery thread size 60/2, and tiny needles 
(size 10 or 12 betweens), both available 
from the sources at right, enable the 


sewer to control the small running stitch- 


es that are used in French scams. Run 
the thread through beeswax twice for 
strength and easicr stitching. It’s best to 
avoid Knots, which tend to show through 
the fabric. Instead, anchor all threads 
with tiny running stitches, back stitches, 
or with a quilters’ knot (see Threads 
No. 44, p. 16). 

Lace stretches easily, so it’s important 
to measure, cut, and sew it in a relaxed, 
unstretched state. Comparing the work 
to a paper template while stitching helps 
prevent distortion. 
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Using these techniques, you can makea 
wide varicty of Keepsakes from clothing 
to bed and table linens, or, if you’re very 
ambitious, even a wedding gown! LJ 


Regina Madory Walter lives in Annan- 
dale, VA, and leaches fine handsewing 
workshops throughout the United Slates. 


Sources 


Fabrics, trims, books, and patterns for 
heirloom sewing are available from: 


G Street Fabrics 
11854 Rockville Pike 
Rockville, MD 20852 
(301) 231-8960 


Margaret Pierce, Inc. 
PO Box 4542 
Greensboro, NC 27404 
(919) 292-6430 
Catalog $2. 


Calico House 

Rte, 4, Box 16 
Scottsville, VA 24590 
(804) 286-2979 


Creating an 
elegant 
piliow 


The 12-in. pillow on the facing page 
offers practice fora few French 
handsewing techniques. The strips of 
fabric and lace are sewn together 
along their straight grains. The pillow 
edges, however, fall on the bias, so 
you'll need to check the squareness 
of the pillow against a paper template 
as you proceed. To create a template, 
draw a 13-in. square (includes */zin. 
seam allowances) on paper, then 
draw four lines to bisect it vertically, 
horizontally, and diagonally. As you 
work, check that each added strip of 
trim or fabric extends beyond the 
template’s edges; you'll trim the pillow 
before you add the ruffle. The fabric 
layout is shown on the facing page. 


To begin, straighten one end of 

the batiste by pulling a thread 
(see Basics on p. 16) and cutting on 
the line. Then pull a thread to cut 
each section of the pillow exactly 
on grain, following the diagram 
on the facing page. Mark the 
horizontal and vertical centers of 
the center panel and the horizontal 
center of each puffing strip with 
lines of basting in a contrasting 
pastel thread. 


¢> Join the short ends of the three 
«ee pieces of the ruffle with French 
seams (see Basics) to form a circle. 
Roll and whip one side (see the 
instructions at top left), then whip 
lace edging fo the rolled edge, right 
sides together. 


On the center panel, draw or 

trace a design and embroider, 
if desired. Roll and whip the long 
sides, then whip entredeux to 
each side. 


_’ Whip lace insertion, then 
entredeux, then lace beading fo 
each side of the center panel. Note: 
many laces look best if you line up or 
alternate the lace motifs. 


{= Drawa 2-in.-wide paper strip as 
oD long as the edge of the center 
panel fora template. Draw horizontal 
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A soft, French handsewn pillow combines 

imported fabric and lace using just a few fine handsewing 

techniques, such as rolling and whipping edges fo lace, and gathering 
a puffing strip (see the photos on the facing page for these techniques). 





Materials ; 
for the Fabric layout for heirloom pillow 
heirloom Pull a thread (see instructions in Basics on p. 16) fo cut out each 


e ; f ‘ f F 4 | 
pillow section for the pillow above tae the diagram below 
$$$ ain. 


e ’*% yd, Swiss batiste 
e 54 yds. entredeux 
e ]'2 yds. each: 
% in.-wide lace 
insertion 
*%-in.-wide lace 
beading and a1"% 
ribbon to fit in 


beading 

e 3'A yds. lace * 

edging 
e Fine cotton ail eat 

ing th 

Sane loge | *Cut after pieces are : 

Cott joined, measuring 
Par Pe length on template. 

embroidery floss ee ee J 
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and vertical center lines on the paper. 
Pin the ends of a puffing strip to the 
template, then roll and whip the long 
sides with waxed thread. Pull up 
gathers, matching centers of the strip 
and template. Whip entredeux to 
each side. 


Whip a puffing strip to each side 
of the center panel, lining up the 
centers of panel and puffing strips. To 
the puffing strip edge, add lace 
beading, a row of entredeux, a strip 
of lace insertion, and a final row 
of entredeux. 


Place the pillow top on the 143-in. 

template and cut two rectangles 
of batiste for the corner sections. Roll 
and whip one 6-in. edge, then whip to 
the panel. 


Thread ribbon through the 
beading and tack it to the panel 
on the pillow seamline. 


The back is made in two pieces 

that overlap in the center so you 
can insert the pillow. On one long 
edge of each back panel, fold under 
4/4 in., press, fold again, and stitch the 
hem in place. Place back panels on 
the template to form a square, right 
sides up. Baste the overlap in place 
along the seamlines. 


J Place the pillow top, right 

side down, over the back. 
Mark the seamline and trim the seam 
allowances to ‘2 in. Taking care not 
to stretch the top, sew the seam with 
tiny running stitches. Trim to ‘/s in. 
and overcast. 


J Turn pillow and carefully 

press the edges. Whip 
entredeux to outer edge, catching 
just the seamline. At each corner, 
extend entredeux one hole past 
corner, cut, and overlap next side to 
form a right angle. 


J Mark the center of each pillow 
side. Divide the ruffle into 
quarters. Roll and whip the ruffle, then 

gather up fo fit the sides of the fop. 
Match marks and whip the ruffle to the 
entredeux, positioning the ruffle’s 
French seams away from the pillow 
corners. Allow enough fullness at the 
corners to avoid cupping. —R.M.W. 


Illustrations by Marianne Markey 





An ancient Chinese art provides 
the guide for contemporary stitches 


by Gail Rossi 


ince early times in China, cut- 
paper patterns and needle 
work have gone hand in hand. 
Papercuts provide the _ pat- 
terns for embroidery and other surface 
design for textile decoration. In my trav- 
els, I’ve seen papercuts pasted to cloth 
and directly embroidered over, which 
adds depth and ensures clean lines and 
perfect symmetry. In China, papercuts 
have also long been used as patterns for 
ceramics, leathercraft, wood carving, and 
metal work. 

In the southwest provinces, women of 
Miao, Buyi, Shui, Yi, and Dong nationali- 
ties continue to cut paper for embroidery 
patterns and for making wax-resist de 
signs on cloth. They cut patterns for em- 








broidering shoes, shoe liners, jacket 
sleeves, collar fronts, aprons, bags, chil- 
dren’s bibs, hats, and baby carriers. 

Women usually share and exchange pa- 
percuts, which have been bought at local 
markets or made at home, with other vil- 
lagers of a same-dress group. (Subgroups 
within ethnic groups are distinguished 
by their dress.) The most beautiful de- 
signs are treasured, studied, and copied, 
practices that help to preserve and devel- 
op embroidery characteristics of a partic- 
ular region. 


Cutting techniques 

Making papercuts for embroidery pat- 
terns is simple, although it does requirea 
degree of skill to manipulate either the 


Underneath this intricate embroidery (above), stitched by a Miao woman in southwest 
China, lies a delicate cut-paper pattern. A portion of the paper pattern underlying the 


embroidery at right, stitched by a Yiwoman, is still uncovered. 
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scissors or the Knife, the tools of the two 
methods of papercutting. Several layers 
of paper are cut at once, to provide identi- 
cal patterns for the two sleeves of a gar- 
ment, the right and left fronts of a blouse, 
two shoes, and so forth. In China, almost 
any type of thin paper is used—includ- 
ing newspaper and even pages from old 
school books. 

In the scissor method, the papercutter 
holds two, four, or six layers (occasional- 
ly asingle layer) of paper in her hand. For 
a mirror image, she first folds the paper 
in half. She holds the layers together with 
thread, taking a few running stitches at 
each corner. 

Beginning at the center and working 
out.ward, the cutter cuts the small details 
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first, snipping away until an image 
forms. Beginners sometimes draw their 
design on paper first. Or they copy anoth- 
er woman’s design by laying it on their 
paper and following the outlines with 
their scissors. A skilled papercutter is 
eventually able to cut freehand, follow- 
ing the design in her mind. Miao women 
also pierce the papercut with a pin to in- 
dicate where to make color changes or 
add other elements. 

For cutting more than six layers of pa- 
per at a time, the women have to use 
Knives. They fill the bottom of a shallow 
wooden box frame with wax or with ani- 
mal fat mixed with powdered charcoal, 
which, when hardened, becomes a long- 
lasting cutting surface. Flour sprinkled 
on the waxy layer, as well as in between 
the layers of paper, prevents the paper 
from sticking. 

With the design drawn on the topmost 
sheet, the women place the layers on the 
cutting surface. Using a sharp knife, they 
carefully cut away the design from the 
center outward, holding the layers steady 
with their fingers. 


Embroidery 

For embroidering, the women paste the 
completed papercut in place on their 
cloth with a paste they make from wheat 
or rice flour and water. They embroider 
directly over the paper, often so skillfully 
that only intent scrutinizing will detect 
the paper underneath. In China, embroi- 
dered cloths are seldom washed, so the 
paper isn’t a problem. LJ 


Gail Rossiand her husband lived in Chi- 
na for nine years. They lead tours to Chi- 
na, focusing on textiles and folk customs 
in rural areas. Contact All Under Heaven, 
PO Box 1026, Blue Lake, CA 95525. 


Further reading 

Hunter, Dard. Papermaking. New York: 
Alfred A. Knopf, 1957. 

Provides Ceftails of papermaking history, 
with brief mentions of papercutfs. 

Out of print; check your library. 


Needham, Joseph. Science & 
Civilization in China, Vol. 5, Part 9, 
Section 31. New York: Cambridge 
University Press, 1987. 

Describes papercutting in ancient 
China and gives Chinese sources of 
further reading. 


Zhang Daoyi. The Art of Chinese 
Papercuts. Beijing: Foreign Languages 
Press, 1989. 

Contains examples of papercut designs 
via lots of photos; papercufs used for 
embroidery. 
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Embroideri ng over a 
simple papercut 
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Introducing Signature’ All-Purpose Thread 


You've foundthe perfect fabric foryournext project. Nowyouturn your attention to the all-important color 
matching of threadand fabric. 

Signature thread, anewline of all-purpose, cotton-wrapped thread, makes that easy for you. Signature comes in 
270 brilliant, colorfast shades thatreflect the latest color trends in fabric. 

The Signature name and quality also extend to acomplete line of specialty threads, including all-cotton, metallic 


and rayon, among others. } 
YUMMTEC.. 


Ask for Signature by name. And look for it soon if 4 = 
Shades of Things to Come. 











it’s not yet available where you buy thread. Incolor 
selection and quality, Signature makes other threads 
pale by comparison. 





—_ - 





For more information about the availability of 
Signature threads in your area, or to request a 
copy of our introductory brochure, write to: 
Signature Gallery of Thread, 
PO Box 507, Mount Holly, NC 28120. 






a matching thread, 
with flying colors. 
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Calendar 


Listings are free but must have international, na- 
tional, or multistate appeal. We regretfully can- 
not publish announcements that lack beginning 
and ending dates, a complete address, and a 
phone number or contact person, or that do not 
deal primarily with fiber. The deadline for the 
June/July issue (available May 15) is Mar. 10. 


EXHIBITIONS AND LECTURES 
ARIZONA: Joanne Rapp Gallery/The Hand and 
the Spirit. Beads, Feb. 4-28. 4222 North Marshall 
Way, Scottsdale. 

Mesa Southwest Museum. Spin The Spider, 
Weave The Web, Telerana Weavers & Spinners, 
Feb. 19-28. 53 N. Macdonald, Mesa. 

Prescott Fine Arts Association Gallery. Contem- 
porary fiber arts, Jan. 15-Feb. 14. 208 North Mari- 
na, Prescott. 


CALIFORNIA: New Pieces Fabric & Chamber 
Music. Quilt Explorations, Feb.5-Mar. 3; Quilts by 
Nancy Freeman & Marion Ongerth, Mar. 5-31; 
Challenge Quilts, Mar. 5-31. 1597 Solano Ave., 
Berkeley. 

Downey Museum of Art. Fiber Now 1993. Cur- 
rent trends in fiber, Jan. 21-Mar. 7. 104195. Rives 
Ave., Downey. 

Needle Expressions ’92. Jan. 24-Feb. 20. Cunning- 
ham Memorial Art Gallery, Bakersfield. 

M. H. de Young Memorial Museum. Unraveling 
Yarns: The Art of Everyday Lye, till June 27. Gold- 
en Gate Park, San Francisco. 


CONNECTICUT: Wadsworth Atheneum. Ball 
Goums: Bravo! Bravol, till Feb. 7; The Return of 
Psyche, tapestries, permanent collection. 600 
Main St., Hartford. 

Stamford Museum & Nature Center. Fiberforms: 
Constructions & Sculpture, till Feb. 21. 39 Sco- 
fieldtown Rd., Stamford. 


COLORADO: Loveland Museum and Gallery. 
State of the Art: Contemporary Fiber, Mar. 6-May 
2.503 N. Lincoln, Loveland. 


ILLINOIS: Illinois State Museum-Springfield. At 
Home in the Heartland, family life including 
textiles, long-term exhibit. Spring & Edwards, 
Springfield. 


INDIANA: Indiana State Museum. Beauty in 
Japanese Quilts, Jan. 30-Mar. 28. 202 North Alaba- 
ma St., Indianapolis. 


KANSAS: Wichita Center for the Arts. Kansas 
Fiber Directions ’93, Jan. 16-Feb. 28. 9112 E. Cen- 
tral, Wichita. 


KENTUCKY: Museum of the American Quilter’s 
Society. More Than Just Something to Keep You 
Warm, African-American quilters, till Feb. 23; 
Firestorm: Quilts from the 1991 Oakland Berke- 
ley Hills Fire, Jan. 30-Apr. 10. 215 Jefferson St., 
Paducah. 


MARYLAND: G Street Fabrics. Quilts by the 
Daughters of Dorcas & Sons, Jan. 30-Feb. 25; Quilts 
by Mary Ann Rush, Feb. 27-Mar. 25. 11854 
Rockville Pike, Rockville. 


MASSACHUSETTS: Worcester Center for Crafts. 
New Traditions/1993, Jan. 22-Feb. 27. 25 Sag- 
amore Rd., Worcester. 


MISSOURI: The Saint Louis Art Museum. Hear 
My Quilt: 150 Years of African-American Quilts, 
till Feb. 28. 1 Fine Arts Dr., Forest Park, St. Louis. 


NEW YORK: Museum of American Folk Art. Bob 
Bishop: A Life in Folk Art, includes textiles & 
quilts, Feb. 27-Sept. 12. Columbus Ave. at 66th St., 
New York City. 

American Craft Museum. Nancy Crow: Work 
in Transition, till Mar. 28. 40 W. 53rd St., New 
York City. 
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Noho Gallery. Vanishing Forests: Quilt/Assem- 
blages, Feb. 2-21. 168 Mercer St., New York City. 


OHIO: Cleveland Museum of Art. Fans—East & 
West, till Mar. 7; Small Works in Fiber, till Mar. 28. 
11150 East Blvd., Cleveland. 


OREGON: Multnomah County Library. Rags & 
Riches of the Anatolian Nomads, Jan. 19-Feb. 28. 
205 N.E. Russell St., Portland. 


PENNSYLVANIA: Society for Conlemporary 
Crafts. Artists + Language, combining verbal & 
visual forms in fiber, Feb. 5-Apr. 18. 2100 Small- 
man St., Pittsburgh. 

James A. Michener Art Museum. The Great 
American Quilt Festival 3: Discovering Ameri- 
ca/Friends Sharing America, Jan. 9-Feb. 28. 138 
South Pine St., Doylestown. 

Philadelphia Guild of Handweavers 40th An- 
nual Exhibit. Mar. 9-Apr. 4. Creese Student Cen- 
ter of Drexel University, 32nd & Chestnut St., 
Philadelphia. 


TENNESSEE: Arrowmont School. Pattern: New 
Form, New Function, Feb. 26-May 15. Arrowmont 
School, Gatlinburg. 


TEXAS: Hanson Galleries. Festival of Fiber, Feb. 
10-24. Town & Country Mall, 800 West Sam Hous- 
ton Pkwy. North, East 118, Houston. 

Trammell Crow Center Pavilions. Celebrating 
the Stitch, Mar. 17-April30. Flora St., Dallas. 


WASHINGTON: Whatcom Museum of History 
and Art. Beaded sculpture by Sherry Markovitz, 
Jan. 23-Apr. 18. 121 Prospect St., Bellingham. 
Quilt National ’91 Tour Exhibit. Feb. 4-Mar. 1. 
Columbia Arts Center, 400 West Evergreen Blvd., 
Vancouver. 

Nordic Heritage Museum. Northwest Tapestry 
1993, Feb. 3-Apr. 13.3014 N.W. 67th St., Seattle. 


WASHINGTON, D.C.: The Teatile Museum. A Kur- 
dish Reed Screen, till Feb. 15; Bukhara: Tradition- 
al Weavings from Pre-Soviet Central Asia, till Feb. 
15. 2320S St. NW. 

Decatur House. Tactile Architecture 1993, mod- 
ern art quilts with architectural theme, Jan. 14 
thru Feb. 748 Jackson Pl. NW. 

DAR Museum. Souvenirs from the Voyage of Life, 
18th- & 19th-century mementos including cloth- 
ing & needlework, till Mar. 31. 1776 DSt. NW. 


WISCONSIN: John Michael Kohler Arts Center. 
Hazy, till Feb. 14. 608 New York Ave., Sheboygan. 
University of Wisconsin-Madison Gallery of De- 
sign. Environment, Textiles & Design 1993, Mar. 
23-Apr. 2. 1300 Linden Dr., University of Wiscon- 
sin, Madison. 


TOURS 

Arctic Experience. June 29.July 6. Qiviug spin- 
ning, lichen dyeing, knitting. Deadline end of 
May. W. Chambers, 21 Boxwood Cres., White- 
horse, YT, Canada; (403) 633-2530. 


CONFERENCES AND SYMPOSIA 
American Sewing Guild. Creative Sewing & 
Needleart Exposition, Feb. 12-14, Greater Ft. 
Lauderdale & Broward County Convention Cen- 
ter, Ft. Lauderdale, FL. Edie von Kamecke, Con- 
sumer Show Director, PO Box 50976, Indianapo- 
lis, IN 46250-0976. 

Fraser Valley Sewing, Craft, and Needle Arts 
Show. Sew it Seams, Feb. 19-21. Tradex Centre, Ab- 
botsford Airport, Abbotsford, BC, Canada; (604) 
854-3401. 

International Costumer’s Guild. ConstumeCon 
1 1 See Notes, p. 74. 

The Knitting Guild of America. 9th Annual Na- 
tional Convention, Mar. 25-29. Pittsburgh Vista 
International Hotel & David Lawrence Conven- 
tion Center. TKGA, PO Box 1606, Knoxville, TN 
37901; (615) 524-2401. 


Needleworks. Knitting, quilting, needlepoint, 
beading, doll making, Mar. 15-21. Coupeville Arts 
Center, PO Box 171A, Coupeville, WA 98239; 
(206) 678-3396. 

Sewing & Fine Needlework Guild. Annual Na- 
tional Convention, Feb. 10-14. Adam’s Mark Ho- 
tel, St.Louis. SENG, PO Box 1606, Knoxville, TN 
37901; (615) 524-5066. 

Sewing & Stitchery Expo ’93. Feb. 25-27. Western 
Washington Fairgrounds, Puyallup, WA. Wash- 
ington State University. Office of Conf. & Inst., 
(206) 840-4575. 

Vancouver Island Sewing Show ’93. Mar. 12-13. 
Victoria Conference Centre, 720 Douglas St., Vic 
toria, BC, Canada; (604) 361-1000. 


CLASSES AND WORKSHOPS 
Brookfield Craft Center. Weekends: Fimo clay, 
silk painting, doll making, Feb. 27-Mar. 21. PO Box 
122, Brookfield, CT 06804; (203) 775-4526. 
Farmington Valley Arts Center. Workshops in 
dyeing, spinning, yarn design. Mar. 25. Arts Cen- 
ter La., Avon, CT 06001; (203) 678-1867. 

John C. Campbell Folk School. Ongoing classes in 
spinning, weaving, lace making, batik, quilting, 
knitting, & papermaking. Rt. 1, Box 14-A, 
Brasstown, NC 28902; (800) 562-2440. 

North Carolina School of Textiles. NCSU Division 
of Lifelong Education, shortcourse program, 1- to 
5-day classes on textiles, weaving, & apparel. Feb. 
9-Apr. 30. Box 7401, Raleigh, NC 27695-7401; 
(919) 737-2261. 

Southwest Craft Center. Weekend fiber work- 
shops, Mar. 6-Apr. 4. 300 Augusta, San Antonio, 
TX 782085; (512) 224-1848. 

The Textile Council of the Minneapolis Institute 
of Art. Mounting Flat Textiles, Mar. 27, Apr. 3. 
2400 Third Ave. S, Minneapolis, MN 55404; (612) 
870-3047. 

Workshops by resident fiber artist. Tapestry cro- 
chet & nomadic design, Feb. 13-Apr. 25. Oregon 
coast at Cascade Head. SASE to Randall Koch, Sit- 
ka Center for Art & Ecology, Otis, OR 97368. 
Worcester Center for Crafts. Contemporary em- 
broidery with Mary Bero, Two classes: Feb. 27 & 
28. 25 Sagamore Rd., Worcester, MA 01605; (508) 
753-8183. 


COMPETITIONS 

Fiber Celebrated ’93. In conjunction with Inter- 
mountain Weavers Conference, July 1993. Dead- 
line Mar. 1.SASE to T. Kennard, 5816 Reiter Ave., 
Las Vegas, N V 89108. 

Designed to Wear 1993. Annual wearable art 
fashion show, May 21. Oregon Convention Center. 
Deadline Mar. 6. Designed to Wear, Oregon School 
of Arts & Crafts, 8245 S.W. Barnes Rd., Portland, 
OR 97225; (503) 297-5544. 

Handweavers, Spinners and Dyers of Alberta. 
From Peaks to Plains, annual conference & juried 
show. Lethbridge, Alberta. May 7-9. Deadline Apr. 
9. Nelle Vande Gutche, 14002-101A Ave., Edmon- 
ton, AB TSN OL2, Canada. 

Uncommon Threads ’93. Juried runway fashion 
show open to all fiber media, Oct. 1993. Slide 
deadline June 1. LSASE to D. Kavanagh, The Fine 
Line Creative Arts Center, 6N158 Crane Rd., St. 
Charles, IL 60175; (708) 584-9443. 


CONNECTIONS 

American Quilt Study Group. Call for papers. 
History of quilts, textiles, quilt makers. Deadline 
Mar. lL. Contact Sarah Howard, AQSG, 660 Mis- 
sion St., Ste. 400, San Francisco, CA 94105-4007; 
(415) 495-0163. 

North American Felters’ Network. Quarterly 
newsletter welcomes any felting news, as well as 
events, hints, tips. For a free copy write: NAFN, 
c/o P. Spark, editor; 1032 S.W. Washington St., Al- 
bany, OR 97321; (503) 926-1095. 

Studio Art Quilt Associates. Computerized 
database of quilt art installed in public buildings. 
All textile artists invited to participate in registry 
project. SAQA, C. Jessen, Registrar, PO Box 278, 
Applegate, CA 95703. 
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BOOKS! BOOKS! BOOKS! 
SPEED TAILORING 


A completely illustrated spiral-bound book showing 
the fastest and easiest way to construct a woman's 
lined jacket or coat. Instructions on fusibles, 
machine shoulder pad application, professional 
collar and lapel placement, cutting, finishing, 
pressing methods, and more. $12.95 


$$ SEWING AS AHOME BUSINESS $$ 


A comprehensive guide to starting and operating a 
custom sewing or alterations business in your 
home. Licensing, taxes, customer relations, target 
markets, bookkeeping, advertising and complete 
price list. $11.95 


ALTERIN MEN'S READY-TO-WEAR 


Two hundred pages with over 300 illustrations 
explaining how to alter almost every article of 
women's ready-made clothing. Alter your own or 
sew for others. Complete price list included. $17.95 


A ING MEN'S READY-WEAR 
Step-by-step guide for fitting, marking, and altering 


men's clothing. Hundreds of illustrations and 150 | 


pages. If you have always wanted to try altering 
men's clothing, now is the time! $14.95 


%* * BOTH Alteration Books for $25.00 * * 
You Save $8.00!!! 
Please add $2.50 p/h first book, 
$1.00 each additional book. 


BookMasters Distribution Center 
1444 US Rt. 42, RD 11 
Mansfield, OH 44903 


TOLL FREE 1-800-247-6553 


FAX 1-419-281-6883 
Check, Visa, MasterCard, Money Order 


ATTEND THE 18TH ANNUAL 
SUMMER SEWING WORKSHOP 
HIGH IN THE COLORADO ROCKIES 


Discover the secrets of high fashion, 
heighten your sewing skills and master 
French hand finishing. Sharpen your eye 


for design and learn haute couture 
construction and finishing in the tradition 
of the French masters. Concentrated 


two-week sessions. 
Cultivate the art of fashion. ann 
Join other enthusiastic 
home sewers, professional dress- 
makers, entrepreneurs, and 


educators for a learning vacation = weqityTE 
at a Colorado mountain resort. OF DESIGN 


Ann Hyde Institute of Design - P.O. Box 
61271, Denver, CO 80206 - (803) 355-1655 
NAME 
ADDRESS 


CITY STATE ZIP 
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. is style desired. 
| LETTERING (Choose from photo below.) 


Pa LORE S9 Circle your choice. Note: Not available with lettering style E or F. 


| 3 COLORS: Circle one for lettering, one for background, reading within the lines only. 
i LABEL BACKGROUND 


WHITE, GREY, REO, BLUE GREEN, BLACK, BROWN ON WHITE, CREAM OR GREY 
GOLDENROD OR GOLD LUREX 


RED, WHITE, GREY, GOLDENROD OR GOLD LUREX ON NAVY, BLACK OR GREEN 

PINK ON WHITE, NAVY, BLACK OR GREY 
FLUORESCENT LIME GREEN ON_NAVY OR LIGHT BLUE 
FLUORESCENT PINK ON BLACK 


Please enclose check or money order for: 
4 LABEL INFORMATION 
| 4 LABEL INFORMATION PLEASE PRINT. 36 Labels for $20.00 | 


Co) ee a, er 72 Labels for $26.00 | 
144 Labels for $38.00 


Line Two 
NY Residents add 8% % tax | 
MAXIMUM 24 letters and spaces per line. Postage and Handling |$1.50 


5 CUSTOMER INFORMATION PLEASE PRINT. U.S. Currency only. 


Send labels to: Mail to: HEIRLOOM WOVEN LABELS 
Nome — Grand Central Post Office 

P.O. Box #2188 - T.999 
ee ee New York, NY 10163 
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The new burda pattern sheet makes 
w dreams come true! 


Because the new burda pattern 
sheet makes sewing as easy as 
possible! 
Our new pattern sheets are twice as large as the previous 
ones and more clear than ever before! 
Every pattern on the sheet now has its own colour and is 
recognizable at a glance! BIGGER 
Each pattern now comes in five sizes! a BETTER 
Now a multitude of patterns are offered as Snip ‘n Sew BURDA'S NEM 
styles - allowing even beginners to express their personal 
fashion sense! 
@ By the way, this is only a small selection from 75 styles! 


For a free sample copy and the location of a retailer in your area mail or fax this ad with your name and address to: 
GLP International, 153 South Dean Street, Englewood, NJ 07631 Telephone: 201/871-1010 Telefax: 201/871-0870 





Notes 


Notes ts where you can share news about 
remarkable people and places, special 
products, conferences, organizations, 
and fascinating traditions; or just sound 
off, Write to Threads, 63S. MainSt., 

PO Box 5506, Newtown, CT 06470-5506. 


SEWING NEWS 


Embroidery made easy 
[hope all of you who ran right out to 
buy the New Home 8000 sewing 
machine afterI reviewed it in Threads 
(No. 38, p. 24)—and all of you who 
didn’t—will take careful notice of New 
Home’s new Scan ’n Sew, shown below. 
Not an attachment, it’s an adjunct to 
the 8000 that makes designing and 
executing original embroideries a snap. 
Take any pattern that will fitin a 2- by 
2-in. square, run the hand-held 
scanning unit over it while depressing 
the button, and watch the display tell 
you that the scanned information is 
being converted into stitch data. That’s 
it. No manual plotting. For multicolored 
designs, just do an overlay drawing for 
each color and scan each separately. 
After watching the 8000 read the 
scanner’s memory card and stitch up 
my first experiment, my creative juices 
really got going. Two by two is larger 
than you might imagine, and I see the 
possibility of scanning larger patterns 
in sections to make whole embroidered 
tapestries. | was amazed by the 
intricacy of detail that the scanner can 


- 
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No plotting or programming needed: With New Home’s Scan 'n Sew, you can transfer an 
embroidery design to a memory card that the New Home MemoryCraft 8000 is able to 


reproduce. The scanner will also invert 
an image, stitching in the background 
and leaving the pattern open foran 
interesting effect. 

My only complaint is with the 
awkward translation of the instruction 
manual. In addition, machine 
instructions describe how to use the 
standard memory card, but the scanned 
card is not quite the same. So you will 
have to do alittle experimenting to call 
up your own pattern. Persevere. The 
results are phenomenal. 

Suggested retail for the Scan ’n Sew is 
$899, and it must be used with the 8000 
($2995). But if you see the potential I 
did, the two machines may well be 
worth the investment. —Carol Adney 


Carol Adney, a frequent contributor to 
Threads, wrote about sewing room 
design in issue No. 44. 


Sewing for 

premature infants 

The Phoenix Chapter of the American 
Sewing Guild began sewing for neonatal 
preemies in January 1991. Members 
make and distribute hospital gowns, 
blankets and quilts, a “nest,” and for 
those who don’t survive, burial outfits 
of a gown and bonnet. 

If you want to participate, contactthe 
volunteer coordinator of your hospital 
for information on the nearest hospital 
in your area witha neonatal intensive 
care unit. Or contact Jean Fristensky at 





read, enabling the 8000 to reproduce the design in almost perfect detail. 


72 


the national office of the American 
Sewing Guild for information about the 
nearest chapter: PO Box 8476, Medford, 
OR 97504; (503) 772-4059. For a copy of 
the hospital gown and “nest” patterns 
with instructions on getting started, 
send a $1 donation and an SASE to 
Ruthe Brown, Project Coordinator, 

204 Apache Rd., Buckeye, AZ 85326. 


ORGANIZATIONS 


Crafts Forum on CompuServe 
CompuServe, an online, worldwide 
communications network, instituted 
the “Crafts Forum” just over a year ago; 
there are already more than 5,000 
members. Before joining, you must 
haveacomputer, a modem, a phone 
line, and communications software. 

EKncompassing a wide variety of craft 
interests, the Forum is divided into 
sixteen sections, each of which focuses 
on a particular field. For example, there 
are sections for knitting (hand and 
machine) and crochet, weaving, 
spinning, surface design, woodworking, 
etc. Each has a section leader, an expert 
in that field who can answer questions 
and guide members toward additional 
information. Lively conversations 
among members evolve on a daily basis. 
Animportantresource of the Crafts 
Forum is its large “library” containing 
patterns, transcripts of conferences, 
book lists, yarn sources, software, and 
copies of interesting conversations. 

Recently, the Crafts Forum has been 
holding a series of monthly conferences 
oncraft businesses. The conferences are 
announced in advance and members 
wishing to “attend” all log on at the same 
time, read a prepared “speech” by the 
featured speaker, and then ask 
questions or make comments. 

The cost of CompuServe membership 
varies according to the selected 
membership plan. For more 
information, or to become a member, 
call CompuServe at (800) 848-8199, and 
ask for operator 304. —Ginger Luters 


Ginger Luters, aknitwear designer and 
an M.A. tn textile arts, 1s the Knitting and 
Crochet section leader in Crafts Forum. 


Environmental quilters 

In early 1989, I began a movement to 
allow quilters to express their concern 
for the environment through their art. 
Here’s how you join Green Quilts: Make 
a quilt whose subject is environmental 
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SILK DYES, + 
SILK PAINTING SUPPLIES FA 


Tinfix, Super-Tinfix, Dupont, Orient Express 
Jacquard, Peintex, Deka-Silk, Procion, Setacolor 


Pebeo, Sennelier, Jacquard Guttas 
SilkPaint, Deka-Silk & Inko Resists 


Silk Fabrics, Scarves, Clothing, Ties, Earrings & more. 


A CALL GETS YOU A 100 PAGE CATALOG 


1- (800) 542-5227 
Since 1969 DHARMA TRADING CO. San Rafael, CA 


Cam SCHOOL Of ORS 8’ CRAFTS 
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sculptural fibers 


Vorksnops ore fougnt By visiTing faculty suc 
| Elizabeth Busch, Koy Lowrence etarelel] HD ary 
Virginia Blakelock, Jan . 


2scno ols of Art ond nd Desic 
8245 SW Barnes Rd. « Portland, OR 97229 ° (S03) 297- 9544 
BOOK ARTS » CERAMICS »* DRAWING « FIBERS * | METAL " woop 


CORE WARDROBE . 
UPDATE! 


1 'You'll love my Petal 
Collar Jacket. It's 
simple, elegant and it 




















| g0es with anything,” 


Make check or M/O to: 
( H H R y A N H Shermane Fouché 
P.O. Box 410273 
* San Francisco, CA 94141 
F Q U ( H E plus $2.50 shipping & handling 
P ATTERN CA residents add 8.5% sales tax $ 1 9. 9 5 


COLLECTION Visa/MC call |- §(X)- 642- 62()8 Pattern # 107 
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Baltimore Album Quilt Sapplies! 


We carry silk wire ribbon, hand-dyed fabrics, milli- 

ners needles, and all Baltimore Album books from 
Elly Sienkiewicz. For a mail order catalog of quilt- 
ing books, fabric swatches & supplies, send $5.00 to: | 


dhe Cotton Patch 


1025 Brown Ave., Dept. T2 
Lafayette, CA 94549 
800-835-4418 





February/March 1993 
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Muskox Mittens in 
Muskox Yarn 


Two colour knitting, including 
double knit 
ribbing, in 










12 tones of 
hand dyed 
qiviugq yarn. 
52% qiviuq 
/48% wool, 
4 ply yarn. 


Kit $60 CAN 
+ $7 P+H 
VISA or MASTERCARD 


Down North 

21 Boxwood Cresc 
Whitehorse, Yukon Canada 
Y1A 4X8 

403-633-2530 

Fax 403-633-6573 


Ask for our 
free catalogue 


Beautiful 
Cotton Yarns ; 


ur catalog has it all! Yarn 

QO samples of our best- in 
selling colors, in a variety of 
sizes, weights and textures. 
Yarns on cones and skeins. 
Books, patterns, videos, and 
tools. Everything for hand 
and machine knitting, 
spinning, weaving and crochet. 
Bulk discounts, introductory 
offers, quarterly newsletters. 
Plus our exclusive color chart ~ 
that makes ordering by mail so 
much easier! You'll love our quick 
delivery and friendly service. 

We're so positive you'll love us, 
we offer a 100% Satisfaction 
Guarantee or your money back on 
our catalog and every item in it. 

Plus the $5 cost of the catalog and 
yarn samples is refundable with your 
first order of $50. Order today! 


SSS Se ee ORDER. BORM SS 82 Se 2 St 8 ey 
Send me Cotton Clouds’ catalog with yp Name 
; yarn samples and new Color Chart for Yes! 


1 $5 plus $1.50 postage & handling. Address 
L} Check enclosed (J Credit Card City 
Card # State Zip 


ee OD Expires 
a Cotton Clouds 


1-800-322-7888 =i Rt 2 Desert Hills #16 - TH 
Arizona 1-602-428-7000 CLOUDS & Safford, AZ 85546 
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Proto by Gennis Griggs 


Green Quilts, such as Natasha Kempers- 
Cullen’s “Spirit of the Moon” (above; 63 by 
42 in.), aren't necessarily green. They are 
sewn with and about healing thoughts for 
the earth. 


healing and a renewed earth (photo 
above). Keep, show, sell, or give your 
quiltaway; it does not become the 
property of the Green Quilts pro ject. 
Our concern is solely to document the 
history of the quilts in slides, which I use 
for lectures. There are currently about 
300 registered quilts. I plan to curatea 
Green Quilts traveling exhibition (1994- 
1996), with catalog, with Wayne Center 
forthe Artsin Wooster, OH. 

ForaGreen Quilts statement of 
purpose or to register slides and stories 
about your quilts, send mea large 
SASE: Susan Shie, 2612 Armstrong Dr., 
Wooster, OH 44691; (216) 345-5778. Or 
to receive the 1993 newsletter send me 
$2 before February. Also send copies of 
your slides to Susan Faeder (official 
record keeper), 2 Charlton St. #5-A, New 
York, NY 10014; (212) 242-1511. 

—Susan Shie | 


Ohio artist Susan Shie has long been an 
environmental activist. 


KNITTING NEWS 
Shetland knitting for speed 


Given the chance for a quick trip to 
Shetland, my friend Sue and I couldn’t 
pack fast enough! We wanted to learn 
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about Shetland knitting today and 
understand how Shetland knitters 
attain the speed for which they are 
renowned. Because Sue knows some 
knitters there and I had names of 
people to call, all doors were open to us. 

We spent a wonderful afternoon 
with Elizabeth, a delightful young 
shopkeeper, spinner, and knitter. She 
showed us how Shetland knitters use 
three long double-pointed needles for 
knitting in the round. The empty 
needle is the working needle and itis 
stuck into a knitting belt, which frees 
the right hand. The other two needles 
hold thefrontand back of the 
garment, respectively. The stitches 
are worked onto the empty needle, and 
the newly empty needle goes into the 
belt. Since the knitter’s right hand 
holds only the yarn and the stitches 
are made very close to the tips of the 
needles with only a slight flick of 
the index finger, stitch formation is 
very rapid. Shetland Knitters do, 
however, use four needlesfor cuffs 
and socks. 

Elizabeth’s knitting belt has taken 
on the curve of her waist, and she uses 
itand the same type of long, thin 
needles (the largest size Isaw was 
about 3mm—USS. size 2) to Knit her 
handspun lace yarn into shawls— 
about 18 in. aday. She knits a shawl 
from the yarn in a loose hank—not 
from aball.I watched her gently pull off 
enough yarn for one row (the hank was 
hanging from a knob on a nearby 
spinning wheel) and lay it at her feet. 
She says that this keeps the tension 
more even and adds to her speed. Often 
she will lay the hank on the floor at her 
feet and work directly from it, letting 
the yarn pull freeas she works. For 
continuity, she tries never to stop 
mid-row. 

Another little speed trick the 
Shetlanders use is to put tension on 
the knitting itself. Until the knitted 
fabricis long enough to tuck under 
theleftarm or into the knitting belt, 
the knitter runsa thread through the 
cast-on edge and tucks it under her 
arm or in her belt to hold the fabric 
taut. This little bit of tension helps to 
open up the stitches just enough to 
make working them that much easier 
and faster. ~—Yvonne Cutright 


Yvonne Cutright 1s currently studying 
Bavarian knitting and hopes to write a 
book on that subject. 









Caring for homeless veterans 
Sweaters for the New England Shelter 
for Homeless Veterans isa 
competition being organized by Anne 
Rogers. Theshelterservesall vets. It’s 
estimated that over one-third of the 
nation’s homeless are veterans—that’s 
more than 150,000 nationwide. 

Send your men’s sweaters to Shelter 
Sweaters, 301 Greason Rd., Carlisle, PA 
17013, no later than September 30, 
1993. Atthe eighth “Knitter’s Day Out” 
in Mechanicsburg, PA, in October, there 
will be a fashion show of the sweaters, 
and participants will vote for “popular 
choice” and “most patriotic.” The other 
four categories will be machine- and 
handknit: original and from a pattern 
(three places each). If you don’t want to 
compete, you can just donate sweaters. 


CONFERENCES 


to Dy Greg Broct 


' Xu P Pes E 
For clothing addicts like artist Animal x, 
CostumeCon, the annual meeting of the 
International Costumer’s Guild, is heaven 
on earth. Her gown “Pretty as a Picture,” 
taken from an 1879 Harper's Bazaar etch- 
ing, was a winner in the historical mas- 
querade last year. CC11 will be held in 
Pittsburgh, PA, at the Sheraton Station 
Square, February 12-15. All guild members 
will receive the new edition of The Whole 
Costumer’s Catalog, which lists and re- 
views places to buy just about anything 
anywhere. Nonmembers can order it for 
$15 plus S&H. For more information con- 
tact CostumeCon 11, 200 N. Homewood 
Ave., Pittsburgh, PA 15208; (412) 242-8837. 
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ANNE PowELL, LTD. Wik» ° 
Sterling THIMBLES A é. Quilt Ss how 
_,. = aan Sy & Contest 


APRIL 22-APRIL 25, 1993 





Auction 





Merchant Mall 





Awards Banquet 


Tailor’ s thimble with open tap: left, $25, 
Challenge Exhibit 
Sewer's thimble with sparkling engraved 
border, center, $36, Fancy chased Museum of the 


quilter's thimble with concave top, right, American Quilter’s 





$35. Each available in sizes ES, S, M, L, Society 
XL, some men's sizes available. Fashion Show 
sacra a Expert Instructors 
Please add $3 Shipping (up to 5 thim- fe 
bles to one address). Colour catalogue see see 
* — pence On anit 
ha ees ; 7 Thursday 9-8 ¢ Friday & Saturday 9-5 * Sunday 10-5 





| EL eG please add 6 % sale oiti tax. | PROMOTING PADUCAH ; KENTUCKY 


Credit card orders 1-800-622-2646 TODAY’S EXECUTIVE INN RIVERFRONT 
Post Office Box 3060 QUILTER 


| Send large SASE for information to: American Quilter’s Society 
Stuart, FL 34995 P. 0. Box 3290 + Dept THU » Paducah, KY 42002-3290 


AY PAW CO UAYE 


| MW 440) ac ee 
FOR EVERYONE! 








A NEW, EXCITING WAY TO BUY FABRIC 


- View How our fabrics move and drape. 
- Wateh Models wearing latest fashions sewn from fabrics in the 
collection. 

- Receive 15 minute video and swatch set of 54 co-ordinating 
fabrics from top designers. 

- Save 20%-50% off most silks, wools, cottons, polyesters, ete. 

|- Save Most fabrics $4.99 - $19.99 yd. 

- No Risk If not satisfied return the entire package within 2 weeks 

for full refund. 


Call 1-800-433-4313 or mail in the coupon below 





§ CREATE THIS BEAUTIFUL 








iB PILLOW USING SIMPLE Vogue Fabrics Video, pepe SN926 
EMBROIDERY STITCHES. 618 Hartrey, Evanston, IL 60202 
Our 14” x 14” pillow kit includes 100% j I want to save $20 by ordering a full year’s subseription (6 videos) for $40. i 
cotton unbleached muslin for pillow , Please send me one Vogue Fabrics Video and Swatch set for only $10. , 
(front and back). The design is silk- Check or moncy order enclosed ( ) Visa ( ) Mastercard ( ) Amex 
screened on the fabric. Also includes | Credit Card #0 C—sCiEp{. tle 
needle, thread and detailed instructions. j Name Day Phone (_) 
KIT# A214 — $23.00 U.S. (includes shippi rau) or 
(NY residents mustadd Raker een) I Address i 
Send check or money order to: j City State Zip l 


HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 


ee i ee ee ee ee ee ee ee Se ee eee 
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____ Books 


Among the dozens of books we receive 
each month for review, there are always 
several from small publishing 
companies that few people will ever get 
to browse throughina book store. Here 
are three particularly interesting ones: 
two for sewers, and one for knitters and 
needle artists. 


Two tailoring texts 

After reading only a few pages of 
Margaret Komives’s Tailoring Technics 
(2nd edition, Maggi K. Ent., 11108 
N.LakeShore Dr., Mequon, WI 53092; 
1991; comb-bound softcover, $14.95 
plus $3 S&H; 98 pp.), I felt in good 
company. Komives teaches adult 
tailoring classes, and makes continual 
reference to the experiences her 
students have had with the ideasin the 
book. Asaresult, she speaks in the first- 
person plural, as in “We found ...,” or 
“Weusually...,” leaving the reader 
feeling that a trusted group of old 
friends are sharing their discoveries 
about their favorite pastime—tailoring. 

And wonderful discoveries they are, 
too. On pageafter page, Komives 
presents ideas to make tailoring easier, 
more pleasant, and more successful. 
Even the seasoned sewer will surely 
find new ideas, clever tricks, and some 
well-considered advice—at least I did! 

The book is arranged in four parts: 
preliminaries, fused tailoring, 
tailoring with canvas and pad stitches, 
and aready reference of detail nitty 
gritties such as buttonholes, pockets, 
flaps, vents, linings (including 
adding them to unlined patterns), 
unstructured jackets, shawl collars, and 
shoulder pads. 

Komives takes you through useful 
discussions of whether to fuse or use 
hand-applied interfacings, selecting and 
preparing fabrics and patterns, and 
pressing and cutting. She then 
introduces aclever and precise marking 
system in which the stitching lines are 
matched, as in couture, rather than 
matching the cutting lines, as in home 
sewing methods. She calls her method 
“speed couture.” 

Komives presents her construction 
information step by step in a three- 
column format, very much likea 
pattern guidesheet. Nearly every 
paragraph is accompanied with an easy- 
to-read diagram. Most of the instruction 
is directed toward women’s jackets, but 
some information for men’s jackets is 
included where it differs. 
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The ten pages Komivesdevotes to 
fitting are limited and notas clear cutas 
the construction methods. Most of the 
instruction is based on the slash 
method. The information and 
directions will certainly work, but you 
may find them difficult to follow if 
working on your own. But for the 
strength and clarity of its construction 
information, I recommend Komives’s 
book highly. 


Carolyn C. Schactler’s Tailoring that 
Really Works (Burgess Publishing 
Company/Alpha Editions, 7108 Ohms 
La., Edina, MN 55435; 1991; spiral- 
bound softcover, $9.50 plus $2.50 
S&H; 109 pp.) is intended asa 
reference and classroom textbook, but 
the home sewer just starting out in 
tailoring will find it useful, too. It covers 
basic tailoring concepts for 
contemporary tailoring using fusible 
products and is directed toward 
women’s fitted jackets. 

Schactler bases her instruction on the 
premise that “practice makes perfect-- 
only if you practice perfectly!” 
Accordingly, she devotes four chapters 
to what she calls her “warm-up section,” 
in which she provides practice exercises, 
complete with full-size patterns for the 
topics covered. These include complex 
details such as inward and outward 
angled corners and curves, inset pockets, 
easing fullness, grading edges, mitering 
corners, forming darts to fit various 
parts of the body, cutting and using 
bias, hand stitches, bound buttonholes, 
and patch pockets. Working through 
this section is a great way of ensuring 
that your final garment doesn’t wind up 
looking likea practice pro ject. 

Each of the other chapters deals with 
a specific tailoring situation or 
construction process. The author gives 
what in her opinion is “the easiest way 
of doing a specific task which ... will 
produce the most professional work.” 
The emphasis throughout is on 
precision, and the methods presented 
will give accurate results. Schactler 
covers the entire process in detail, from 
designing and custom shaping your 
own shoulder pads (starting with a pair 
of commercial foam pads) to stitching 
on the buttons. Pressing equipment and 
methods, fabric layout, and working 
with plaids are all explained, making 
this book a useful reference long after 
the practice sessions are over. 

—Della Steineckert 


Gorgeous grids 

Alice Starmore’s Charts for Colour 
Knitting (Windfall Press, available in 
the U.S. from Tomato Factory, 8 Church 
St., Lambertville, N.JJ 08530; 1992; 
hardcover, $19.95; 142 pp.)isa 
sourcebook of grid-based patterns that 
many craftspeople will rejoice over, not 
just the Knitters for whom it’s intended. 
As I turned through the pages, literally 
oohing and aahing aloud, I could see 
needlepoint borders and patterned 
backgrounds as well as complete rugs 
and pillow tops. The sampler 
embroiderer and counted cross-stitcher 
would have a lot of fun here too. In fact, 
this book is a treasure for anyone who 
likes pattern—in and of itself orasa 
source for further creativity. 

More than three-quarters of the book 
is charts. Starmore has divided them 
into three chapters, and patterns in 
each include single motifs, horizontal 
repeats, and allover designs. The Baltic 
Circle chapter includes traditional 
knitting patternsfrom Norway, 
Sweden, Finland, Estonia, Latvia, 
Lithuania, and Russia, as well as South 
American/Andean patterns because of 
their similarity to the European ones. 
She omitted the more familiar Fair 
Isle designs, since she’s already 
published these (see Alice Starmore’s 
Book of Fair Isle Knitting, Taunton 
Press: 1988). The second group consists 
of designs the author has adapted from 
non-knitted sources, such as Celtic 
designs from stonework and ancient 
manuscripts, Japanese sashiko, and 
Caucasian and Middle Eastern carpet 
patterns (oohs get louder). Starmore 
concludes the book with a rich 
sampling of original patterns, evolved 
from her imagination and her response 
to landscape. 

The first chapter alone, strictly for 
knitters, is worth the purchase price. In 
it Starmore explains simply and clearly, 
with words, charts, diagrams, and 
sample calculations, how to design four 
types of sweaters using charts taken 
from or inspired by those in the book: a 
motif sweater, one with allover 
patterning, a horizontal border sweater, 
and a panel sweater. his is simply one 
of the best fiber arts books published in 
recent years. —Alice Korach 
Della Steineckert 1s Associate Professor of 
clothing and textiles at Brigham Young 
University. Alice Korach 1s an associate 
editor of Threads. 
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The FLYING NEEDLE 
Spin, Weave & Dye 
on the banks of the Shenandoah 


WEEKEND WORKSHOPS , | 





THE RIVER FARM 


Hours: 10:00-6:00 ET 
1-800-USA-WOOL 


DISCOVER 

=e eer 

AVANT-GARDE 

ONELWIPACNON 
THAT 


Jooyss aduapuodsaii07) 





CATALOG $1.00 
M/C, VISA UPS Delivery 


Mail Order & Shop 


e Heritage Collection ® Seminars 





| | = Clean American Fleece — THE REG Ea 

m | ENCOURAGES Cong poe rae a es 
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A |INDIVIDUAL & 
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“4 |EXPRESSION 
caf Please write for E 
= more information: * 
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=| =©3©Embroiderers [ 
= P.O. Box 700768 ra : 
= Plymouth, MI 48170-0953 3 £& £ &— | -(£ | 
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AIBIQI] O9PIA 


S LARGEST AND MOST COMPREHENS! 


SEWING + QUILTING + NEEDLEWORK 









PROFESSIONAL 






(312) 588-5761 
FAX 588-4456 
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,CA- FEBRUARY 12-14, 1993 


SAN MATEO, CA - FEBRUARY 26-28, 1993 





MODEL ' 
{ DRESS 
RITE mane youn CALENDAR FOF AND CRAFT 
FORMS THE SHOW in YOUR ARI phi hd ME US 
FOR SCHOOLS 3817 N. PULASKI DENVER, CO - _ FEBRUARY 5-7, 1993 
bia CHICAGO, IL CURRIGAN HALL 
HOME SEWERS ack Wri ks Wiwin 


3 DAYS PACKED WITH IDEAS, 
INFORMATION AND EXCITEMENT 


CENTER 
SAN MATEO = FREE CLASSES AND WORKSHOPS 
PROFESSIONAL 5-7, 1993 FOR BEGINNERS AND EXPERTS 
POMONA, CA- _MARCH DISCOVER NEW TRENDS AND 
FORMS ATA LA. vm FAIRPLEX PICK UP LOTS OF NEW IDEAS 
REASONABLE THOUSANDS OF PRODUCTS ON SALE 
PRICE SACRAMENTO,CA- “MARCH 12-14, 1993 INCLUDING HARD-TO-FIND ITEMS 
INDUSTRIAL 3. CAL EXPO | 
MODEL , @ OVER 150 BOOTHS @ GREAT VALUES 
OR - MARCH 49-21, 1993 @ ONE-STOP SHOPPING @ GIVE-AWAYS 
port MEMORIAL COLESIUM @ MAKE ‘N TAKES @ DEMONSTRATIONS 
ALL SIZES 
FOR DESIGNERS ALL SHAPES iF Brin A Friend! OPEN TO THE PUBLIC 
AND MALE & FEMALE Don't Miss It - bring SINGLE DAY ADMISSION $8.00 / SENIORS $5.00 
THE INDUSTRY HOURS: 10-5 DAILY 
CLASS AND EVENTS SCHEDULES AVAILABLE 4 WEEKS PRIOR TO SHOW DATES 
BEST 
PINNING FOR CLASS SCHEDULES, ADVANCE OR GROUP | = 
PADDING DISCOUNT TICKETS OR EXHIBITOR INFO. DISCOUNT COUPON r 
— PRICING SEND A BUSINESS SIZE SASE TO: | 0 0 0 FF a 
| . ROTH EXPOSITION GROUP, INC. o 
SS) ~OPROFILE $ ‘ 
G P.O. BOX9 ° SAN MATEO, CA 94401 OWE COUPOM PER ADMISSION » VALIDAT THE DOOR 
PHONE (415) 340-9767 © FAX (415) 340-0298 z 
CUSTOM FORMS UPON REQUEST 
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YES, you can sew jackets, 
coats and suits —with 
professional results. 





Jacke's, 
Coats 

and 
Suits 


norm “Thorens 









Go ahead, take the leap. Discover the tailoring techniques 
and construction methods of some of the world’s best 
designers and sewing experts. With Jackets, Coats and 
Suits, you'll develop skills to sew with confidence. This 
collection of articles from Threads magazine will help you 
get the professional results you want. 


You'll find ideas to simplify construction, tips for designer 
details and techniques from the masters —and much, 
much more. Close-up photos and clear illustrations show 
you exactly how it’s all done. Whatever your sewing 
experience, you'll be inspired to create beautiful 
garments. SOFTCOVER, COLOR, 96 PAGES, 146 PHOTOS AND DRAWINGS 


101189 
CA Yes, please send me Jackets, Coats and Suits from Threads tor 
$14.95 plus $3 postage and handling (CT residents add 6% sales tax, 
Canadian residents add 7% GST). If I’m not completely satisfied, | may 
return the book for an immediate refund. 070178 













NAME 








ADDRESS 








CITY STATE 2P 














__|My payment is enclosed. |_| MC {| VISA |_| AMEx 
CHARGE-CARD # 
EXP. DATE SIGNATURE 


The Taunton Press —— 


63 South Main Strect, PO. Box 5506 f U 
| TAUNTON 


| Newtown, CT 06470-5506 
AOOKS «VIDEOS 






New from the publishers of Threads 
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The Complete Source for Fabric Arts 


Quality Products for Wearables & Home Decor 
Fabric Paints, Dyes, Tools, Fabrics, Books 
Starter Sets for Beginners 


'Cerulean*Blue* Ltd! 
Order Toll-Free 1-800-676-8602 Visa /MC 
Free Catalog & Color Chart available 
Product Info Line (206) 323-8600 © P.O. Box 21168 Seattle, WA 98111 









HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 








To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 
for complete sample set. (It’s well worth it) 






Stores & production weavers and knitters only please. 











Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 
business. 
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Dear Knitters, 
ioweater 1Ol simplify your life. 


The book & tools Easy charting for sweaters that will fit as planned. 
Includes decimal ruler, Yarn Yardage Guide, raglan, set-in and 
drop-shoulder design sheets and standard sizes for 6 mos to 
mens 50.3... W-101 $23.80ppd 

The disk The automated Sweater 101 instantly charts drop-shoulder, 

imag Set-in and raglan pullover, roundneck sweaters to your exact 

(ay gauge and tells how much yarn you'll need. Prints out and saves 
each sweater to its own file. For IBM compatibles, 512K, 
3.3+D08S. Specify 514” or 374”... D-101 $53.80ppd 

The video Finishing 101. Easy but professional finishing for pullover 
SWEALETS......ccceceeeees T-105 $18.80ppd 


patternworks Catalog for Knitters $1 or FREE with order 
p.o. box 1690 « dept T193 * poughkeepsie ny 12601 1-800-438-5464 



















8) Touchstone 
DAVE Center for Crafts 


1993 Summer Workshops: Fiber - Glass - Wood 
Metal/ Jewelry - Photo/Video - Graphics/Painting- Clay 


Over 60 week-long and weekend courses for all levels. Food and 
lodging available. Located in the beautiful Laurel Highlands of 
southwestern Pennsylvania and open June - Sept.. 


Sharon Alderman Deborah Chandler Helen Banes 
Jan Myers-Newbury Karen Page Anita Luvera Meyer 


412-438-2811 P.O. Box 2141-TR, Uniontown, PA 15401 
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20% to 70% OFF SEWING, SERGER. KNITTING MACHINES 





ORDER 1-800-289-5648 


TALK TO REAL KNOWLEDGEABLE PEOPLE - NO RECORDER 


R-Refurbished 
NO ORDER 


eel 00 SMALL ! 


=Video Avoilo ble 










SINGER a 
4 THREAD DIFFERENTIAL FEED SERGERS 





[2 SIMPLICITY SL804DE Free Arm, (RL 63408) $299 
[2 WHITE SL 34D Adj. Width Lay In Tension, (Toyota) 399 
[2 NELCO 928A Mima Seiki Japan (Pfaff 776) DF 399 
JUKI MO 634DE 3-4 ‘ua easiest built-in RH $499 


[7 BL 880D 4-3-2 Thread Built in Roll Hem, Knife Lock 599 






SINGER QUANTUM, ULTRA,MERRITT SERGERS 
14U iV ee RH hy 4U)234-44DF 299/399 
[ 


14U286 QUANTUM 4.3 2 i ee Feed 449 
VI 140285 /QUANTUN 5 43,2 -Thread. 10 Stitch DF 499 
SINGER SEWING MACHINES 
ANTUM aN AE 300/190/120 st | anaes! Ay 
-100 stitch computer, memory Button holes 
100 Electronic Readout of tae 449 
4 Auto Bobbin Mechanical 24 Stitch Step BH + 
bi -Step Buttonhole 17 Stitch (Dual Volt 399) 349 
2 




















Ss= 


4613 Self Wind Auto Bobbin 13 Stitch 329/ 299 
|-Step Button Hole 22 stitch, no auto bobbin$299 
9110/9410 Auto Tension Stretch stitches, Button Hole me 
9022E 22 Stitch,Button Hole,140 Yr. Anniver. mod 2 
ine Basic 6 St tch, BH, Freearm ue ee 97039 
6012/6021 FA/FB School Mach. 6/2 199/299 
1022/21 eg! Freearm /FB 7 sitet n nt Me 
3107 ttt uty Flatbed, Zig Zag (Add Loayy 
15CH Block nop Stitch /Treadle Cob. &Stand49 / ng, ig 
30 TCHond Cronk /251CMotor/Bentwoodcase | 29/149 / 
271 Black ec Weightigoal Raha! 2 “oo 9 39 
324 New Feather Weight Freeorm, Multistitch 7.5 1b 169 
HANDY STITCH Mini Mender Like Seenon TV 19/29/39 
Buy /Sell 1591, 201, 221, 306,401, 500,603, $49 & Up 


BROTHER/SIMPLICITY /SERGE MATE 


R914 bre Md 128, 14 Stitch Button Hole 149 
Brother VX 970-30 Stitch Electronic 1-Step BH SM $249 
seine? 9150/9240 15/22 stitch 1- Step a fd 249 
Simplicity 804 4 SP/Serme Mote 430 Serger 3,/4 

- NECCHI, NELCO-DRESS MAKER, aaa 


Mimo-Seiki Sergers ML-1026,928A NSOE,(PFAFF) $399 
Necchi FA 505,/525,//5S37 /575@S149/199,/249 /269 

Dress Moker 8 sfc FA Drogen Bobbin Singer 834) S159 
975/626 -17,/1 \stitch, | touchthread (Ki ») 249/19 

wily TOYOTA MACHINES & SERGERS | 

0) 1717 Jeans Mochine- 17 Stitch, Button Hole Metal. 199 

fy SL 34/0 34 Thread, Superlock, DF, Roll Hem 299/ ‘399 


SWISS BERNINA - NEW & REFURBISHED 
B] 1010/1020/1090 Mech. /Computer,899/1299/1499R 
(7) Best801,807,810,817,830-H, 900,910,930. 399/B99R 
[7] Bemette Sergers 2000/335D/004 @ 1199/799/299 
BernetteSew 705/ 740EZeng Hsing Toiwon 199/399 



















DABZ©3 


MSP-/ 


Our Prices ¢ are so low “SEW NEWS” will not 


WE SERVICE WHAT WE SELL 
Call 1-504-923-1285 

For FREE Brand eugabay OF 

| Notional Sennee, ask for John 
|FAX QUOTE 504-923-1261 


] UPS PICK-UP AND DELIVERY 
ON ALL MACHINE REPAIRS 


February/March 1993 





am 


DINERS CLUB, CARTE BLANCHE, GL 


Ts 





FACTORY SALES & SERVICE PLUS 3 TO 6YEAR 
SERVICE CONTRACTS ONLY S99 PLUS 149 


- MONOGRAM,/EMBROIDERY /QUILT/ YARN 
579 





ELNA Monogram attach. fits ALL low shank (1 “block) 
Janome " attochiment, fits ALL low shank (3/8 cin 99 


QU TOYOTA P.O.E.M. Mac/IBM Comp 300spm(4x4in) |,299 
[7 Melco Portable Stellar /Premier EP1(5x9"area) 5/7999 
EA KENQUILT 12° Quilting Frame & Machine 3500 spm 1999 
G2 OMNI STICH DECO KING sews yom, nbbon, sequins $395 


COMMERCIAL MACHINES /SERGERS 


New Serger (Cover Stitch) on bottom, 2straight on top 399 
tt sr Machine 6XGather add case, control 289 
THOMPSON Mini-Walking Foot Upholstery AltMetal 449 
JUKI DDL5530/ 5550S¢autoo w table4 /5000spm/7 /899 
SINGER 20U33 Tailoring ZZ, w/Table -2500SPM 999 
High Shonk Walk Foot/Button Holer/Rutfler 29/79/89 
JUKI 2416/2516 5-3 Thrd. w/Tbl 6 /B000spm 17/1999 
SINGER/U.S. /TACSEW /BABYBLINDSTITCH 999,/899,/499 


IRONING & LIGHTING EQUIPMENT 


ROWENTA DA 82¢3/DE 87 Auto Off/DS 81 69/ a 199 
ROWENTA Cord/ Cordless (S/03 Steam tron = 79/85 
SIMAC MX 170 Shot or Continuous Steam Station 199 
DA 55 Garment Steam Brush /with Creaser attach 29/39 

PISINGER Mag Press web SP 7 Steam Fess 149/279 

77 Swiss Tailors Iron Press ELNA EP 21- or bs Pressure399 









SUSSMAN Steam Irons a/suner4 6 lbs. 199/229 ois 
JIFFY Steamer J2/J3/J4 Brass Elements 149/199/249 
DAZOR 42” Arm Magnifier Rol! Lamp Almond ean a 
Enlarger lite #1 /Big Eye/Rimless 59/99 


HOME SEWING ACCESSORIES 





Bernina, Elna, Singer, White, Viking, New Home, Praff Ftc 
HANDY BUTTON Covering Machine 90 buttons Per Hour $99 
DRESS SHOP IBM-Prog uses 13 measure., 29 patterns $69 
Boxof] 00 Pr ase ae needles8-18 25 [29/49 
Ruffler/Walking Foot/Button Holer attachments 15/19/39 
MINI/MICRO SERGER attachment Low/High/Slant 29/39 
DRITZ Double DressFormsChild,Pet,SM, fyi L699/119/129 
Athena , MrArdis or Uniquely You/T win Fit Form 119/135 
GINGHER 8” or Applique Scissors /Pinking Shears $19/25 
SCISSOR PRO Sharpener 2Diamond hone abrasive wheels 39 
Electric Rotary Cloth Cutter EastmanChickadee II USA 199 
Portable Carrying Cases for all Machines w/out control 29 
SCHACHT 4-harness/15”Portable Table Loom 199R/289 
Parsons, Horn, Smith, Sirco, IMC, Roberts, Delta, Singer Cob. 





CABINETS, CUT & SEW TABLES, USA 
#67 All wood 2:POS. Sewing machine or a ‘Table $99 


PARSONS Desks 250/225 or 275 Oak Dua fa 249 
Electric Lift ait 4001 6001/3000 Ook Dual 499/599 
HORN 1017 1070/1066  @S499/599/499 


SHMTH C1100 Cut Sew Tole 40 x 72°Best Soy 199 
SMOCKING PLEATERS, PUFF IRON 
READ/PULLEN//NEWELL 16 Row Smocking Pltrs79/ 89/99 
STANLEY /AMANDA/MARY’S 24 Row Smocking Pltrs 119 
SMOC'N GENIE/PLEATER PRO Box under Pleater 39/49/59 


VIN-MAX tag shape Puff Iron Hi-Low- uh Settinas 39 








: /860-6.5/8404 nO om m/99/899 /1399 
mec Mylo Cord Reader /PE! Design Computer ipaath 349 


£77 SK580 Computer Knitter 4.5mm w/Mylor Add PE:] 999 
LC580 Computer Loce Corioge for SKS80/SK840 299 
7 SK700/740 Punch Card Knitter Patiern Drive 499/599 
7 SK 210/280 Economy Punch Cord Knitters $399//449 


Mon-Fri 9-5 
CENTRAL TWME 
55 Min Fresght 
Videos 529-49 
Export Sanace 
75 Restock 

Fee 





OBAL CARDS 


QUICK PHONE QUOTES -WE MATCH PRICES 
FACTORY SEALED CARTONS & WARRANTIES 
PRICES & PRODUCTS CHANGE WITHOUT NOTICE 

10% 90 DAY UAYA-WAY, XCHANGE TRADE IN 
CIRCLE ITEMS YOU WANT BROCHURES ON AND 
SEND SELF ADDRESSED STAMPED ENVELOPES 


ALL MACHINES HAVE MANUFACTURERS SERIAL NUMBERS AND WARRANTIES 


INFO 504-923-1285 HELP 


AT SRPGON Ribber - Fits All 4.5 MM Knitters Add RT, RJ-] 349 
W7 SK/SR 155 PC Bulky 9mm KM/Rib Fits 890S499/349 
R7 SK/SR 151/150 9mm KM/Ribber(Singer) 379/349 
7 LK100 9mm Bulky /LK150 6.5mm Dual KM 199/249 
AF KR11 Electronic/KR 7Paper Knit Radar Contour 149/129 
Lace Carriage LC2-4.5mm, LC-270 -3.6mm 10 Cards 199 
YC6, Double & Single Bed 4Colorfits all 4.5mmKM 189 
S(3- Linker 4.5mm Carriage (SCI for SK 500) 79 


RTI-Rib Transfer/RJ1 Ribber Jacquard Carriage Rp: 149 

Weaving LW1-LK/AW1-4.5 /HW1-SK150 

IntarsigAG 20-4.5mm/AG10-LK/AG 30- &Sto9m 9/4 
AG 50 Electronic Intarsia Carriage SK 840/580 


z= > oe 


9/39 
9/59 
499 





BROTHER KNIT KING IG MACHINES 
7 KH 965 Compuknit V , 3 color, 9 motif, A&B Patt $1499 
KH940 Compuknit IV “ 555 Designs 45mm 1,399 
KH 270 Compuknit Bulk Y. w/288 Designs 9mm 1,299 
PPD 120 for 965/940/930/950/270/-834Pat. 499 
FB100 a) Disk Drive w/Cable & Blank Disc 359 


SSSSS5 


DesignAKnit /Into shape Bil KnitterlBMHookups299 /399 /499 
W7 Electronic Garter Carriage KG95/93,8911/88 499/469/499 
[7 KK 98 Punchcard Knitter with Lace and Intarsia $649 
KH 864 Punch Cord KM w/o Intarsia/Lace/Chart 599 
KR850 /RK900 Ribber Bed Fits all 4.5 mm Add KRC RTC 399 
KH/KR 260 PC Bulky KM/Ribber Fits KH 270 699/479 
1 KA 2600 Bulky Intarsia Carriage for KH 260/270 $59 
M7 KX350 /KH400 DUAL GUAGE KM 7mm/4.5-9mm_ 149/289 
BT L116 Knit Leader / ane for Pattern anes 149/99 
F7 KRC900 Double Be eee E Single Bed 4 Color | 19 119 
KA8210 hse KA 8300 Ri Ne De Carriage 49 

0 Auto Linker Carriage 4.5 mm Binds 0 OSes 
KE100 Motor Drive with Stand (Foot Pedal 49) 399 


TOYOTA-ELNA KNITCRAFT 


M7 ELNA 4300 (650) )/2400(950) /Ribber 399/499/299 
KS 901 4.5mm w/Lace/Ribber 449/5 Mee 
7 


<\|< 







A Color bi his. Linker/Trons fer/Intorsia 89,/59 
BOND /BABY KNIT / SIMPLICITY / BULKYS 





SIMPLICITY BABY KNIT SK/BK IOONL Bulky 8mm KM 69/99 | 
M2 BOND Classic /Plus!00/120N 8mm w, RC, Weights 99/199 
BOND Elite 7mm 134n KM/Ribber ($49 extensions) 279/199 


PASSAP-PFAFF /WHITE-SUPERBA KNIT 


tir KNITTER 189NL w/Tension Mast & Audio Tape. Ky 
F-6000 Com og k “S000A II wag Drive 2,499/1,4 
Trai Maker (9 yds. 54” Canvas 399) #99 
WHITE 1602// 1502 Eectromicor Motor 5) 
Oi] W? Bulky 9mm MogicKnitter] 15 Needles /Add iM Ny A 4 








| KNITTING MACHINE ACCESSORIES 
4 07 Ball /60z Cone /80z Cone Twister-Winders 19/29 aE 39 


ROYAL Jumbo winder-] 60z/Motorized BaseS? /cone 49/99 
ElectricBall/SIMET /Cones Fupitineral 99/249/499 
Hand Punchfor blankcards(10 cardsfor$10) 19/29/99 ane 
Garter Bars Standard 4.5mm 2 or 9mm/6.5mm Hey 

W7 Metal KM Stands $T3/A24 Tilt/KA 7380 Bulk ave 
Wood KM tables KT 48 Folding LS with Shelf 

W) HAGUE/PASSAP, SINGER STUDIO DL Linkers ‘9/4 ; 


HUGE PRICE DISCOUNTS 


SEW x K Hh et ev INC. 
9789 Florida Bivd., Baton Rouge, LA. 7 6813 

We Ship In Stock Next Da 
ORDER Y 800-289-5048 /INEO 404-923.1785 HELP. 


“LOWEST PRICES IN THE USA” 
‘Talibmiiltm 


WE SHIP FROM WAREHOUSES NATION WIDE: 


New Jersey, New York, _ Massachusetts, 
West Virginia, Ohio, Detroit, Chicago, St. Louis, Denver, | 
Minnesota, Oregon, Washington, Los Angeles, 
San Francisco, Houston, Memphis, Oklahoma, Arkansas, 
Dallas, acai Florida, New Orleans, Baton Rouge 





TM 
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Shape a Career that rewards 


creativity and traditional skills. 


Our School for Professional Crafts Is a 2-year certificate 
program taught by nationally recognized professionals 
in studio settings. Students concentrate In fiber, metals, 
clay, or wood. Request a catalog today! 


Worcester Center for Crafts 
Dept. TH / 25 Sagamore Road 
Worcester, MA 01605 / 508-753-8183 





From 





Priel ie 


M 


en ae T 


Decorator Pillows e Pillow Cases 


This pillow set is easily assembled. Kit includes pre-cut, 
embroidered fabric .. .monogrammed to your specifications. 


va Fi = Call today for information! 

Pay isa 
‘ies 1-800-424-2446 
Write: 2670 Del Mar Hts. Rd. #121 ¢ Del Mar, CA 92014 


Fine quality gifts 
you con be proud to give, 





——————— 


ae) 1 


June—September 1993, One & Two Week Courses 


FIBERS 
Max Lenderman, David Johnson, Janet Taylor, Layne 


rele illiamelalemelisl =e eee tell t= laleleLiielelateMele\7elslel-1e| 


PENLAND 


weaving, Plangi, dyeing, basketry and more. 


et Bd oe a Be) 

Peggy Juve, Clare Verstegen, Susan Wilchins, Carol Shinn, 

CONTACT mol lelcemMelile-lah=lalehelial-|¢- alee slelaliiare meals 

ote Calle at ole-i-166 oldlalilele Meaile(oslis(-E-ianls|ge)]le(-1a'em el-ielellaleMelaleMulele= 
of Cratts, Registrar 

Penland, NC 28/765 


|-/O4-765-273559 


MAKE CONNECTIONS 








UltraSuede®....... $39 yd. 


Swatch Collections $5 ea. (refundable with that fabric order) 
C6: UltraSuede®, Facile®, UltraLeather® 

A6: Boiled Wool 

F6: Silk 












Department T-9 
34930 U.S. 19 North 
Palm Harbor, FL 34684 


1-800-237-7739 
(813) 786-1974 










WM) TEXTURE 
' WITH 
| TEXTILES 


=== SEMINARS 
LINDA McGEHEE 
CITY 


DATE LOCATION 












Jan. 7-9 Bernina Sewing Studio Lubbock, TX 















Jan. 17-20 HiA Dallas, TX 

Jan. 23 Stretch & Sew Racine, WI 

Jan. 27 Dimensions Bismark, ND 

Jan. 28-29 Dimensions Fargo, ND 

Feb. 1-3 Quilter’s Spring Break Willmar, MN 

Feb, 5-7 Quilter’s Escape Fond du Lac, WI 
Feb. 9-12 Martha Pullen Huntsville, AL 
Feb. 10 Hambrick’s Huntsville, AL 
Feb. 25-27 Sewing Expo Puyallup, WA 
Mar. 7-12 Asilomar Pacific Grove, CA 
Mar, 15-16 Quilting Bee Mountain View, CA 
Mar. 26 Am. Sewing Guild Walnut Creek, CA 










Inquire at store for time and location of seminar. 


For more information: 


Choos 


2620 CENTENARY BLVD. 
BLDG. 3 - SUITE 205 
SHREVEPORT, LA 71104 
phone 318-226-1701 + fax 318-226-1781 







MAGIC 
PRESS ™ 


MAGIC STEAM ~~ 
PRESS MSP7 


SUSSMAN $2200" 
SUSSMAN SUPER #4 $25,300" 
SUSSMAN SUPER #6 $27900" 


ROWENTA DA-82 $7500 


PRO LITE 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


3 THREAD SERGERS 
from $39900 

ELECTRONIC 

SEWING MACHINES | 
from $4§900 





*PLUS SHIPPING 


Brand New Machines * Most Orders Shipped Within 48 Hours 
5% sales tax for Vermont residents ONLY 


* ¥ 9 
Sewin’ in Vermont 
84 Concord Avenue St. Johnsbury, VT 05819 


CALL TOLL FREE 1 (800) 451-5124 SING ER 
) or 802-748-3803 





Threads Magazine 





Rubber Stamps, & 
Colorbox® Stamping 
supplies for 
multicolor fabric stamping! 
For Catalog & Information 
Send $3.50 to: 

P.O. Box Rubberstamps 
1906 Ashland 
Houston, Texas 77008 












SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 





lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. yj 











Dept. T, 772-39th St. 
Allegan, MI 49010 






Beads % Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books x Findings 

Stone Beads 










Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *% FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) _ 





Automatic Needle Threader 


Threads needles in less than 10 seconds, 
(hand-sewing ocedics & scwing machine necdics) 
Just lay thread across groove & press bution. | 
Works Perfectly and makes a Great Gift 
A fantastic time, temper & eye saver! 
Satifaction guaranteed by refund; dwk delivery 
Send NOW only $9.75 + $2 S&H to 
Safe Marketing*90 W. Montgomery N360T* Rockville Md 2085 


Coorpinate 
a 


gO) LUT: 


Bott FABRIC & ACCESSORIES 


EASY PIECES™ 
Part 1 & 2 


Featuring Judith Rasband | 


Four-star (****) VIDEOS that 
make It sew easy to plan and 
coordinate your entire wardrobe! 


HIGH QUALITY/VHS/70 MIN. EACH 


Conselle lat. 


$29.95 each plus $5S&H PO Box 7052 University Station 
Call or send Check/Money Order to: © Provo, UT 84602 @ 1-801-224-1207 


























FOLK ART RAG RUGS 


Learn traditional methods including: knitted, cro- 
cheted, braided, amish knot, bohemian, patched, 


fabric tapestry, shirred etc. Antique techniques and 
modem instructions. 


Send $2.00 for our catalog to our new address: Rafter-four 
Designs, Dept. T, PO. Box 40, Cocolalla, ID 83813 


February/March 1993 











5 ee Sadi 


15" x 12" Revolving 
Thread Kadi with 2 doors. 
Easily stores 100 threads 
or more. Eliminates dust, 

fuss and tangles. 

This KADI allows easy 


access and viewing. 


Only $497 
Plus $ 7 shipping+ handling 
Cheques Visa MC 












SAN RO 
19476 Woodlands Lane 
Huntington Beach, CA 92648 
Tel: 714-960-9981 









. Allow 4 werks fur shipping 





& Rowan Yarns, 
ie Kits, Books, 
by mail 


" Designer Rhittina with natural fibres 


=Kits, books and patterns by Kaffe Fassett 
and other leading designers 


ROWAN __ LIBERTY 


=BOOks and) kuts featuring Rx MON Yarns 
ind coordinating Liberty fabrics 


«Rowan “int aa tient 
membership forms 


Studio limestone 


SEWING, NEEDLEWORK 
BRIDAL & CRAFT SUPPLIES 


SEND FOR FREE CATALOG: 
Newark Dressmaker Supply 
6473 Ruch Road 

| Dept. «07 

| PO. Box 20730 


Lehigh Valley, PA 
18002-0730 


commercial sergers and sewing machines in Japan 
Model MO 634DE with Differential Feed and Built-In Roll Hem 
CUT, SEW, AND OVERCAST SEAMS ALL IN ONE OPERATION! 
Differential feed prevents puckering, stretching. Gothers up to 2 to 1 rotio. 
4 thread seam, 3 thread overcast ; uses household needles. 
Adjustablestitch width and stitch length . All metal working parts. 


Electronic foot control. Syear parts, ‘e 


2 year electrical warranty (ANAL. 


© Safety feature: won't run unless doors ore closed! 


© (Optional snap on feet for blind hem stitch | ieee 
elastic ond cording. or 
© Singer, Simplicity, White, Necchi & vel 
Nelco Sergers $299 & Up 6 | 
© We Accept Visa, Moster Cord, Discover, i) 


American Express - UPS, COD 


SEW KNIT a 
Call Toll Free I -800-28 9-5648 


9789 Florida Blvd, Baton Rouge, LA 70815 





1/2 PRICE nt SERGER! 
From the WORLD’S LARGEST manufacturer of | 















Good biieeaeee are hard to find! 
Send $1. for button brochure. 


/ (We have great natural 
F coxtiles!) Please send S.A.S.E. 


Delectable Mountain Cloth, 6 Eliot St., 
Brattleboro, Vermont 05301 


"KLAAS" SCISSORS 


from Solingen 
when QUALITY ts a consideration! 


: sO —~KL14-$23.00 
_ KLIS =KL16-$42.00 


See ELIT KK L15-$22.00 
KL12-$29.00 
KL13-$42.00 

BOXED 
KL17-$48.00 | 
KL11-$28.00 
KL10-$14.50 | 








| Add 2.50 P&H KL13 


(Calif residents add sales tax} 


For complete catalog of needlework, costume and 
embroidery books & tools send $4.00 


L A C I S 3163 Adeline St 


Dept TH1 





Berkeley, CA 94703 
The World's Largest Selection of Beads 
FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 


; RETAIL e WHOLESALE ¢ DIST. PRICES & 
;_ FORYOUR48 PAGE CATALOG SEND $3.00 TO: 


——% Shipwreck Beads § 
Open ? Days 

2 Tel (206) 754-BEAD | 

2727 Westmoor Court SW-TH % 

Wet) Olympia, Washington 98502 





















Very Easy 


IDESIGNER JACKET 


Go southwest-mix prints Seay 
or sDNCe- -paint, le x ie 


Many innovative 
design ideas 
included. 
MISSES SZ. 6-24 


j|Lined/unlined, 
shoulder yokes, 
design details at 
wrist, front/back 
V- -yokes. 2 back 
Use denim, wool, 
cotton & more. 
$7. 95 ppd Artful Illusions, 
POBx 278-TDJ, Ector, TX 75439 


Fabric paints & dye 
Silk fabric & scarves 
FREE CATALOG 


oho? 


New Source!! 
SUPPLIES FOR SURFACE DESIGN & MORE 


Phone or Fax 1-205-737-9933 


111 B ist St NE Cullman, AL 35055 
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COTTAGE INDUSTRY ... 


ELECTRIC CARDERS & 
SPINNERS plus 30 MODELS OF 
WEAVING LOOMS. 

FREE CATALOG. 
1-800-238-0296 
MOUNTAIN LOOM CO. LTD. 


DISTINCTTYy E 
Sawyer Broo 
FA BRICS 
Beautiful Fashions Begin 
With Beautiful Fabrics. 


Brook collections for a Sti 


Pach seuson we Olfer only the finest Quality tab 


j : Wenre 
indunr of excellence 





rics. cure lulls i i rUiny led “incl lected iii ther 
ms dnd textures losuhsenbhe 1 


P.O. BOX 909T, | 
| BOYLSTON, MA O1LS05-0909, S0K-368-41353 


7 wr rere 
BLACK SHEEP WOOLS | 


BOX 92057 LOWELL MA 01853 
- (50B)937-0220 
Malt order yarns from top qualify manuiactsien 
ot discount prices 
SEND FOR OUR SAMPLE PACKAGE: $3.00 
‘Viel Our petal outet 


, our service send LS. S/O bo 





@ QUALITY YARNS 
WOOL « COTTON « LINEN 


Ws colors * 50 samples « $5.00/set 
1-303-928-0620 «+ 1-800-845-YARN 
570 Westbank Road, Dept. TH 
Glenwood Springs, Colorado 81601 
MASTERCARD & VISA ACCEPTED 


PURE SILK FABRICS 


Airmailed direct to YOU at LOW, LOW prices direct 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 


CALL US TOLL-FREE, anytime, at 1-800-688-3190 
and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 
over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 










Or airmail regular check/international Money Order etc to: 


wig —ZAnquslnternationdl (TM) 


6 Fok Loh Tsun Road, 


Kowloon City, HONG KONG 


Tel: 011-852-718-2748 
Fax:01 1-852-718-4565 


Try us for fast, friendly, efficient service! We honour 
all U.S. consumer laws. Personalcallers welcome! 





D'Anton 
Luxurious Garment Leathers 


Send $1 for information. Send SASE: D‘Anton | 
3079 NE Oasis Rad. | 
Phone: West Branch, | 


(319) 643-2568 lowa 52358 | 
| Wholesale accounts welcomed 


24 PAGE COLOR CATALOG 


SEND $3.00 (CHECK OR MONEY ORDER) TO: 


The Bead Shop 
2263 Old Middlefield Way 
Mountain View, CA 94043 


Pewter Buttons - 90 styles from 
Danforth Pewterers at $1.50 each. Long 
SASE for flyer. 


Patterns for Mixed Yarn 
Knitting - patterns designed to use a 
wide variety of yarn weights and textures 
in a single garment. Cardigan sweater in 
nine sizes - $4.00 ppd. V-Neck vest in 
nine sizes - $4.00 ppd. Jacket or coat 
in three sizes - $3.00 ppd. All three 
patterns - $10.00 ppd. 


Jesse’s Spring 
Route 1, Box 145 ~ Monroe, VA. 24574 


i [pe —s 
SA AOI BA epee 


Embroidery Lessons 


Discover fascinating stitches and 
techniques written by one of 
America’s foremost embroiderers. 
Get a lesson a month fora full year, 
plus fabrics, threads & needles for 
practice. Don’t wait! 


Send or call today to order: 
Hands On 
4731 Magazine Street 
New Orleans, LA 70115 
504-895-4127 


Pure Color! - 


Whether your handwork is historically based or you simply prefer 
the clear, rich, washable colors that are only possible with vegetable 
dyes, you will love working with our naturally dyed embroidery 
threads, fabrics, trimmings, wool blend felt, silk ribbons & more. 

We also offer quality tools & books about historical & natural fi- 
ber handwork. 


Send $4 for our New CATALOG gf" 
yee, $12 for catalog w/samples 











642 .27th Avenue + + Cumberland W1I54829 (715) 822-8766 





Yarns Fibers 
Hand-spun Wool 
Mill-spun Wool-blend 
Hand-dyed ' Fleeces 
Bulky, Worsted, Sport Batts 
Custom Cotton, Alpaca, more 


Ashford- Louét-Brittany 
| Rambouillet x Corriedale 





Knitters & Needlepointers 


Knitting Yarns: Rowan, Jamieson & Smith, Plymouth, 
Tahki, Brown Sheep, Unique Kolour, Prism, etc. 


Handpainted needlepoint canvases, silks, Paternayan, 
Medicis, metallics, ribbons in solid & overdyed colors. 


cre ring «=» CREATIVE again 
Services is: VaR NS Mail Order 


MC & Vi Catal 
= 9 Swan Street ‘a, 


Asheville, NC 28503 
(704) 274-7769 




















CUSTOM COVERED BELTS/BUTTONS 
YOUR FABRIC, the perfect fashion 


accessory. Gold/silver rimmed buttons, 
metal/cloth buckles. Fast delivery. 


100% satisfaction. Free kit. rT] @ 
Prashion Touches © 


Wi) P.O. Box 1541, Dept. T, Bridgeport, CT 06604 






Learn To Make Patterns, BEYER 
Over 214 pgs. and 950 diagrams of 
bodices, sleeves, necklines, collars, skirts, NX 
blouses, suits, coats, capes, pantsandmore. ~\ 
$28.75 + 3.50S/H. Also COMPLETE 
TRAINING PACKET to teach SEWING! $32.50 
+ $3.50 S/H or PACKET TO TEACH 
PATTERNMAKING $39.50 + $3.50S/H. Each 
PACKET includes easy-to-learn instruction 
books, Teacher Lesson Plan and more for 
starting and conducting classes. 


Auditore Pattern Design 
12629 N. Tatum Blvd., Dept. T, Phoenix, AZ 85032 





> Baltazor’s 


Laces ¢ Fabrics 

Bridal « Supplies 
a Fine Handsewing 

Cis Lace Making 


Smocking 
CATALOG $2.00 





= 1-800-532-LACE 


DEPT. T 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


Threads Magazine 


Marketplace 


4 (800)769-WOOL 
Experience Mollet—a true next-to- 
the-skin yarn from our fine-wool 
sheep. Samples $2. New Kits! 


Set Aaa 


bse 5 CABIN DOLLS, 
sors me pr ee pl 


sah RS ue cjource or 
Li” Tiatural Fiber: 
ae 
fy 


>= 4 DOLLS (custom /ethnic) | 
x KITS § SUPPLIES 
Sy * CRAFT MATERIALS 
x*« FURNITURE 
ACCESSORIE 


FREE CATALOG (83 Swatches) 
PO. Box. 64 -Dept: T 
Viroqua, WI. 54665 


08) ™~ 
637-2735 ™ 





1505 Mayfair « Champaign, IL 61821 

Knitpicky 
Knitting Machines 

Stilo passaR brother 


=e a 
Program your electronic machine with 


your home computer! Choose Creation 6 
or Bit Knitter computer interface. 

New & Used Machines. 
Call for details! 


(217) 355-5400 


Shaffhauser Yarns — Spindlecraft 
Galler by Mail 3/18Angora 3 














FABRICS FOR LESS 


CLASSIC, FASHION, and CHILDREN’S fabrics at substantial savings. 
Send $4.00 for current swatch offering good for a $5.00 credit on your 
first $35.00 order. After your first order is received you will continue to 
receive swatches FREE of charge. You will also receive a 30 page 
STAPLE FABRIC, SEWING NOTION, AND CRAFT CATALOG or send 
just $1.00 if you would like only the cataiog. OPPENHEIM’s Depart- 
ment 561, No. Manchester, In 46962-0052. 








Seattle FABRICS 


Outdoor & Recreational Fabrics 





* Gore-Tex* ¢ Taffeta * Patterns 
> Ultrex « Ripstop « Zippers 
* Supplex * Packcloth « Hardware 
> Polar Tec ¢ Cordura * Webbing 
«Lycra ¢ Sunbrella » Canvas 


* Mosquito Netting 


3876 Bridge ' Way North, Seattle, WA 98103. 
(206) 632-6022 


Send $3 for price list, redeemable with purchase. 














February/March 1993 


Make Beautiful Jewelry! | 
Quality Jade, turquoise, silver, garnet QP 
more. Jewelers supplies, tools, books. 
Beadstringing Starter Kit $8. Book $5. Necklace 
Pattern $3. Catalog $2. Get Started! KUMAco, 
Dept J40P Box 2719, Glenville, NY 12325 


SETTLES ISIS AIRE 
KNIT A DOLL LIKE YOU... 
ONE STITCH TO AN INCH 


This "3 ways” pattern includes how-to's for 
measuring and charting dolls for all sizes; 
> and charts for knitting a one stitch to an inch § 
» doll, women's size 16. All "3 ways" patterns 
include directions for left-handed knitting, 
right-handed knitting, and AD 
(ambidextrous) knitting, where left-hand 
works a row, then right-hand works a row. 





me 










re 


To order this one stitch to an inch knit a doll 
pattern, send $10 to: 
Alyce Misner 
P.O. Box 2351 
Big River, CA 92242 


SI RGREE ESSA RO Re 





EO 
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P.O. Box 1472 Sherman Tx. 75091 


Texas Two Step 


By Kequest 
A loose yoke shirt-stlye 
blouse with pleats in 
front and back yoke. 
Collar on band, front 
placket, lony or short 
sleeves. Shown with 
beaded chain trim 


Basy. Pattern 
nmulti - sized (8 - 48) 


The Ultimate Wrap 


Finally, the perfect 

REVERSIBLE wrap 
skirt with inset pocket 
each way. The front 
underside wraps _ to 
side seam & back vent 
allows easy walking. 





& Simple Pattern 
multi - sized (6 - 20) 


|Patterns $8.95 en. p + 1.50 for es 74 h 
Beaded chain add 10.5 > Tx. res, add 
* LS.ASE for inquires * 


ST. JOHN Style Classic Suit 
Elegance at a fraction of the cost for the 
sewer. Kit includes beautiful designer 80% 
wool 20 % rayon knit yardage customized to 
pattern, pattern, buttons, thread, instructions 
and tips for cut and sew method for sewing 
knits. Available in black, red or navy only 
$175.00. includes shipping. California 
residents add 7.75% sales tax. P.P.,M.O. or 
Check. Forinfo and swatch send $3.00 & 
v SASE to: 
THE KNITTING MILL 
1150 San Nicolas Ct. #202 
Corona, CA 91720 
(909) 273-1615 


To receive a catalog of our entire 
line of jumper & jacket insert 
patterns , send $2.00 (refunded 
with first order) to - 


i. 
jlltcad 


P.O. Box 1484 « Havelock, North Carolina 28532 














































classic for mead 20 years... 
s+ now back in print :* 


BARBARA ABBEY'S 
KNITTING LACE 


100 face edgings plus doilies, background lace, 
collars and more .. all worked on 2 needles. 


Hardcover $24.95 + $3 postage 
_ (add $3 for complete wool samples & catalogue) 


Schoolhouse Press Nz 

6899 Cary Bluff -c— As 
Pittsville, WI 54466 
(715) 884-2799 
Visa/MC 


Supplying handknitters since 1959 













Oats Me Chia edie tes 


Jersey, Interlock, Cotton Mesh, Etc. 
$4 for brochure and swatches 
Valo me (Ur-TaCclahmey eyer-}(-1-) 


COTTON Express> 


4400 Country Club Dr., Dept. T, Wilson, NC 27893 
(919) 399-7639 


INDIA CRAFTS TOUR 


Let an international expert introduce you to the 
work of India's famed artisans; weavers of 
cotton, silk and wool; gem, wood and stone 
carvers; gold, silver and metal craftsmen, 
handblock, calico and tie-dye printers, potters, 
embroiderers and applique makers. Savor the 
sights and sounds of extraordinary India in two 
different programs departing in December 1993. 
For information call: 


JOURNEYWORLD 
|19 West 57th St, 16th Floor 
New York, NY 10019-2303 
(800) 635-3900 or (212) 247-6127 





Appalachian Center For Crafts 
Route 3 Box 430 
Smithville, Tennessee 37166 


LA 


BFA, certificate program 
and year round workshops in 
Fiber, Glass, Wood, Metal, Clay 
Fibercurriculum taught by Bethanne Knudson 

615 597-6801, 6802; 615 372-3051,3052 


Victorian 3 
Lampshades 


Do - it - Yourself 
¢ Shade Kits 
¢ Shade Supplies 


Send $3.00 for Catalog 


Shades of Golde 


P.O. Box 82183 | 
Portland, on 97282- e,0189 J 
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Marketplace | 





JAPANESE EMBROIDERY SUPPLIES 
@ FLAT SILK AND TOOLS tt by Tit 
@ SHAY’S FLOOR FRAME YA (8 
@ JAPANESE FRAMES VW \ 
@ CLASSES 
SUPPLIES FOR SILK NEEDLEPOINT ALSO |) IL 
SHAY PENDRAY’S NEEDLE ARTS INC. 7) 
2211 MONROE, DEARBORN, MI 48124 * 
313-278-6266 CATALOG $2.00 


eAngelsea 


FairyTale Ribbons & Tassels 
Flowers & Leaves 


Luscious Colours - Whimsical Styles 
Exceptional Quality 


New Catalogue & Samples $3.00 Refundable 
P.O. Box 4586 Stockton, California 95204 


KNIT 
The Sheep Hat 


Well written instructions for 

brimmed wool hats with 6 

band designs--puffins, sheep 

& others. $6.50 for booklet including postage. 


WEAR 


The Knitter's Apron 
With Knitting Sheep design 
"up front." Three pockets for 

» yarn, needles, ete. Light Blue 
with dark blue design. One 

. size fits all. $20.00 p.p. 

t 

— : Pe _ 


Dorothy Grubbs | ‘ Mee 
(603) 298-7757, 
17 Dana, West Lebanon, NH 03784 


| We are the Rug Weaving specialists. Our 
large volume means lower, discount prices. 
We carry a large selection of beautiful cotton 
rags on coils, 8/4 cotton warp, rug filler, 
loopers, braiding equipment and more. We 


pay shipping! For catalog and samples send | 
$1.00 handling to: GREAT NORTHERN | 
ae P.O. Box 3611, Augusta, MI | 


49012. Visa & MC accepted. 


EASILY 
N° INSERT ROD 


We 
INTO CURTAIN WITH 


THE PERFECT THREADER™ 
$4.95 a mA 


—, . 
Plus $100 eur nod 3 r. \ : 
Shipping & ~~ We ce 


Handling GUARANTEED NOT TO SNAG 
Send Check or Money Order to: 
JONES DECORATORS 
24 Brown Ave., Lunenburg, MA 01462 
DEALER INQUIRIES INVITED 
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Reproduction Cotton Fabrics 
¢ for quilt and garment makers 


AUTHENTIC DESIGNS | 


from 
IS840~I945 


¢ Send $1.00 for catalogue ° ehwony, 
The Patchworks 


126 E. Main « Dept M 
Bozeman, MT 59715 


(406) 587-2112 


BEAD ART .ciass Beaps 


SCULPEY III, FIMO * GEMSTONES 























¢ SEED BEADS 
¢ 2-CUT, 3-CUT 
CATALOG $3.00 Z 
60 N. COURT STREET « BUGLE BEADS 
ATHENS, OH 45701 ¢ ALPHABET 


614 594-GEMS 


MC+VISA- pIScoveR | * BOOKS AND MORE! 


NATURAL FIBERS 


Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$4.00 
“By Spinning fibers-$4.00 
) Equipment Catalog-$1.00 

Close-Out and Regular Yarns 
THE FIBER STUDIO 
9 Foster Hill Rd/ Box 637 
Henniker, NH 03242 
(Open Tues-Sat. 10-4) 


Ogier 
Trading 
Company 


410 Nevada Avenue e P.O. Box 686 
Moss Beach, CA 94038 « 415-728-9216 


A 
~ SSSssu PLL - 


Buy fashion 
novelty yarns 
direct from 


Send $8 

to receive 

a one year 
color card 
subscription. 
(fully refundable 
with first order) 


Visa/MasterCard 





MILL ENDS BY 
MAIL ORDER? 


We sure do. 


FREE SAMPLES? Just ask. 
GOOD PRICES? Terrific. AND 


WEBS 
DISCOUNTS? Nobody does it better! For 
current samples, write to WEBS, P.O. Box 
147, Service Center, Northampton, MA 
01060. Or call: (413) 584-2225. 








SS aril can trent 


. SILK BLANKS 


Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies 


INTROD 9 Scarf Assortment $44.00 (Limit 1) 


QUALIN INTERNATIONAL 
P.O.Box 31145 - T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 647-1329 


- Cone & Skein Yarn - 


e WHOLESALE @¢ RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 


Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 


Yarn Samples 


$10.00 
Mail Order Only 


EARTH GUILD 


Tools ¢ Materials « Books— for handcrafts 


33 a aah Street * Dept T 
Asheville NC 28801 


MON-SAT 10AM-6PM 
Eastern Time 


| D Catalog Available 
/ 1-800-327-8448 


et = WEAVING & SPINNING 

| | |KNITTING & CROCHET 

th ifdef ic | BASKETRY & CANING 
Fi B DYEING & SURFACE DESIGN 
A \BEADS & FINDINGS 
= Er ?} POTTERY TOOLS 


) - Ary WOODCARVING 


Dozens of wholesale and retail su gee sources 
for sewing, needlework, and 
three quarterly newsletters give you: 


*UNBIASED mail order source reviews 

*Up-t -date details on catalogs, products, 
ordering and price information 

He back guarantee 


rsonal source finding service 
*FREE nual source directory 


You won 7 find the SourceLetters at any store 
or news stand. Don’t miss another issue - 
subscribe today! 
$18 per year, sample issue $5 
* Specify Sewing, Craft, or Stitchery edition* 


SourceLetter, Dept TS3 
7509 7th Place SW, Seattle WA 98106 





Threads Magazine 


Marketplace 


If Out-of- “sri pats related to ibe Arts 
| $3.00 for next three catalogs. 


ICELANDIC WOOL SWEATER KITS 


Aran, Cotton, Icelandic, 
Merino, Mohair, 
Scottish Shetland, 
Other Natural Yarns, 
Books, Duplicate Stitch, 
Sales, Discounts, 

Free Shipping in U.S. 
and Canada. WRITE: 


AURA 
Box 602-TH 
Derby Line, VT 05830 


* FROM THE NECK UP ° 
An Illlustrated Guide To 
HAT MAKING 


| Learn how to make felt, straw and fabric covered hats 
with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Biack and white. Spiral bound. 8 1/2" x 11". 200 pages. 
Send $20.00 + $2.00 postage. 
‘3 ay MN residents add $1.20 tax. 
¥ a8 Allow 4-6 weeks for delivery. 

Foreign orders add $1 postage 
and pay in U.S. funds. 
Sorry, no phone orders, 

credit cards or C. 

SASE for more information. 
Satisfaction absolutely guaranteed. 
MADHATTER PRESS 
ss P.O. Box 7480-T 
~ F Minneapolis, MN 55407 


INFO 


| KIT 
|BIG ! BIG ! BIG ! SAVINGS 


Hundreds of Sewing Items at GREAT Savings ! 
Sergers, Knives, Needles, Attachments Of All 
Kinds For Home & Industrial Equipment 


The MICRO SERGER a Heavy eee 
Duty Cutting Attachment }, gm a 
SPECIAL SALE *395°° #450 pay fee cee ee 
FOR A LIMITED TIME ONL Y 


<—~~-~, Walking Foot for | Call or Write Today ] 


. L. be : 
5 Home & industrial | 04 367 2021 


*42°*... aup | COMPARE PRICES 
TT a me BEFORE YOU BUY 
MICRO SERGER USA 
1800 STUMPF BLVD. SUITE MTTS2 
NEW ORLEANS "GRETNA", LA. 70056 


Wonderful Wearable Art ‘93 
Clothing. Jewelry. Accessories 
Handbags, Shoes, Eyeglasses 

Show to be held Oct. 29-31, 1993 
in the Washington, D.C. area 
Designers are invited to apply by 

Feb, 15, 1993. For info., send SASE: 
Wonderful Wearable Art, Ine. 
P.O. Box 7517, Silver Spring, MD 
Zip: 20910 Phone: (202) 686-4588 


February/March 1993 


KNITTING PATTERN BOOK 
SWEATERS for TEDDY BEARS 
12 Sweaters for 3 Sizes of Bears 


Betty Lampen, Dept. B- T 


author of Miniature Sweaters 


2930 Jackson St. 
San Francisco, CA 


94115-1007 


Books $5 each 


including shipping and handling 
CA residents include sales tax 


- oes Sonittine vg 
Se¢ Techniques 


A NEW video by Bobbie Groome 
This unique “hands-on” instructional video answers the 
questions most frequently asked, introduces the beginner 
to fundamental knitting and for the advanced knitter, 
provides a comprehensive review of correct techniques. 
A perfect gift for yourself 
ora es 
Running Lime: 1:28 
$39.95 plus $2.50 S/H 


Wool Shop Video, Inc. 
25 The Plaza 
j “© Locust Valley, NY 11560 
Designer, Teacher, Lecturer (516) 671-9722 


Tailoring « Custom Sewing 
Coe >004 OL 


Costumes - Uniforms - Patterns 
Military and Civilian Authentic Reproduction 
Rentals - Crinolines - Accessories 


Harriet A. Engler dake 
CATALOGS 


Winchester, VA. 22604 CHILDREN’ S 
tes (793) 667- 2541 $3.00 


WE KNOW YARNS 
If you want a wide choice of yarn from a | 
supplier who knows knitting, then the YARN | 
BARN is the place for you. | 
The YARN BARN SAMPLER makes it easy 
to shop for yarns—over 1500 color samples 
are at your fingertips. Order today. 


1-800-468-0035 


YARN BARN, 918 MASSACHUSETTS, 
BOX 334, LAWRENCE, KS 66044 








FRIENDSHIP... 
05 0:.0) 0/0) 5 tae 
FIBERS 


the New England : 
| Weavers’ Seminar July 16-18, 1993 


| BEFORE NEWS WORKSHOPS: July 13-15 


Waterville Valley, New Hampshire 
For a brochure, after January 1, 1993, to: Marina 
O'Connor, 3-D Eagle Run, E. Greenwich, RI 02818 


* Fast Delivery On All Types Of Dye. 
% Quality Products At A Reasonable Price. 
% Dependable, Consistent Color Is Always 


Available for Immediate Shipment. 
Acid 
J Basic 


Direct 
O pre-e DYES 
81 Vat! 
FRANELIN ST. 


NEW YORE, NY 100 13 
' SOLD IN QUANTITIES: % OZ, 4 OZ, 
MFG. (08% 
@ | All Dyes Sold In Dry Powder F orm Only. 


C oO Directions F or Use & Application. 
a 


Free Catalog & Dyers Manual. 


TEL.:212-226-2878 
212-966-4046 














BRAZILIAN EMBROIDERY 
BATTENBERG LACE 

f TRAPUNTO 

SUPPLIES + KITS + BOOKS, 

r] * 


ra No Minimum Order 
. 
? 


1 Catalog...$2.00 + mini kit 
Brazilian Embroidery, 
Battenberg Lace or Trapunto 
(specify ONE kit) 
CRAFTS BY DONNA 
Box. 1456B, Costa Mesa, CA 92628 
(714) 545-8567 


The Weaver’s Loft 
R.D. #1, Box 182A 
Spring Mills, PA 16875 
(814) 422-8155 










ave 


iDiscount prices on the finest 
yarns, fibers, and equipment | 


| na free catalog Eee, 


complete sample set $8 
Rapid HETSORe Service 


The Smocking Bonnet 
SPECIALIZING IN: 


English Smocking * French Handsewing 
Fine Fabrics and Laces 
24 pg. Color Catalog $3 - 3 Volume Set $10 


P.O.Box 555,Dept.TH 1-800-524-1678 
Cooksville, MD 21723 















‘Kinitters 


Sweater Kits - 100% Wool 
Original designs reflecting the natural 
beauty of the Maritimes. 
Whales, Puffins and Lupin motifs. 


+ 


Send $4.00 (refundable) 
for colour brochure and yarn sample card to: 
Whale Cove Knitters, 
North Head, Grand Manan Island, 
New Brunswick, Canada EQG 2MO 





‘Guatemala! 


Our handloomed l|kats from Mayan weavers are 
some ofthe world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing 
& interior design. We offer the finest quality, 
4 widest variety, lowest prices and full money 
back guarantee. 
For generous swatch pack & info., send $5.00, 
applicable to first order. (Foreign; $6. US funds) 


GLOBAL 1101 swwashington#140-TH 
VILLAGE. porttand, oR 97205-2313 


IM Pr ty I S WHOLESALE INQUIRIES WELCOME 














FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


FADRIC GALLERY 


146 W. Grand River * Williamston, Mich. 48895 
(517) 655-4573 














SPECIALISTS IN THREADS, FIBERS, 
BOOKS, FABRICS, ACCESSORIES FOR 


STITCHERY, CROCHET, ETC. 
SEND $2 FOR CATALOG TO 


Ceaft Gallery Lid. 


P.O. Box 145, Swampscott, MA 01907 








a 
MY TWIN® 


Dressforms & Pantsforms 
The only forms that EXACTLY duplicate your body 
Custom-Made or Make YourOwn 


By Carol Stith Zahn 


= Kits to make your own forms include instructional mamual. 
Alsoavailable are instructional videos and form stands. 
For Move Information Call Or Write To: 


a6 CSZ Enterprises, Inc. (rormerty cL Enterprises) 
: 4 1288 West 11th Stet, Suite 200 +» Tracy, Ca 95376 « (209)832.4324 
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Mare” “Che ARToxd CRAFT of 
~ RIBBON WORK 


Body Blueprints 
1734 Scott Street ¢ Dept. A ¢ St. Helena, CA 94574 
Volume #1 $19.95 + $2.50 Shipping + CA tax 
Volume #2 $9.95 + $2.00 Shipping + CA tax 







ws | 


rere 7/8- White w/Biue & Gold ; ‘ 
irs 6/8" Carry seceding } 1030 4 1/4" White w/ Gold 


ye anil 


800K 4 4/4" White w/Grey 
84K 7/8" White w/Grey 





23¢ §/8" White w/Blue & Gold 
600D 4 4/4" White w/Blue & Goid 
Beautifully woven with your name In matching printed script, these 
lovely labels are the ultimate “Finishing Touch” for your hand 
Other styles plus size and care labels available. No C.0.D's please. 
U.S. Funds. Free color brochure wiite/call: 503/252-5542 24 hrs. 

42 for $3.25 « 20 for $5.00 « 40 for $7.00 

400 for $44.00 * 250 for $24.00 * 500 for $37.00 
(Prices based on one name-one style. Visa - MC accepted} 
Charm Woven Labels® 
Box 30027 * Dept.T » Portland, OR 97230 













Natural Yarns 
For 
Weaving & Knitting 
Sample cards and price lists — $5.00 


Refundable on first order. 


5114 TOP SEED COURT, DEPT. T 
CHARLOTTE, NC 28226 
(704) 542-8427 


YF YOU LOVE SEWING... YOU PLL LOVE SEWING OU iR DOLLS! mi 4 


The most Comprehensive & Unique callection of 
DESIGNER RAG DOLLS you can make & collect. $f 
| OO —ee yt i 


FRENCH FASHION, ENGLISH COUNTRY, FOLK, 
BOUDOIR, CHINA, CHERUBS, CLOWN BABYS - 
Send $2, today to receive our AND MUCH MORE! yy 


SPECIAL SALE CATALOG! mas? 
WE Checebn 
SUPPLY @ DOLL STUDIOS | , 
BOX. #195. 91E Bl AINE WA 98230 nince (OT 





FACES! 
Tarelejal:t-i)- 
Baltics « Romania 
Morocco e Tunisia 
India with Anita Mayer 
Malaysia with Don Willcox 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS | 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 








YOUR SOURCE 


YARNS, BOOKS, PATTERNS 





addi TURBO NEEDLES 
Schaffhauser Wolle Schoeller Wolle 










Cashmere 





skacel effect & Je welry yarus 


skacel collection, Inc. 


224 SW. 12th St. Renton, WA 98055 Ph./Fax (206) 255-3411 
Wholesale oniy 







Authentic Primary Source! . 


EDWARDIAN HATS: 
The Art of Millinery (1909) 


& 


a 
Fea Send: $27 


R.L. SHEP 





Hox 6687. Mendocine CA 95460 


HANDSPUN § NATURALLY DYED 
WOOL YARN 


mY OW SKEINS 
porsled weight - ZO yards gach 
of Seven ce rans — $8 39 


ws. AT PACKAGE 


| ae and Knitting nstrugions 
-$UT  Child $ 
SAMPLES & BROCHURE $375 


[JAMIE HARMON 
Rb2 BOX 170-1501 RICHMOND VT 92477 


NATIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lue's KNITTING WORLD 


101 W. Broadway, St-Peter, MN. 56082 
507-931-3702 








Threads Magazine 


Marketplace 


FREE 


KNIT YOUR GIFTS EREE !! 
Use your leftover yarn and patterns 














~ Make moth holes, cigarette burns, 






MAKE BiG MONEY—ALL PROFIT—AT HOME 
: TUYSCILIcrT: 


Pays up to $10 an Hour! BEFORE,, 











tears, rips, DISAPPEAR from ail fabrics. J ho 
from these books: F Little-known craft pays big spare time prof- wonderful unique collection r 
+ B1. 60 patterns, adults, kids, 1 800-8215808, (in lingis 1-800_972- s0s8) 3 of "How-To" programs ... : 
holidays. Author's story. $14.95 Ea. 2021 Montrose, Dept, 822, Chi Beadwoven jewelry, tatting, felting, ¢ 
* 52. Wearables for adults, cute fabric painting, stenciling, spinning, : 


novelty kids clothes. $7.95 Ea. 
@ B3. Easy gifts! Cute, fast for 
adults, kids, holidays. $10.95 Ea. 


Postage, $2 one book, $1 each added 
book. For FREE PATTERN & Brochure, 
send 2 stamps, name & address to: 


Frugal Knitting Haus a 
PO Box 30036, Dept T on 
Stockton CA 95213-0036 i 


NATURAL | 
FIBER 
YARNS 


for Knitters, Weavers & Machines 
Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 


Send $4.50 for a complete mail order 
sample card of over 500 colors and textures 


basketry, applique, knitting, crocheting, ¢ 
weaving, needlepoint, sewing, quilting, 7 
bobbin lace, needlace, etc., etc., etc, 

@ 

FREE CATALOG 75+ titles e 
800 848 - 0284 A 

e@ 

@ 


VICTORIAN VIDEO PRODUCTIONS 
P.O. Box 1540 Colfax, Ca. 95713 
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Introducing computer 
software that prints full size | 
patterns in 5 minutes. Just 
enter measurements and 
view or print pattern. All 
curves are printed 
accurately. Measurements 
may be saved and edited. 
Prints basic bodice (with 
various darts), sleeves, 
skirts, pants, shell, kimono, 
princess line and more. 
Works with most printers. 
Also prints 1/2, 1/4 scale. 
Send $5 for demo. 


=o Print full size custom | 
patterns in 5 minutes. 


Water Fountain Software 
1 T St. 3rd fil 
Mew York NY 10003 

212-929-6204 


BEADED JEWELRY 


INSTRUCTION BOOKLETS 
FOR BEADED JEWELRY 


e From Simple to Complex 
e Ail Jeweiry pictured in color 
e Hi Fashion/Southwest Styles 


mw BEADED EARRINGS... . $4.95 
SU BEADED EARRINGS — 2 
| Advanced Techniques ..., $4,95 
BEADED NECKLACES... $5.95 
Shipping 65¢ per booklet 
SHERWOOD DESIGNS 
P.O. Box 2106 
Lakeside, CA 92040 
CA Residents add 6% tax 
Wholesale inquires welcome 


Periodic Updates * Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angoras, ribbons, and exotics. $2.75 


| Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg} Box 327, Harvard MA 01451 





"SWEATERS" 
28 Contemporary Designs inthe Nordic Tradition 
FEATURING OUR RAUMA YARNS 
Book $18.95ppd Yarn sample cards $5.00ppd | 


Pewter Buttons Traditional & Original Designs NoviNeedles J 


$150 °* 


lec 


a oi Pa, Ae 
a awe ee 4 : 

: il Pag at as A 

eile reo pe sa Pe . eer | 


Pour Cutts Rd Durham, NE qT 03824 603- 8638- 1196 


FOR KNITTING & WEAVING 
142 different types & colors-wools & mohairs- 
Send $20 for pies ete samples & catalog or $1 for catalog. 


RIO GRANDE WEAVERS SUPPLY 


Dept T, 216B Pueblo Norte, Taos, NM 87571 505-758-0433 


Learn HANDWEAVING at home 
with the one and only comprehensive 
HOME STUDY course available anywhere. 
Course includes yarn samples, needs and 
cost. FREE info with SASE to Dept. T-Kit. 

fig ee (ath Ayolts$ Ds SiGNeRY d) 


we “ ee ah ta NLH, 
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Vierchants to the Machine Knitter 


Your single source supplier for over 
7,500 items for machine knitters! 


fa sp qge ' 


Peay * gt ie Lif f BV 
ont Obie, WH KNITS 


| glass, metal crystal ceramic, wood, simi. pracions stone, 
Kits, books seed beads and bugles, seulpey and fimo.  } 
‘Very reliable mail-order service. 56 -page color catalog. [ 
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7 INSTRUCTIONAL VIDEO |: nd tore 
* i" . Tr més OO FAX wwe DO 
| Sweater Restoration} | (—____‘_ aa err 
# faa? ie SE e€ ustness 
ae © A fine sweater is like a good friend ‘ The “Business ; 
QAANAAHnnns oN : phe ig of Sewing 
—— Py Se Py ul Sew ig | arenes 
eee, Sees 3 ee | OR SUZYS 8 Rave REVIEWS FROM 
= Ee <<) : AN : '*Simplicity *McCalls *Nancy 
VY BROTHER Vt : Pi , Fix - A- Knit a ) Zieman. This incredible book is 
Cy, Knitting Machines & Accessories * Now Ss : a “must” have for anyone who 
YY, DISCOUNTED h be YOU can repair holes in sweaters & knits B ) sews for profit. Includes 3-page 
NA fe x rice list, forms and more. 
Ay, Weserestbediessons | AU KNITTING SKILLS NOT REQUIRED f; # 14.95, $3.75 S/H. (US Funds) 
\W Call or write for prices on equipment and yarn. y AY ‘ Send: To: bs CA. RES. add 8% tax. 
(W) Yarn-It-All 6h F] $ 49.95 Holes #1 video SUZY'S “ ae 
ha 2223 Rebecca i (\ | BY + 5.00 ship. & hand. Fix-A-Knit % elias iy eal 
N/) Hatfield, PA 1944 WT . + P.O.B 04115-B Py 3233 Grand Ave., 
NY (215) 822-2989 A) | pes sew o Ne aes Suite N-294T, Chino Hills, Ca. 91709. 
&2 ; >> a oe i = =—= ~ — oe =e re sat id Credit card orders 1-800-247-6553. 
February/March 1993 87 



















FABRICS, SCARVES, DYES 


LARGEST STOCK, PROMPT DELIVERY, BEST PRICES 
SUREWAY TRADING ENTERPRISES 


826 PINE AVENUE, SUITE 5-6, NIAGARA FALLS, N.Y. 14301 
FAX: (716) 282-8211 


TEL: (716) 282-4887 





Patterns and programs for Pfaff 1471, 1473 


and the new 1475 





Dive right in and stitch a 
pattern of your choice. 
There are comments, 
programming tips and 
precise settings to guide 
you. Written by Glynda 
Black, this 68 page color 
cover book has 20 color 
photos detailing the end 
results of almost all the 
featured stitches. Edited 
by Janet Stocker, Editor 
of TREADLEART, this 

book makes you want to sit down and SEW! 

$16.95 s/h $3.00, Sewing Supply Catalog $3, refundable 


with purchase. CA residents add sales tax. 


TREADLEART 


25834 Narbonne Ave., Lomita CA 90717 
(310) 534-5122 or (800) 327-4222 





books — fibers 
basketry supplies — dyes 
looms — spinning wheels 


traditional and fashion yarns 


knitting supplies 


we represent over 500 major companies 


mail order catalog $4.50 PPD 


classes « workshops 


(206) 524-1221 

10-6 mtwf 
10-8 th 
seattle, wa 98105 =10-5 sat / 11-3 sun 


weaving works 
4717 brooklyn ave. n.e. 































pth 7? lear to sew 
~ /OY for themselves, 
Lars ZOOe by themselves. 


a, _ " iT] ; c " 


Offer #16 Students build a sewing 
with 


Sewing —3-hole punched cards 
Prose 

(307) 265-7182 

1748 S. Jackson Casper, WY 82601 


88 


DR179 
Drawstring 


Playtop 
$6.75 Retail « 
$1.21 Postage 


SASE for info 





/| Acclassic in Suede 
¢ Original Design 
Butter soft, supple taupe suede 
peasant skirt in kit form with 
optional punchwork on ruffle. 
Top quality skins, easy to make. 
$145.00 pp. Visa/Mastercharge. 








For information & ordering write: 


PAIX FARM WOOLIES 


Left Fork 
Newton, WV 25266 


304-565-7003 






Order Nancy’s Notions Sewing Catalog. 
160 pages. Over 4,000 items! 


Call for a FREE catalog: 
1-800-833-0690 


Or, send your name and address to: 
Nancy’s Notions 
Dept. 9810, P.O. Box 683 CS 
Beaver Dam, WI 53916-0683 | 


10’ WIDE Cotton 


Fepuis for: Seamless Draperies, Bedspreads 
§ Wall-Coverings, Upholstery 
Tablecloths /Napkins, Clothing 
| Yardage, Crafts, etc 


SAVE UP TO 50% with our COTTON fobrics, f 
| heavy- textured, washable, non-iron, non-allergenic. | 


| Do-it-Yourself or have us create elegant, yet durable | 
custom-made is a in any style, induding our | 
tiny-stacking FAN PLEAT drapery. 


Send $2.00 for catalog & swatches to: 
HOMESPUN, BOX 3223-192, Ventura CA 93006 | 


When you need 

0, them now, 
not later, order from | 

He eoaem Model Form. 











We Pee ie have the sizes, the styles 
the quality. All on hand for 
prompt delivery. Why be kept 
waiting—model forms are 
meant to get stuck, not you. 


Automatic pedal stand and ry 
collapsible shoulders 


standard on all ; | 
women’s model forms. {/ 


Mod (a Model Form Inc. 
Manufacturers of perfect-fitting model forms 
325 West 38th Street, New York, NY 10018 - 
(212) 564-4453; 4454 ' 

















THE BEAD CATALOG 
BEADS — TOOLS — FINDINGS 
Everything you'll need f or stringing 
ART TO WEAR 
4202 WATEROAKS LANE, RM. 20 
TAMPA, FLORIDA 33624 (813) 265-1681 
$1.00 Cash 
Quantity Discounts 





Tailoring and Sewing Supplies 


Threads, buttons, linings, 
zippers, pressing 


equipment, and 
much, much more! [f 


send $3.50 
today to reserve . — 
your copy of our — 
new 40-page —S 
catalog being issued — 


in January, 1993. 










' William Wawak Corporation 
AAW 2235 Hammond Drive 
Schaumburg, IL 60173 | 


ON THE (NCA TRAIL 


PO Box 186), TAOS, NM 87571 


ALPACA 


ANEW SOURCE - RICH COLORS 
CALL TOLL FREE |-800-942-0224 


* NEW FROM SILK CITY = 


PIMA CABLE 


ON CONES 


We now stock this superb, 100% mercerized 
Peruvian Pima Cotton Yarn, cabled in a bulky 
weight for 3-gauge machine knitting. For a sample 
card showing the 20 stock colors and information 
about the complete Silk City Fibers Stock Yarn 


| Service, send $5.00 (check) to Dept. THPI, 


Silk City Fibers, 155 Oxford St., Paterson, NJ. 07522 


ROWAN TRAVEL PRESENTS IN 1993 


WOOL AND WONDERS TOURS OF 
SCOTLAND, IRELAND & YORKSHIRE | 


TEXTILE TOUR OF SOUTHERN 
ENGLAND 


EMBROIDERY & TEXTILE TOURS 
OF HOLLAND & ENGLAND 


| For full itineraries and costs please contact: 
Rowan Travel, 5 Northern Blvd. 
Amherst, NH 03031 
(603) 886-5041 FAX (603) 886-1056 





BASKETRY SUPPLIES 


Books, Kits, Tools, Summer Seminar 
Low Priced - Top Quality - Prompt 
Catalog $1.00 - Samples $5.00 


Ozark Basketry Supply 
P.O. Box 599-H, Fayetteville, Ark. 72702 | 
retail 901-442-9292 Wholesale 





Threads Magazine 





Japanese +=. Silk Kimono pcs . 
rraatonal | 5 bags* for $25 % 
_ Kasuri kkat pos 

_ 5 bags* for $35 


textile company 
on the 


"12x12" bag; sizes of pos vary. 
- §ilkKimonos | 


10 for $165 
Never baled 


“To order send check or m.0.: 
+$5 for s&h to: 
ARISE, 6925 Willow St., 


(202) 291-0770 
Send $1 for catalog 










; Santa Fe Fiesta Skirt $12 
~ °| Taos Blouse & Navajo Shirt $12 


Hollyhock Dress 
(not shown) $12 


All three patterns $33 


All sizes included 
in each pattern. 


Price includes 
shipping. 
Allow 4 weeks 















MC, VISA or money orders please. 
Wholesale information available. 


Sew Natural inc. 
500 Montezuma, Santa Fe, NM 87501 


(505) 982-8389 





THE WORLD'S FINEST FABRICS BY MAIL 


Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 






To receive beautifully coordinated swatchcollection 4 times a 
yearsend $7.50 check or money order, name and address to: 


ST) Monroe Street Sylvania, Ohio 43560 419-885-5416 ¢ 










Pattern For 
Convertible 


Bomber 
Hat 


$4.50 


(shipping included) : y, 
-*Outdoor Fabrics & Patterns 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 


- Catalog $1.00 (ree with Pattern Order) 





7TO7TNW 11 thSt.« Corvallis, OR. 97330#603)753-8900 | 


February/March 1993 





THE ETUI,AN ORNAMENTAL NEEDLECASE 
HANDCRAFTED IN MAINE g 


The 
as | Pe 
‘ rd UU A victorian needlebox that & 


Camey opens like a flower. 








Holds handsewing 
needles, thimble 
and threader. 


$50pp 
Size 3x3 ‘xe4dy" 


PO Box 6 
Sandy Point 
Maine 04972 


ARTS & CRAFT 
Spend a summer week or two living 
and learning in a VERMONT 
country setting. Wide variety of 
courses. Send $2 for catalog. 
FLETCHER FARM SCHOOL 
FOR THE ARTS & CRAFTS 
Dept. T RE 1, Box 104! 
cy Ludiow, VT 05149 \ ey 
VERY SPECIALS 





BUTTON-ON SLEEVES 


Handmade 


Chinese Buttons | 


Reversible-Vest machine quilted 

in spiral oo Lengths:Waist 

Hip, Below Hip-Multi-size 6-22 

BONUS: INSTRUCTIONS FOR 
JEASY CHINESE KNOT BUTTONS 


Blockers. 


_As seen in the video SWEATER FINISHING 
by Leslye Solomon 


Don't use a million 
pins when you block— 


Just insert these rust-proof, 
stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 
_and smooth the knitted fabric, so | 
you can easily pin and steam to | 
your desired measurements. 
ny 2 Blockers™ kit includes: 8 long, 
Poet stiff 36" wires; 4 short, stiff 18” 
is , wires; 2 flexible 27" wires and | 
| ie ¢ instructions for their use. | 


Blockers ” $14.50; 30 T-pins $2.00; $3.50 S/H 
1-800-242-KNIT 
Semd check or money order to: 
_ Fiber Fantasy Choice + Discover 
6 Hunters Horn Court, Dept. T Visa « Mastercard 
| Owings Mills, MD 21117 (410) 363-1160 





Fiber and Needlework Vacations 


NYC, San Fran., Chicago, Seattle, etc. 
Send $1 for 1993 newsletter to: 


stitches P.O. Box 832, 


Lake Elmo, MN 55402 


| 
ee = — 


| DESIGNER DIRECTORY 











Are you missing The Best 
in Needlework Designs? 


The Answer! 

A catalog of catalogs 
sewing cross stitch, 
needlepoint, Knitting, etc. 
Over 170 designers 
represented. Send $2.00 to: 


Ak GAT ALOG OF CATALOGS 
P.O. Box 3418T 
Ashland, OR 97520 





SALISBURY MANSION QUILT SHOW 
April 22 - May 9, 1993 
For more information please send SASE to 
Worcester Historical Museum 
30 Elm Street, Worcester, MA 01609 
Phone 508/753-8278 





Children's and adults included 
Wide range of color choices 
Featuring 100% Norwegian wool 
Other unigue hat styles avatlable 


Mail Orders Welcome 1-800-489-4969 


Three Kittens Yarn Shoppe 
805 Sibley Memorial Hwy. * St. Paul, MN 55118 














SHER LEARN TO MAKE Seteee 
Flowers and Jewelry From HAIR 
(A Lost Victorian Art) 
.. thru HALRLLINE Newsletters 
with instructions, history, stories and want-ads. 


Nee” / year (Foreign $15 in U.S. Funds) to: 

St Ruth Gordon, 24629-TH Cherry &t, 
Dearborn, MI 48124 

Announced GIFT SUBSCRIPTIONS, TOO! Give Recipient Information 


summer Visual Arts 
orkshops for Adults 


@ One-week & weekend programs July-August 
@ Workshops in Fibers, Navajo Weaving, Mixed-Media, 
Papermaking, Ceramics, Stained Glass, & more. 


@ Distinguished Faculty 

@ Located in the beautiful San Jacinto Mountains of 
Southern California near Los Angeles & San Diego 

@ Workshops are also offered for children, youth and 
adults in music, theatre, dance & writing 


Call or write for a free catalog 


ISOMATA Idyllwild School of Music and the Arts 
P.O. Box 38, Idyllwild, CA 92549 (909) 659-2171 x361 
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FREE® for Machire Knitters 


“STOP STRUGGLING-START KNITTING 
ce « Correspondence Courses 
« Videos, books, tools & more 


* For FREE Catalog send SASE: 


MARLENE'S INTERNATIONAL CATALOG IV 
NP.0. Box 308, Exglewcod, NJ 07631 201-569-8772 




















Japanese Embroidery 
Seminars 
by Hiromi Akiyama 


April & September 1993 
We Carry Bobbin Lace Supplies 


for kids & adults 





Knitters’ Project 
Child’s size 2, 4,6,8 ......$54.95 
Adult size S, M. I. ..... $119.95 


Yarn sample and 


Color Project Catalog...$12.00 
Learn to Spin Kit 


Louise's Needlework 
45 N. High St., Dublin, Ohio 43017 
614-792-3505 


a * 3 i CEN 
Goes Hand Woven | = 
Products At Home 





Choose from main colors: Paschen 
Blue, Concord and Evergreen. 





— FOR BIG Write or call for brochure 
£LAMBSPUN —— PROFIT & & 


COUOR BLENDED cf Mal 
YARNS 


JSS PLEASURE ¢ 


DOS TEJEDORAS FIBER ARTS 


Send $2.00 for our new, informative 
newsletter/book catalog 


140 W, Oak Street « Fort Collins, CO 80524 
(303)484-1998 


Wholesale inmjuir ers woe lever 


~, NEED EXTRA MONEY? STAY AT HOME AND BE 
YOUR OWN BOSS! WORK WHEN YOU WANT TO. 





2 HARNESS PINE LOOM .. -$ 430°° . . : 
ADVANCED w) 4 HARNESS PINE LOOM. ..$ 565.°° featuring fiberviews 
| Looms also available in Maple. = P. O. Box T-14238 
BEADWORK We carry a full ine of supplies. % Saint Paul, MN 55114 





Send for FREE Brochure. 


By Ruth Poris 


ORDER YOUR LOOMS AND SUPPLIFS FROM — — - = 
LEESBURG LOOMS AND SUPPLY MACHINE KNITTERS CATALOG | 
Dept TH 113 W VanBuren Street Box 11 BRAMWELL 
Leesburg Indiana 46538 Yarns and patterns that go together. | 
219/453-3554 | S34 KNIT WITHTHE BEST 


Send $5.00 (refundable) 
Knitting Hide-A-Way dept . 4 
P.O. Box 1313, Issaquah, WA 98027 


This superb new text 
covers everything! 

All the needle arts 
metalwork & soldering 
B.5’x1 1" @ 152 PP 
Over 300 Illustrations 
Color Photography 
$12.95 + $3.00 POST 


StitchDesigner 3.0 


software for IBM PC's 
use pattern library 
make designs from 

| pictures to 108x108" 
outline & back stitch 


Design Tools «Be 
329 S Mayfair st 156 ~#———= 


pase 
Daly City, CA 94014 
((415)864-7192 





BEAD LOOM 


¢ Adjustable / Interchangeable 
¢ SOLID MAPLE! 
¢ 3 Looms In One: 
6” x 12”,24”or 36”. 
* Complete Set $89. 
plus $7. postage. 
« Or order the size 
you need; 
call for prices. 


Bead Lady 


ESIGSM § 


P.O. Box 1060 « Freeland, WA 98249 - (206) 221-8412 





ae natural colours of cotton are now available in 


yarn, silver and fabric form. Coloured by nature 
within the cotton boll itself, these fibers have a 
FOX FIBRE® presence all their own. 
For samples, send $8.00 to: 


VRESEIS LTD. 


P.O. Box 791T, Wasco, CA 93280 





The DROP SPINDLE ee nas SE 


05) 922-1295 
Hand Dyed Yarns 
Subtle & Outrageous Colors 


FRINGE BENIFITS 


Vest and SkKart Pattern & Kits 












= 
Vz 
rf 
<x 
i]s = eC RB EGINNE Re 
fj E A UNIQUE ie: R LACE KITS Se 
rd 
5 eT i, BOBBIN LACE $34.00 NEEDLELACE $9.00 
A) front, yokes and S Ke" BATTENBERG $9.00 EMBIDERED NET $8.50 88 He 
7S binding with a seve TENERIFFE $17.00 PRINCESS LACE $13. Og 
> SEAMLESS | §)} TATTING $14.50 CARRICKMACROSS $8.30 
= WRAP SKIRT a _TAMBOUR (Coggeshall) $ 13.50 
s} b¢ featuring leather g : 
Oo trim, Pa fam ex > . 2 
‘e) a lines. Self fringe AK BEGGARS' LACE 
° . ? ree ~e P. O. Box 481223 
Cc S multi - sized 6 - 20 gx Denver, CO 80248 : 
Easy. Pattern cooly 8.95 + 1.50 p&h Soe 303-722-5557 *K 
Vest Kitooaly 34.95 + 2.50 p&h SX —— Phone or Fax &) 18 
Yo & Sicie wi only 74. 95 a i =f P &h * c Consplers flacentating es kc 
x. res. a 25%. ts include fabrics, Catal 
leather, metal buttons and beaded ckain. Ss? i aa Rae xe 
LSASE + 1.50 / Kit samples & photo “Cees lpm apenas = INA, 


“By, - Beads Promenade s 
7 «Beadwork Supplies 
« Bead Embroidery Kits cae Sapa 
* Instruction Books 


Instruction Booklets 
- "Beaded Earrings” 
"Beaded Clothing Techniques” 
x "Contemporary Loomed Beadwork" 


$2.50 for Catalog (refundable with first order from catalog) 


| Promenade Dept. B 
P.O. Box 2092 + Boulder, CO 80306 « (303)440-4807 


New Patterns include: 
Algerian Suit, Child’s Drover Coat, 
plus two home dec patterns 
To order your catalog, send $2.00 to: 
The Taunton Press 
Folkwear Order Department 
63 South Main St., PO. Box 5506 
Newtown, CT 06470- 5506 



























STATEMENT OF OWNERSHIP, 
MANAGEMENT AND CIRCULATION 
(Required by 39 U.S.C. 3685) 
la. Title of publication: Threads. 1b. Publication No.: 
08827370. 2. Date of filing: Sept. 29, 1992. 3. Frequen- 
cy of issue: Bimonthly. 3a. No. of issues published an- 
nually: 6. 3b. Annual subscription price: $26. 4. Loca- 
tion of office of publication: 63 S. Main St. P.O. Box 
5506, Newtown, Fairfield County, CT 06470-5506. 5. 
Location of headquarters of publisher: 63 S. Main St., 
P.O. Box 5506, Newtown, CT 06470-5506. 6. Asst. Pub- 
lisher: Betsy Levine, 63 S. Main St., P.O. Box 5506, New- 
town, CT 06470-5506; Editor: Amy T. Yanagi, 63 S. Main 
St., P.O. Box 5506, Newtown, CT 06470-5506. 7. Owner: 
The Taunton Press, Inc., 63 S. Main St., P.O. Box 5506, 
Newtown, CT 06470-5506. Stockholders owning or 
holding 1% or more of the total amount of stock: Paul 
Roman, 63 S. Main St., P.O. Box 5506, Newtown, CTr 
06470-5506; Janice A. Roman, 63 S Main St., P.O. Box 
5506, Newtown, CT 06470-5506; Melinda Roman, 63 S. 
Main St., P.O. Box 5506, Newtown, CT 06470-5506; An- 
drea Roman, 63 S. Main St., P.O. Box 5506, Newtown, 
CT 06470-5506; Suzanne Roman, 63 S. Main St., P.O. 
Box 5506, Newtown, CT 06470-5506; Sarah Roman, 63 
S. Main St., P.O. Box 5506, Newtown, CT 06470-5506; 
David Roman, 63 S. Main St., P.O. Box 5506, Newtown, 
CT 06470-5506; P.ER. CRA Trust, 63 S. Main St., P.O. 

Box 5506, Newtown, CT 06470-5506. 8 Known bond- | 
holdcrs, mortgagees and other security holders own- 
| ing or holding 1% or more of total amount of bonds, 
mortgages or other securities: None. 9. Not applicable. 
10. Extent and nature of circulation: 
Average no. Actual no. 











copies copies of 
each issue single issue 
during published 
preceding nearest to 
12 months filing date 
A. Total no. copies 
(net press run) 180,423 182,512 
B. Paid and/or 
requested circulation 
1. Sales through 
dealers and carriers, 
strcet vendors and 
counter sales 44,073 44,835 
2. Mail subscription 109,358 108,680 
C. Total paid and/or 
requested circulation 153,431 153,515 
D. Free distribution by 
mail, carrier or other 
means; samples, 
complimentary, and 
other free copies 6,242 6,100 
_E. Total distribution 159,673 159,615 
_F. Copies not distributed 
1. Office use, left over, 
unaccounted, spoiled 
after printing 3,134 8,739 
2. Returns from 
news agents 17,615 14,158 
G. Total (sum of E, Fl and 2) 180,423 182,512 


11. | certify that the statements made by me above 
arecorrectand complete, Signature: Betsy Levine, 
Asst. Publisher. 


February/March 1993 





HS Cindy’ s Stitches LW 
5}! Books, Threads and other psy F for iy 
«(people with creative ideas. Lace Aaking \\\> 

)) Embroidery and more... Catalog $2 
588-A Roger Williams Ave. J 
Highland Park IL 60035 | 












708-433-5183 





Spring 1993 
- a new Handknitting Magazine 








Featuring 16 lusturous shades of Aran 
Cotton and 6 shades of Cotton Chenille 
from the Annabel Fox Yarn Collection. 
Annabel Fox Spring 1993 $14.95 ppd 
--with Shade Card $16.95 ppd 


8 Church Street ‘Of 
erie Se 08530 at ap 
Wed-S 609/397-3475 

{C/VI! YARN ©@ | 






MC/VISA/CHECK/MO 


PLAN NOW TO ATTEND! 


TECHNICAL & DEsiGN FORUM 
Sept. 17-19, 1993 
CONVENTION CENTER ° Nashville, TN 
Exciting knitweer fashions, 


top designers & instructors, plus the latest 
machine knitting products. 


Call 1-800-628-8047 for registration information. 
Sponsored by MKS FORUM Productions, Inc. 


MORE THAN A MAGAZINE—a valuable 
resource for machine knitters! 
Subscribe today. 1-800-628-8047 
1 Yr for $20.95 US/$26 CAN (US Funds) 
Sample issue—only $1 


MACHINE KNITTERS SOURCE 
P.O. Box 1527MN - Vashon, WA 98070 





It's the Quilter's Wishbook!™ cm 


FR FE FE Quilting 


Catalog! 


112 Chock full of all the quilting [ 
goodies you could wish for! 


100’s of quilting books, patterns, I 

[ notions, fabric medleys, quilting aids, scrap 

I bags, 600 pure cotton fabrics, batting and I 
more! Send for your catalog today! 









: () Free. Send name & address. We'll send your l 
catalog in our next 3rd class mailing. 


OO Almost Free. Include $1.00 — we'll rush 
[ your catalog to you by First Class mail! : 


| seaco: Keepsake Quilting,, | 
I 


fl IT Dept. TMC24, Dover Street 
PO Box 1459, Meredith, NH 03253 











OW PLAYING ** 
*IN YOUR OWN VCR 


Sweater Finishing for Hand and Machine 
Knitters: A VIDEO FOR ALL KNITTERS | 
The Machine Knitters Uh Oh Video: 
Solve most common mk problems 










Get the best seat in the house! 
$34.95 ea. PLUS $2.50 S&H 
mie! Fant ntasy & 6 Hunters Horn Court 

Dept T wings Mills. ay Suet? 
reall toll free ®& 800-242-KNIT 
we accept visa Sra eae 















™ CHAMELEON VEST ~~] 


NEW! a fabulous vest changes 
eight different ways; makes 
multiple styles and color 
combinations. One pattern 
Buttons front, 
back, shoulders. 


piece. 


Multi - sized 10 - 18 


BROOMSTICE. SKIRT 


Yards of fabric and ribbon 
gathered to an elegance. 

Sooo flattering and fun to 
make! Complete directions 






Made to size. 


Each Pattern 8.95 + 1.50 p & h. 
Tx. residents add 7.25% 
LSASE for inquires or catalog 


Dos de Tejas 


P.O. BOX 1472 : Sherman, Texas _ 75091 





CHENILLE YARN 
109 Fashion Colors 
100% Viscose 

1,300 yds/Ib 

Put up on 1 lb cones 


For 7 color cards, plus information about the 
entire SCF 1993 Yarn Collection, please send 
$10.00 to: Silk City Fibers 
155 OXFORD ST. Dept. THCH 
PATERSON, N.J. 07522 


Vist Our WAREHOUSE OUTLET, open MF 9AM. -12PM&1PM-3PM. 





va Victorian 
ee own 
Patterns 
& 











| € L' Victorian Couturier 
2161 W. Williams Ave. / 


(ce Fallon, NV. 89406 
eg Q 1-800-944-1503 op 
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Classified 


The CLASSIFIED rate is $3.75 per word, minimum 
ad 15 words. Payment must accompany order. 
Send to Threads, Advertising Dept., Box 5506, New- 
town, CT 06470-5506. Deadline for the April/May 
issue is January 11. 


WAXED LINEN TIIREAD: 24 colors. Large variety 
BASKETWEAVING SUPPLIES. Quantity dis- 
count. Catalog $1.50. Refundable. Royalwood 
Ltd., 517-TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


BASKETRY BOOKS, supplies. 38 page catalog - $1. 
(refundable). Caning Shop, 926 Gilman, Dept. TM, 
Berkeley, CA 94710. 


VINTAGE KIMONOFOR TEXTILE ARTISTS. Recy- 
clable, high-quality, vintage silk kimono, mostly 
50-80 years old, are once again available in quan- 
tity from Kagedo. These are one-of-a-kind, non- 
wearable kimono with small stains or tears, 
made fromexquisite silks in a variety of weaves, 
colors, and patterns. Large areas of cloth are 
undamaged and usable. We also have a limited 
number of nonwearable silk brocade obi from 
the turn of the century. Minimum order: 5 Kki- 
mono for $150, plus packing and shipping. 
Please write for completeinformation, price list, 
and swatches. Kagedo, Dept. A., P.O. Box 4593, 
Seattle, WA 98104. 


WOMEN WANTED. Home based business oppor- 
tunity teaching kids to sew. Excellent income. 
Protected territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew 1- 
800-I-MADE-IT. 


GET PAID FOR READING BOOKS! $ 100 per book. 
Send name, address to Calco Publishing (Dept. C- 
344), 500 South Broad, Meriden, CT 06450. 


FREE CATALOG—MAGNIFYING GLASS neck- 
laces. Satisfaction guaranteed. PS Uniques, 3330 
South Columbine Circle, Dept. THDS, Englewood, 
CO 80110. 


Let the government finance your small business. 
Grants/loans to $500,000. Free recorded mes- 
sage: (707) 449-8600. (LB9) 


HANDWOVEN GUATEMALAN COTTON from 
$6.99/yard. Gorgeous colors, great for clothing, 
decorating, quilting. Swatchbook $3, refundable. 
SUNCOLORS, P.O. Box 838T, Carmel, NY 10512. 


KIMONO SILKS, IKAT COTTONS, SILK BROCADE, 
A great opportunity to purchase Japanese tex- 
tiles in small quantities. Various grades of vin- 
tage kimonos available. Ideal for quilting, wear- 
ing and wall art. Also indigo ikat weaves, silk 
brocade, obiand other items sold by the piece. For 
further information write: Tokaido, 4 Worcester 
Square, Boston, MA 02118. 


CALL FOR ENTRIES. Annual Juried Art Quilt 
Show. Mid-Iludson Arts and ScienceCenter. Send 
SASE for prospectus: 228 Main St., Poughkeep- 
sie, NY 12601. 


SMALL DICTIONARY OF TEXTILE TERMS. Send 
$8—J.W. Barnett, R.D. #1, Elmira, NY 14903. 


LEARN TO DATE HISTORIC QUILTS, COVERLETS, 
OLD FABRIC. No experience necessary. 3-day 
workshops at the Cooperstown Textile School, 
housed in a working textile mill. P.O. Box 455, 
Cooperstown, NY 13326. (800) 942-6059. 


SOUTIIWEST BORDERPRINT FABRICS—IIand 
silk-screened Southwestern motifs on natural 
fiber fabrics. Variety of colors and patterns. A 
variety of all-over Southwest prints and 
Guatemalan fabrics also available. Send $1.00 for 
swatches and information to: Sew Good Fabrics, 
120-A Bent St., Taos, NM 87571. 
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BLEST BE THE QUILTS. An album of black and 
white photos of 128 blocks with Christian 
names. Bible references. Historical and resource 
data. (By the author of Crazy Quilt Stitches. 
Dorothy Bond, 34706 Row River Rd., Cottage 
Grove, Oregon 97424. 


THE ORIGINAL NATIONAL DIRECTORY OF 
AMERICAN TEACHING CRAFTSPEOPLE™ can 
enhance your craft life! Free Information. Ex- 
plore!! The Press at Foggy Bottom™, Box 6481, 
Lawrenceville, NJ 08648. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, Knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St., Mi- 
neola, NY 11501. 


LOVE MONEY? LIKE CRAFTS? Assemble easy 
products at home. Excellent Income! Guaranteed 
Employment! 1-800-377-6000, ext. 7360. 


EAST COAST YARN MILL TOUR. Join us MAY 11, 
1993, for a six day tour of yarn mills and outlet 
stores. Classic Elite, Ironstone, Green Mountain 
Spinnery, Oak Grove and more. Most mills have 
outletshops where all yarns are available. Yvonne 
Cutright, 1703 Hayden View Drive, Coeur 
d’ Alene, ID 83814. (208) 772-0593. 


COUNCIL OF AMERICAN EMBROIDERERS 
KALEIDOSCOPE ‘93: SEMINAR, June 22-26, 
STUDY RETREAT, June 22-July 2; University of 
Washington, Seattle. Seminar classes with Ren- 
nie Breskin Adams, Helen Banes, Alex Caprara, 
John Marshall, Anne McKenzie Nickoloson, An- 
nrae Roberts, Barbara Lee Smith; fiber tour with 
Jill Nordfors Clark. Study retreat with Julia 
Caprara of England. Send large self-addressed 
stamped envelope: Brochure, CAET, 1001 
Olympic Ave., Edmonds, WA 98020. 


INTERNATIONAL SMOCKING BOOKS. Unusual 
European styling. Beautiful crocheted lace pat- 
terns. Send for free brochure. Smocking 
Etceteras, 7310 Bucknell Dr., Austin, TX 78723, 
(512) 928-3217. 


THERAPEUTIC FINGERLESS GLOVES REDUCE 
IIAND FATIGUE: $19.95 postpaid. Spinning 
weaving supplies: low prices. Catalog $2. WOOL 
ERY, RD 1, Genoa, NY 13071. (315) 497-1542. 


AUSTRIAN CRYSTAL RITINESTONES, pearls, gold 
and silver trims iron-on in seconds. Super selec- 
tion. Wholesale catalog $2. (refundable) $25 sam- 
ple kit includes catalog. Creative Crystals, P.O. 
Box 1232, Burlington, CT 06013. 


ZODIAC AND PRISM SEQUINS! Rhinestones, 
Beaded Fringes, Sequined Appliques, Feathers, 
Lames, Lycra, Stretch Satin, Stretch Velvet...CAT- 
ALOG $4.00. Murielle Roy & Co., 67 Platts Mill Rd., 
Dept. #6, Naugatuck, CT 06770. (203) 729-0480. 


MACHINE KNITTERS—DESIGNS ON DISK. SASE 
for brochure. Dept. T, P.O. Box 260, Wayne, PA 
19087. 


ULTRASUEDE—Med Scraps $14.95 lb. Large 
$26.95 lb. $38.95 yard. Color chart $5.00. S/II 
$3.50. Ultrascraps, P.O. Box 339 T-1, Farmington, 
UT 84025. (801) 451-6361. 


LACE/TRIM CATALOG. Our own full-gathered 
laces. Columbia Garment Company, P.O. Box 349, 
Columbia, PA 17512. 


SHIRTMASTER—The Extra-wide (22”), Extra-stur- 
dy ironing board for all your ironing, sewing, and 
fabric craft needs! Five adjustable height settings. 
FREE Information 1-800-578-HOME. 








CZECH GLASS SEED BEADS—Excellent for em- 
bellishment, embroidery, jewelry. Wholesale 
prices. Also Beading Supplies/Starter Kits/find- 
ings. LASE for brochure. BayStudio, Box 40005T, 
Washington, DC 20016. 


BUTTONS—MIXED-Holed, Shank, Metal, Novelty. 
Designer quality. Great for Crafts/Sewing. Whole- 
sale/Special Orders Welcome. Quart $17.95 +2.95 
S/H. BayStudio, Box 40005T, Washington, DC 
20016. (800)422-4254. 


HOUSTON, TEXAS—COUTURE SEWING WORK- 
SHOP. Small classes/individual attention with Car- 
oline T.--designer/dressmaker. (713) 493-51 13. 


THE KNITTING GUILD OF CANADA. Join a grow- 
ing network of avid knitters, receive the quarter- 
ly magazine “Knitters’ Forum”, and learn what is 
available to knitters across Canada! Annual mem- 
bership: $30.00. Write to: The Knitting Guild of 
Canada, Box 159, St. Clements, Ontario NOB 2MO. 


GORGEOUS ITANDPAINTED SILKS AND LINENS. 
Textile artist’s unusual small-edition yardage for 
designers and discriminating home _ sewers. 
Swatches: silks $15, linens $12. Jane Steinberg, 
258 Mt. Vernon, Newton, MA 02165. 


SAN DIEGO—Unique fabric store offering design- 
er fabrics, fabrics from the garment industry and 
creative sewing classes. (619) 464-6092. 


THE BIG YARN CATALOGUE FOR THE FIBER EN- 
THUSIAST. A fibertastic exclusive collection of 
paraphernalia that will be your favorite keep- 
sakes & gifts. Catalogue & Samples $3 refundable. 
P.O. Box 84519T, Los Angeles, CA 90073. 1-800- 
YARNS-4-U. 


COUNTRY ROSE FLOORCLOTH PATTERN: Send 
$8.00 plus $1.00. Urban Racoon Productions, 
1407A NW 70th, Seattle, WA 98117. 


LEARN INTERIOR DECORATING. EARN COMIS- 
SIONS. HOME STUDY. P.C.D.L, Atlanta, Georgia. 
Free Literature. (800)362-7070. Dept. I[B267. 


HONEST WORK! GOOD PAY! National Craft Dis- 
tributors need you to assemble products from 
home. For free information and job application 
send SASE: GBE, 17660 Osbourne, Chino Ilills, 
CA 91709. 


WESTMORELAND ART NATIONALS—19TII, 
Box 355A, RD 2, Latrobe, PA 15650. All Media 
Deadline April 1, 1993. Cash/Purchase 18,000 
Best 1000. Craft-500, Photo-500. SASE 43 (412) 
834-7474. 


LOOMIS, SPINNING WITEELS, BOOKS. ETC. Quali- 
ty products—fair prices—prompt, personal ser- 
vice. Catalog $1. Spring Creek Farm, Box 466T, 
Mound, MN 55364. 


NEW! IBM-COMPATIBLE SOFTWARE FOR QUILT 
DESIGN. Demonstrated on television’s “Great 
American Quilt.” 500 Quilt Blocks/700 Fabrics or 
design your own. Prints templates. User-friendly 
step-by-step manual. Call (419) 352-1134, or 
write: The Electric Quilt Company, T-2, 1039 Mel- 
roseStreet, Bowling Green, OI 438402. 


MUSK OX QIVIUT homegrown handcombed 
fiber with minimal guardhair. Sold raw, de- 
haired or spun 2 ply 150 yds/oz. Send $3 and 
large self-addressed stamped envelope for sam- 
ples and brochure to The Musk Ox Company, 
Dept. T, 633 Fish Hatchery Road, Hamilton, MT 
59840. 


DESIGNER PATTERNS. Lingerie, slippers, baby 
accessories, more. $2.00 refundable with order. 
Sthil, Box 249, 4040 Creditview Road, Unit 11, 
Mississauga, Ont. LSC 3Y8 CANADA. 
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MINNESOTA QUILTERS 
Annual Conference & Show 
June 25-26-27, 1993 
Chaska, Minnesota 








Classes with: 











Ann Bird Gwen Marston 
Monica Calvert Joyce Murrin 
Chrystal Carter Virginia Robertson 
Shari Cole Elly Sienkiewicz 
Judy Dales Doreen Speckman 
Judy Florence Judy Walter 
Flavin Glover Jean Wells 
Helen Kelley Blanche Young 
and others 






Phyllis Klein 









Lectures 
Merchant Mall 
Small Quilt Auction 
Quilt Raffle 











For more information, send 
SASE with $1.00 postage to 
Joy Eastman 
8023 Cheyenne Spur 
Chanhassen, MN 55317 











Admission Charge © No Strollers 


MUSEUM REPRODUCTION 


SAMPLER KITS 


Dated from 1629 to 1840 


e offer over 100 sampler kits (the mayor 
itv are counted thread) from many im 


portant American and English museum 


collections, for all levels of skill 

Our catalogue includes a wide range of hand 
dyed and hand woven jinens. books on carly 
needlework and tec honque, silk losses, old sewing 
implements, custom made period frames [in tiger 
and birdseve maple, tulipwood, mahogany, oak, 
and hand grain painted), as well as a large sclection 
of genuine antique samplers 

ot THE SCARLET LETTER 

P.O. Box 397, Sullivan, WI 53178 
Color catalogue $3 
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_ Humor __ 


The awesome responsibility 
by Judith Eckerson 


Because each of us was originally an 
incorporeal hank of loose yarn, the age- 
old argument rages here in the knit 
shop: Does a person come into existence 
with the first cast-on stitch? Does he 
really begin to be when the patternis 
established? Or is there actually no 
person until the cast-off and finishing? 
Some knit-people have gone so far as to 
claim that unraveling is a form of 
murder, but they are generally too 
paralyzed by the awesome 
responsibility to accomplish more 
than a pot holder. I trust that my 
position is clear when I say that the 
smallest improvement in knitting 
generally requires some unraveling— 
sometimes, let’s face it, extensive 








with another in alogical pattern. I had 
my work cut out for me, or rather, not 
cut atall, but continuous and integrated. 

“If you really loved me,” he said, “you 
wouldn’t complain about little flaws 
and dropped stitches here and there.” 

“Pm not complaining, Vicuna,” J said. 
I always call him Vicuna when I’m 
trying tohook into his good stitches. 
“Pm not complaining. In fact, ’m 
offering tospend quite abitof work on 
you for the sheer love of you.” 

“This might hurt, right?” he said. 

“Nonsense, Vicuna. It’s only your Knit- 
self-image that might suffer a little.” 

So, in the evenings after the shop 
was closed, when we had alittle leisure 
in front of the teleknitter, [began work 
on Vicuna section by section. Distracted 
as he was by the Wool Series between 
the Red Sox and the Tweed Mitts, he 








partner for those hours when the shop 
is closed. However, I see now that I 
could have done a better, more 
sophisticated job of knitting the gray 
loops in his head. It was not the 
awesome responsibility that prevented 
me from revolutionizing the twists of 
his thinking; no, it was just that 
external appearance dazzles, while 
hidden gray matter hardly seems worth 
the finest finishing and weaving in of 
ends. And now I see: The inside of the 
knit-work has a lasting effect on the 
knitter, not just on the knittee. 

“Now that ’ma really first-rate Kknit- 
man,” Vicuna said, after the conclusion 
of the seventh game of the Wool Series, 
“don’t you think that I deserve an 
improved knit-wife?” And there it 
was, the primary question of knit- 
psychoanalysis—when would I 





unpicking—and I favor the reworking 
that strives toward perfection. 

One of the quantum improvements 
in my life occurred last year when I 
unraveled my husband and reknit him 
as I had always wanted him to be. 

Reknitting my husband was joyful 
work. He used to be one of those home- 
grown sorts. You Know, a yellow loopy 
head of hair downrightunrelated to the 
fine, red nap on his chest. His parents, 
I’m sure, meant well and gave him 
sturdy plain-knit surfaces, but I think 
their stock came from clearances, and 
the colors were a trifle garish for the 
best class of Knit-person. Even more 
important than his surface color, his 
brainwas crocheted of raffia, and his 
heart was sawdust stuffing. 
Synaptically speaking, he was 
disconnected; one neuron seldom plied 
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hardly noticed the temporary absence 
of this finger or that ear. Persistence 
and patience made him a new man, one 
carefulstitch after another. 

It wasn’t the knitting that was the 
ultimate challenge. It was the design, 
the plan, the knowing what I really 
wanted ina husband. When you can 
make the knit-man anything you want, 
ah, then, you have to discover what you 
want, or Know forever that you havea | 
second-rate knit-mate because of your 
own second-rate knitmagination. 

I was determined to have an ideal of 
external perfection. I spent an immense 
amount of concentration on the hairy 
nap of the yarn, the tweedy naturalness 
of the color, and the details of geometric 
construction in joining one interesting 
cylindrical shape to another. The 
result of my work is quite the perfect 


accept the challenge of myself? 

Work on others is instructive, but 
only inner-directed knitting uses the 
last yard of skill. This is why the 
insightful philosopher of ancient woven 
times counseled, “Knit thyself.” 

lam grateful for the knitter’s life, 
whatever questions and challenges it 
may raise. Imagine how discordant is 
the life of one who is knitted by another 
without his knowledge and consent, 
who has nostitch to add to himself. 
Whata joy to face the yarn with 
awareness and courage. 


Judith Eckerson of Washington, D.C., 
takesherknitting very seriously. 

Haveahumorous story to tell us about 
your adventures in fiber arts? Send it to 
Threads Humor, 63S. MainSt., PO Box 
5506, Newtown, CT 06470-5506. 
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Hiustrotion by Holly J, Bloom 
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fretuetpeng. 


If this looks like an embroidered bolero jacket with cutwork detailing and faux ivory toggles, 
youre ready for an Elna. 


When you have a great idea in your head, a sewing machine 
can either be part of the problem, or part of the solution. If its hold- 
ing back your creativity, its a problem. If its helping it, its an Elna. 

For over 50 years, weve used Swiss engineering to enhance 
American creativity. With time-savers like a buttonhole sensor that 
gives you instant selection of any size or style of buttonhole. Money- 
savers like a plug-in cassette system that instantly updates your 
stitches. And life-savers like a Fashion Advisor screen that visually 
shows you how to handle any stitch. 

Elna. Because the last thing a sewing machine or serger should 
do is hem in your creativity. 
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For the authorized dealer near you, call 1-800-848-ELNA. 


Elna Inc 1992 




















Cloth of Glass 


ou, too, can weave a 

tunic fit for royalty. 
All it takes is four years, 
265,000 size-10 seed 
beads, and a 24-1n.-wide 
embroidery frame 
adapted for weaving. 
Canadian tapestry artist 
William Hodge designed 
and wove the cloth ona 
warp of button-weight 
polyester thread. Its 774 Ibs. 
balance on a shoulder 
yoke and shoulder pads. 
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